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XKuBume HacnegcmBa B penpeseHmauuume Ha my3sest
The Living Heritage in Museum Representations

Hukonat HeroB, Bbazapus / Nikolay Nenov, Bulgaria

Hukoaaii HenoB e npogiecop no my3eono-
2usl u emHoaozus, gokmop no goakaopucmu-
ka, gupekmop Ha PecuoHanHus ucmopuvecku
Mmy3ell B Pyce, Bovacapus, om 2001 2. H3caego-
Bameackume my unmepecu ca 8 o6aacmmaHa
HacaegcmBomo u my3eume, 2pagckama em-
Hoaoeus, hecmuBaaume u kyamypHus mypu-
3eM u BkalouBam 150 HayuHu nybaukayuu u
12 knueu. YaeH e Ha HayuoHaaHus csBem 3a
HemamepuaaHo kyamypHo HacaegcmBo kem
MunucmepcmBomo Ha kyamypama.

Peslome

Myseume umam Bb3morxkHocm ga Bkalouam 8 ekc-
no3uyusi MHo2o eremeHmu om >uBo HacregcmBo, mpli
kamo apmecpakmume, Baropusuparu om konkpemHu
obwHocmu, npaBsm 3Ha4yuma mamepus kakmo 8 obekm-
Ho-opueHmupaHus c6sim, maka u 8 uapcmBomo Ha pas-
kasume u ugeume 3a 2pynama. Tozu mekcm npocaegsiBa
HaYUHUMe Ha HehopmaaHomo obpasoBarue, kakmo u Ha-
PpbYHULUME U U3ganusima Ha pasau4Hu my3eu. Qokycome
Bvpxy 3HaHUSIMa u ymeHusima Ha puboaoBa. [TiemeHume
mpexku, nosHaBaHemo Ha Aogkume u Mecmama 3a pu6o-
708 caycmouuuBo HacregcmBeHo 3HaHuUe U He pasyumam
Camo Ha onuma Ha omgeAHu xopa. [lpegcmaBsHemo Ha
pubonoBHU ymeHus e ompaseHo 8 pasauuHu my3eu, kou-
mo uimepnpemupam >uBo HacregcmBo npeg wupoka
nybauka. TpaguuuoHHUMe xpaHu, cpeg koumo pubeHama
yopba, xuasgoremHo HacregcmBo, uepasm BarkHa poasi 8
me3u npeseHmayuu.

My3eume mpaguuuoHHO ce MucAsim 3a 06Bbp3aHu
¢ MamepuaaHomo kyamypHo HacregcmBo, BeposmHo
3apagu ¢akma, ue coxpaHsBam npegmemu u Cb3ga-
Bam ekcnosuuuu ¢ npegmemu. Myseume umam Bb3-
mModkHocm ga npegcmaBsm ¢popmu Ha HeMamepuaAnHo
kyamypHo HacnegcmBo Ha cBoume aygumopuu u no
MO3U HayuH ga nogkpensim HezoBomo pa3Bumue u
cnogeasiHe. B mo3su npouec o6razogemencmBaHu ca
Bcuuku, mbl kamo myseume »kuBesim cbc cBoume no-

Nikolay Nenov is a Professor of Museology
and Ethnology, Ph.D. in Folklore studies, Direc-
tor of the Rousse Regional Museum of History,
Bulgaria, since 2001. His research interests are
in the field of Heritage and Museums, Urban Eth-
nology, festivals and Cultural tourism, and in-
clude 150 scientific publications and 12 books. He
is amember of the National Council for Intangi-
ble Cultural Heritage at the Ministry of Culture.

Summary

Museums have the ability to incorporate into the exhib-
it many elements of living heritage, as artifacts valorized by
specific communities make significant matter in both the
object-oriented world and in the realm of narratives and
ideas. This text traces the ways of non-formal education as
well as handbooks and editions of various museums,. It fo-
cuses on the knowledge and skills of the fisheries. Knitting
nets, knowledge of boat making and fishing places are sus-
tainable inherited knowledge and do not rely solely on the
experience of individuals. The presentation of fishing skills
is featured in various museums that interpret living herit-
age in front of a wide audience. Traditional foods, among
which soup, as a millennial heritage, play an important role
in these presentations.

Museums are traditionally seen as institutions relat-
ed to the tangible cultural heritage because of the fact
that they store and display material objects. However, the
same museums are also in a position to present forms of
the intangible cultural heritage and support its contin-
ued development and sharing. This is a mutually benefi-
cial process , a win-win situation where museums exist
through their local audiences, maintaining the polyphony
of a multitude of cultural messages.

According to Art. 2 of the Convention on the Intan-
gible Cultural Heritage, it does not amount solely to the
customs, the forms of presentation and expression, the
knowledge and skills involved in it, it also relates to ar-
tefacts and cultural spaces recognized by the relevant
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kaanHu nybauku u noggbpskam noaudoHusima Ha MHo-
*kecmBo kyamypHu nocAaHus.

Cnopeg uA. 2 Ha KoHBeHuusima 3a HemamepuaAHo-
mo kyamypHo HacaegcmBo —mo He ce usuepnBa eguH-
cmBeHo c obuyaume, popmume Ha npegcmabsHe u us-
passBaHe, 3HaHUsIMa u ymeHusiMa, Ho ce 06Bvp3Ba u ¢
apmedakmu, u kyamypHu npocmpaHcmBa, npusHamu
om obwHocmume. MiMeHHo moBa Hu gaBa BoamoskHocm
ga nombpcum npucbcmBuemo Ha kuBume HacregcmBa
B my3eume - B ekcno3suuuu, B 0byuumenru npozpamu,
BoB dopmu Ha akmuBuzbm u B guanoz c MecmHu obwi-
Hocmu, koumo ce pasno3HaBam B me3su HacregcmBa
u 3a koumo me ce okasBam ueHHocm.

Myseume ocuzypsBam kusHeHama mpalHocm Ha
HemamepuanHomo kyamypHo HacaegcmBo upes He-
popmanHomo obpazoBaHue nocpegcmBom my3edHama
negazozuka, ¢ Yusmo nomouw, ce npegaBam 3HaHuS 3a
MecmHu obuyau, npasHuuy, 06AekAo, couuanHU poAu,
kakmo u ucmopuu Ha npegmemu, yacm om namemma
Ha MecmHume obwHocmu. PezuoHanHUSIM My3el B
Bypzac Hanpumep, e pa3pabomua yuebHu nomazana, ¢
koumo ce onumBa ga npuBaeue yueHuuu kbm mpagu-
UUOHHO 3HaHUe 3a 0buvau, xapakmepHu 3a npexoga om
loHowu/geBouku B Muyke u >keHu. Momazanomo ce do-
kycupa Bopxy 06pegeH kaneHgap —,,3a MOMU U ep2eHU”,
u maka mbpcu akmyaaHu, u cpeg mulHelg>kbpu memu
3a couuokyanmypHama peaausauus Ha noroBeme'. Om
gecemuaemue My3esim Ha omkpumo ,Acmpa” B Cu-
Buy, PymbHus, cowio pabomu cbe cBoe emHozpadcko
nomazano —emHozpadcku peuHuk, c koemo 3ano3HaBa
u BkalouBa nogpacmBawume B kpp2oBpama Ha couu-
anHus YkuBom Ha pymbHckusi ceAiHUH?,

PyceHckusim my3sel cbuwio npoBedkga obyueHus ¢
My3elHomo nomazano ,lpegmemume 208opsm™ B
mecmHa BcekugHeBHa kyamypa — usnoasBa npegme-
mu, Cbgbprkawiu AuyHa ucmopusi 3a ocHoBa Ha My3ed-
Hug paskas. ,lpegmemume 20Bopsm"” e npoekm Ha
My3es, kolmo pa3szpbwia HoB HauuH Ha paboma B my-
3e9 U npegaaza BoamodkHocm 3a BkalouBaHe Ha npeg-
cmaBumenau Ha MecmHume obwHocmu. Te Mozam ga
ca gapumenu u cmaBam gapumeau, Mo2am ga yuacm-

t KupunoBa, ., TonanoBa, P. 2019 ObpegeH kareHgap 3a Momu u
epaeHu, nomMazano 3a y4eHuka. PecuoHaneH ucmopuyecku myset
—bypeaac, c. 20.

2 Bucur, C., Andrei, R. 2007 Abecedar si Dictionar etimologic, Astra
Museum, 54 pp.

3 TpudgpoHoBa, C., TpucoHoBa, M., ApymeBa, B., BeaukoB, M. 2018
[pegmemume 208opsim. KHuza uzpa. PecuoHareH ucmopuvecku
Mmy3et — Pyce.

ARTICLES

communities. This aspect prompts us to seek out the
presence of elements of living heritage in the museums
through exhibitions, curricula and in forms of public ac-
tivism and dialogues with the local communities while
recognizing the heritage elements and value them as
worth preserving.

Museums ensure the viability and durability of the in-
tangible cultural heritage through informal education by
means of the discipline of museum pedagogy. Itisinstru-

BaazocaaBsHe Ha o6pegeH XAg6 8 HowBu, emHozpadcka epyna
,kanaHuu® 2p.Pagepag, 2019

The blessing of the ritual bread in the kneading through, Kapantsi
ethno troupe in the town of Razgrad, 2019

CH.: Hukoaati HeHoB / Ph.: Nikolay Nenov

mental in transmitting knowledge about local customs,
festivities, traditional costumes, social roles and stories
of individual objects as part of the collective memory of
local communities. For example, the Regional Museum
of Burgas has developed teaching aids that help recruit-
ing students for acquiring traditional knowledge about
customs and rituals of the rites of passage from adoles-
cence to man/womanhood. It focuses on a calendar of
rituals ‘for maidens and swains’, thus seeking to elaborate
on topics that are attractive to teenagers and relevant to
the sociocultural realization of the sexes'. For decades the
Astra open-air museum in Sibiu, Romania, has also used
an ethnographic teaching aid of its own: an ethnographic
glossary familiarizing teenagers with the social life cycle
of the Romanian peasant through immersion?.

1 Kupuno8a, Ma., TonanoBa, P. 2019 ObpegeH kareHgap 3a Momu u
epaeHu, nomMazaAo 3a y4eHuka. PecuoHaneH ucmopuyecku mysel
—bypeac, c. 20.

2 Bucur, C., Andrei, R. 2007 Abecedar si Dictionar etimologic, Astra
Museum, 54 pp.
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Bam B cn3gaBaHemo Ha usnokba u maka ga ca yacm
om aBmopume Ha paskas 3a mecmHama ucmopus B
nocAegHUMe CMo 20gUHU.

Mpoekmbm obxBawa nopeguua om gedHocmu,
cBop3aHu c usyyaBaHe, ocMucasiHe u Busyaausupare
Ha namemma 3a MmuHanomo. Temume B uanokbama
ce nogyuHsaBam Ha aHmponoAacz2uuHUmMe kamezopuu,
popmyaupaHu B xoga Ha uscaegBaHemo — gemcmBo,
cBobogHo Bpeme, mogepHocm, nbmyBaHe. KoHuenmy-
anHama HamoBapeHocm Ha usnokbama cu nocmaBs
3HauumeAHo no-20AeMu 3agayu om moBa npocmo ga
cbepagu paskas. Ekcnosuyusima BeowiHocm e Aokaneh
onum 3a BnucBaHe B HoBume meHgeHuuu Ha cbBpe-
MeHHama My3e0A02US, HacoueHU Had-o6wo kom om-
BapsiHe Ha my3etHUMe npocmpaHcmBa 3a wupokama
aygumopus — He camo kamo kpaeH nompebumen Ha
kyamypeH npogykm, Ho u kamo akmuBeH yuacmuuk B
He2oBomo cv3gaBane.

Ha nybaukume ce npegocmaBs BnamokHocm ga
odopmsim koHuenuuu u ga peaausupam usnoXkbu, cbB-
MecmHo ¢ My3etHume cneuuaaucmu. C o2aeg Ha moBa
ekcnosuuusma,, Npegmemume 20Bopsim” moxke ga bbge
onpegeneHa kamo cBoeobpaseH ekcnepumeHm —upe3
NnpuHUUNuUmMe Ha ,participatory museum™ ce npaBu
onum 3a ,,08racmsaBane” Ha nybauku 3a ocbwecmBs-
Bane Ha geliHocmu, npucbwu uHaye Ha kypamopume.

OgyxomBopsBaHemo, ,BgbxBaHemo Ha >kuBom"
Ha My3ellHUMe npegMemu e no3Hama npakmuka 3a
pyceHckus my3sed. Mpe3 2013 2. B Howma Ha my3eume,
kamouacm om npoekma , Aecem uygeca Ha nb3ena EB-
pona"“ Ha Cgpy>keHue ,[Tpusmenu Ha My3es — Pyce", e
cb3gageH mekcm u nbpdopMbHC ,[MocaegHumMe gymu
Ha EpHecmuHa — cnomeH omnpegu 6 400 2oguHu”. Oc-
HoBeH nepcoHaxk B npegcmaBaenuemo e, EpHecmuHa”
— npaucmopuuyecku nepcoHaX, yuumo npegcMbpmHU
gyMU ca MOHOAOZ, U3NbAHEH OM MOMUYE Ha NpubAU3U-
meAHa go HeliHama Bb3pacm. TeampaAHama MUHU-
amlopa nocmuza maka Heobxogumama peaaucmuu-
Hocm, gpamamu3sbm U Bo3geticmBue Bopxy nybaukama
B my3es, kosmo npexkuBsBa ucmopusima Ha maagama
skeHa. Maog Ha kypamopcka Mmucba, a He Ha koHkpem-
Ha >kumetcka kapmuHa, paskasbm ,,om nbpBo Auue”
e BakeH c o2neg Ha BbanpuemaHe u pasbupaHe Ha My-
3eliHama ekcnosuuus. MpoBokauuume 3a nocmuzaHe
Ha B3aumogetcmBue mexkgy nocemumenu u ekcnosu-
uusi ce okazBam ocobeHo Heobxogumu 3a memu, koumo

4 Simon, N. 2010 The Participatory museum, Museum 2.0, Santa
Cruz, California, 388 pp.
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The museum in Rouse also conducts training semi-
nars through ‘Objects Speak’ (Trifonova 2018)*. They take
placein an everyday local cultural setting and use objects
telling a personal story as the foundation for the teaching
narrative. ‘Objects Speak'is a project of the Rouse museum
that promotes a new manner of museum work, offering
an opportunity for local communities to join in the pro-
cess. It can be done through donations, helping out with
the exhibition organization and co-authoring a narrative
about the history of the place during the past 100 years.

The project encompasses a series of activities perti-
nent to the learning, internalization and visualization of
the past. The themes of the exhibition are determined
by the anthropological categories in the course of the
study: childhood, leisure, modernity, travel. The concep-
tual charge of the exhibition pursues bigger tasks than
creating a mere narrative. It is, a local attempt to absorb
and put into practice the new trends in contemporary
museology : the opening of the museum space to a wid-
eraudience, not just as the end user of a cultural product
but as an active participant in its creation.

The audiences are given an opportunity to form con-
cepts and organize exhibitions with the museum experts.
Tothatend, the ‘Objects Speak’ exhibition can be defined
as a kind of an experiment: by applying the principles of
the ‘participatory museum®, the organizers attempt to
empower the audiences for performing activities that
would otherwise be the exclusive domain of the curators.

The spiritualization, the ‘breathing of life’ into muse-
um exhibits is a familiar practice for the Rousse museum.
On Museum Night 2013, the Friends of the Rousse Mu-
seum Society wrote a libretto and staged a performance
underthe title ‘Ernestina’s Last Words: aMemory of 6,400
years ago' as part of the project ‘Ten Wonders of the Eu-
rope Puzzle'. The protagonist of the show is Ernestina, a
prehistoric personage, who at her deathbed delivers a so-
liloquy that would become her last words. This theatrical
miniature manages to achieve the much needed verisi-
militude owing to the fact that Ernestina is played by a girl
of approximately her age, so her words ring true, having
the desired impact on the deeply moved audience. The
product of the curator'simagination rather than any spe-
cific real life event and the 'first person narrative’ is im-
portant for the proper perception and understanding of

3 TpucpoHoBa, C., TpugpoHoBa, M., ApymeBa, B., BeaukoB, Y. 2018
pegmemume 20Bopsm. KHuza uepa. Pe2uoHareH ucmopuyecku
mys3el — Pyce.

4Simon, N. 2010 The Participatory museum, Museum 2.0, Santa
Cruz, California, 388 pp.
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He Ca N03HamU Ha NoCeMUMEeAUME UAU Ca 02paHUYeHU
kamo no3HaHue om HayuHus guckypc.

be3 ga cme usuepnanu BoamodkHocmume 3a pe-
npe3eHmMauus Ha MecmHu HacregcmBa nocpegcmBom
apmedakmu, npusHamu om mecmHume obwHocmu
3a UeHHU, we 0bbpHeM nozaeg U Ha gelHocmume B
My3eume 3a npegcmaBsHe Ha >kuBume HacregcmBa.
Be3cnopHo 3HaHUsSiMa U MpaguuUOHHUME YMEeHUS! Ha
MecmHume obwHocmu ca >kuBu HacaegcmBa, koumo
My3eume Moz2am ga ynompebsBam B cBoume oduuu-
aAHU penpeseHmauuu. TBopge uecmo cBop3Bame 3Ha-
HUSIMa € UHPOpPMaUUs 3a gUH UAU gpy2 eAeMeHm om
cpepama Ha kyamypHomo HacaegcmBo, Ho BcbwHocm
3HaHuemo 3a BcekugheBHume ¢popmu Ha ycmotuuB
HauuH Ha >kuBom gHec, ce npeBpbuwia BbB Bce no-20-
ASIMA UEHHOCM.

Cpeg pubapckume obwHocmu no peka AyHaB
npucbcmBuemo Ha MHokecmBo >kuBomuncku Bugo-
Be u mexHume ocHoBHu xapakmepucmuku Bogsm go
konkpemHo agekBamHo noBegeHue. Hanpumep, puba-
pume npuemam, ye kopmopaHume ussirkgam monkoBa
puba, koakomo e cobcmBeHomo um meano, koemo e He-
BapHo, Ho Moyke ga npegu3Buka HezamuBHu peakuuu
u 6u mo2n0 ga e noBog 3a azpecus cpewty hmuuume.
B cowiomo Bpeme 3HaHuemo 3a mecma B 6auskama
okoarocm, cBop3aHu c npupogHu uAu kyamypHu ¢eHo-
MeHU, e UeHHo, mbl kamo mo He e naog Ha uHguBugy-
aAeH onum, a e HaCAegeHo 3HaHUe, NOAYYeHO NO NbMS
Ha mpaguuusima — upe3 npegaBate mexkgy nokoaeHu-
sma. He¢popmanHomo obyueHue B coBpemeHHocmma
€ eguH om HayuHume 3a ygbnkaBaHe Ha >kuBoma Ha
mpaguuuoHHomo 3HaHue kamo yacm om >kuBume Ha-
cnegemBa, kngemo Myseume mozam ga 6bgam ocobe-
Ho akmuBHu. Om cBos cmpaHa ymeHusma, kamo yacm
om>kuBume HacregcmBa Ha pubapckume obuwHocmu,
npegcmaBasBam cowecmBeH MoMeHM om peaausa-
uusima Ha pasAuvuemo Ha 2pynama, mbl kamo nog-
yepmaBam HelHama yHukaAHocm.

[ThemeHemo Ha Mpexku MHozokpamHo e usmbkBaHo
kamo ¢yHgameHmanHo ymeHue Ha ,,ucmuHckus pubap”
— ,He e pubap mos, gem Hskol gpy2 My naeme Mpexka-
ma" (Cmeau MunayweB, pubap, OpsixoBo). AHec mo ce
odopms B npodpecuoHanHo ymeHue, Bnucao B AokanHa-
ma ukoHomuka. B MuHaromo naemeHemo Ha mpeXku e
Buno 3aHUMaHuUe Ha pubaps u HezoBomo cemelicmBo, a
B npoueca ca ce BkalouBaau cbnpyzama u no-zonemume
geua. B cowomo Bpeme om gecemunemusi ca HaBaes-
AU MaWUHHO u3nAemeHu pubapcku mpedku, HapuyaHu
»nnam”, cBoeobpasHa ocHoBa, koumo malicmopume
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the museum exposition. Provocations seeking to prompt
aninteractive dialog between visitors and exposition turn
outto be especially relevant for subjects that are not very
well known to the viewers or limited in terms of familiar-
ity by the scientific discourse.

Far from having exhausted all possibilities for rep-
resentation of local elements of cultural heritage through
artefacts recognized as valuable by the local communi-
ties, let us now look at the museum activities showing
the living heritages. Without doubt, the knowledge and
traditional skills of the local communities are living herit-
ages which can be used in official representations. Quite
often, we relate such information to one element of the
sphere of the cultural heritage, while in actual fact knowl-
edge of the everyday forms of a sustainable lifestyle are
becoming of an ever greater value.

The existence of numerous wildlife species and their
defining characteristics have given rise to a set of corre-
sponding attitudes in the fishing communities along the
river Danube. For example, the local fishermen believe
that cormorants eat quantities of fish equaling their own
body weight, which is not true but may lead to aggres-
sion against the birds. At the same time, familiarity with
places in the close vicinity connected to natural or cultur-
al phenomena is important and valuable. That is not the
product of individual experience but is inherited know!-
edge, attained by tradition and being passed on from
generation to generation. Nowadays informal education
is one of the ways of prolonging the lifespan of tradition-
al knowledge as part of the living heritages. The skills as
part of the elements of the living heritage of fishing com-
munities constitute a significant factor for the realization
of what makes the group different, of what sets it apart
from others and underscores its uniqueness.

The weaving of fishing nets has repeatedly been val-
ued as a fundamental skill of the ‘true fisherman’ ("He is
not a true fisherman who has someone else weave his
net for him," according to Steli Milushey, a fisherman from
the town of Oryahovo.) Today, net weaving is acquiring
the status of a vocational skill, integrated into the local
economy. In the past, it was an activity performed by the
fisherman and his family, with the wife and the elder kids
joining in the process. At the same time, machine-woven
fishing nets, called ‘fabric’, have been around for decades,
and used by the fishermen as their own tool of the trade.
This is done by adding on both sides of the factory-made
net a ‘radina) a different net with very large holes. The
whole contraptionis cut to size (e.g. 200 meters long) and
floats are being attached to its top edge with weights to
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ynompebsBam, 3a ga HanpaBsm om mo3u haam pu-
BonoBeH ypeg. ToBa o3HauaBa, Ye kbM masu ocHoBHa
mperka om gBeme cmpatu ce npubaBs , paguHa”, gpyaa
mpedka ¢ MHoz0 wupoku omBopu, opasmepsiBa ce (npu-
MepHo — go 200 mempa), nocmaBsm ce nonaaBbuu B
2o0pHama yacm, kakmo u mexkecmu B goaHama. B 3a-
Bucumocm om ynompebama —3a yroB Ha ,daua”, naa-
Bawa mpexka uau 3a,,gbHo", Mpedkama ce koHcmpyupa
NO pa3AuYeH HayuH, a B 3aBucumocm om naaHupaHus
ynoB ce noa3Bam u pasauuHu Mamepuaau — Hal-Be-
Ye cnopeg 20AeMuHama Ha omBopa, HapuyaH ,,0ko" Ha
mpedkama. MoHsikoza yMmeHusima 3a naAemeHe ce cbepe-
gomouaBam ocHoBHo npu knpneHemo Ha Mpexka, ckb-
caHa BoB BogHu npenamcmBus — kambHu, gbpBema u
MH020 no-psigko om pubu.

Ynompebama Ha pasAuuHU Mamepuaau 3a Mpexku
Bogu go pa3auyHU HaYUHU 3a CbxpaHeHue Ha MpeXume
— B MuHanomo namyuHume mMpexku He e mpsbBano ga
cmosim MHo20 BbB Boga, 3awomo uszHuBam, gokamo
gHec HatAoHoBume u kanpoHoBume mpexku He mpsi6Ba
ga cmosim Ha CAbHUE, bl kamo npezapsim u ce kbcam.

MAemeHemo Ha Mpexu B Bbazapus e peaucmpu-
paHo kamo HemamepuanHo kyamypHo HacanegcmBo
B HauuoHanHama npegcmaBumenna aucma ,>KuBu
yoBewku cokpoBuwa“ npes 2014 2., Ho koM MoMeH-
ma — 06Bbp3aHo eguHcmBeHo ¢ KXkHomo YepHomo-
pue. KaHgugamypama Ha PeauoHanHUs ucmopuuecku
My3el — bypaac e 03aznaBeHa ,,[laemeHe Ha pubapcku
makbmu — mansHu, mpexku u BuHmepu: xuasigoremeH
3aHasim om bypeackus 3aauB"”, a Hocumeasim Ha mpa-
guuuoHHama getiHocm e CmanuH MaueB u HezoBume
npusimeAu om YeHzeHe ckene go bypaac.

Kangugamypama Ha bypeackus my3el e nogkpe-
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On St. Lazarus Day in the village of Ivanovo, Russe region, 2019
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bottom. Depending on its purpose and use, whether as
adragnet or a bottom net, the fishing net is structured in
different shapes, while the size of the individual hole (also
called an ‘eye") is determined by the size of the intend-
ed catch. Sometimes the skills amount to a mere ability
to patch up a net that has been damaged by rocks, tree
trunks or, a lot more rarely, a larger fish.

The use of different net materials needs different
methods for their storage: in the past cotton nets were
not supposed to spend too much time submerged in the
water or they could rot, whereas today nylon or capron
nets must be kept away from direct sunlight, not to be-
come brittle and easy to tear.

The weaving of fishing nets in Bulgaria has been reg-
istered as an element of the intangible cultural heritage
and inscribed in the National Representative List of ‘Living
Human Treasures'in 2014, but today it is relevant solely for
the southern Black Sea coast. The nomination proposed
by the Regional History Museum in Burgas ‘The making or
fishing tackle is about pound nets, drag nets and shrimp
traps: a millennia-old craft from the Bay of Bourgas'. The
registered practitioners of that traditional activity are Sta-
lin Iliyev and his pals from Chengene Skele, near Burgas.

The nomination was proposed by the Burgas History
Museum with the support of Burgas Municipality and the
Morski Sgovor (Seamen'’s Accord) Fishermen'’s Association
of Chengene Skele, Burgas, chaired by Dimitar Yanchey,
who assisted with the description of the craft. The Region-
al History Museum of Burgas selected that characteristic
activity of the local population because the skill of making
fishing tackle’ is threatened with extinction in its tradi-
tional form. Archaeological finds such as weaving hooks
and weights for attachment to fishing nets found on Cape

Phoros near the neighborhood of Kraimorie provide ev-
idence that the skill of weaving nets has been known in
the Bay of Burgas since the depths of antiquity. Plamena
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neHa om ObwuHa bypzac, om Pubapcko cgpy>keHue
»Mopcku czoBop” — YeHzeHe ckene, 2p. bypaac, ¢ npeg-
cegamen Aumumbp fAHueB, kodmo e cbgeticmBan 3a
onucaHuemo Ha 3aHasma. PezuoHaneH ucmopuuecku
My3ell — bypaac e usbpan masu xapakmepHa getiHocm
3a MECMHOMO HaceAeHue, mbl kamo nAemeHemo Ha
»pubapcku makbmu" e Haommupare B mpaguuuoHHus
cu Bug. Apxeonozuuecku Haxogku —kyku 3a nAemeHe u
mexkecmu 3a Mpexku, HamepeHu Ha Hoc ,Popoc” kpall
kBapman, Kpatmopue”, cBugemencmBam, ue ymeHue-
mo 3a nAemeHe e buno no3Hamo B bypzackus 3aauB
owe om gbaboka gpeBHocm. BHocumensim Ha kaHguga-
mypama u 2naBeH ypegHuk B omgen ,,EmHozpadus” Ha
PezuoHanHus ucmopuyecku my3el — bypzac—NhameHa
KupoBa, cnogeas®. , lMpu uspabomBaremo Ha pubapcku-
me mpexku Bce noBeye HaBruzam mogepHU mexHoro2uu
u Mamepuaau, a cmapume 6bp30 ce 3abpaBsm. OcHoB-
Hama Hu ueA e Mo3u 3aHasim ga npogbAXku ga cbuiecm-
8yBa 8 aBmermuunus cu Bug u He camo ga npogbaxku,
Ho U ga 6bge npegageH om ce2awHUMe My HOCUMeAU Ha
ugHume nokonerus.. ToBa e egHa 20asiMa npegnocmaBka
ga ce coxpaHu camomo pubapcko ceautue ,YeHzeHe cke-
Ae”, 3auiomo 3a2uHe Au ceauwiemo, moBa o3HayaBa, ye
U 3aHassimMbm Ha Me3u Xopa e u3ye3He".

Pubapsim CmanuH WaueB u bypaackusm my3el
yyacmBam u B Mpeznega Ha My3eldHUMe aHUMauuu
B LymeH npes3 loHu 2019 2., kbgemo gemoHcmpupam
naemeHe Ha Mpexka, npakmuka, ¢ kosimo npe3 AemHus
ce30H pa3Bauyam mypucmu. Kbm MOMeHma My3esim
HaMa ekcnosuuus u obpazoBamenHa npozpama, npeg-
Ha3HaueHa 3a pa3AuuHU Boapacmu u He akueHmupa Ha
HeopManHomMo obpa3zoBaHue 3a npegaBaHe Ha yMeHuU-
sima. My3esim obaue nonaza 2pwku 3a npegcmaBsHemo
Ha MO3u eAeMeHM Ha HeMamepuaAHomMo kyAmypHo Ha-
caegcmBo, npegnocmaBka 3a guHamuuHo pasBumue Ha
npoueca Ha UEHHOCMHO NPEOCMUCAsIHe U npegcmaBsHe
B my3elHa cpega Ha mo3u mun HacaegcmBo.

Pubapcku ymeHus ca u 3HaHusima 3a nogkama —
npegHasHaueHuemo um 3a naaBaHe B 6aamo uau B peka,
3a 6pos pebpa, koumo onpegeasim HeliHama gbAXkuHa,
obema Ha nogkama, kotimo He 6uBa ga ce HagBuwiaBa, 3a
ga He nombHe. Tyk ce BnucBa u 2pukama 3a nogkama —
+kanapameHemo" —HabuBaHe Ha koHoneHo Boke Mexk-
gy omgeAaHume gbcku no gbakuHa Ha Aogkama, ,,6AaH-
kocBaHe" — obma3BaHe ¢ kampaH, 3ameHeHo no-kbcHo
C2pyHgupaHe, NOgMsiHama Ha Yacmu — Ha pebpa, uspa-

S https://dariknews.bg/regioni/burgas/pleteneto-na-mrezhi-e-
zhivo-choveshko-sykrovishte-1256698 (19.08.2019)
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Kirova, the person who filed the nomination and is the
chief curator of the Ethnography Department of the Re-
gional Museum of History, says®: ‘As modern technology
and materials are increasingly used in the weaving of fish-
ing nets, the old ones are rapidly being forgotten. Our main
goal is to make sure that the craft of fishing net weaving
will continue to exist in its authentic form, and moreover,
that it will be transmitted from its present-day practition-
ers to the future generations. This is a major prerequisite
for keeping alive the very fishing settlement of Chengene
Skele. If we let it die, this would spell the death of the liveli-
hood of these people.’

The fisherman Stalin llievand the Burgas History Mu-
seum also participated in the Festival of Museum Anima-
tions held in Shumen in June 2019, where they demon-
strated the craft of net weaving. They show their skill
every summer season to entertain the tourists. To date,
the museum has no exposition or curriculum designed
for different ages and does not focus on informal edu-
cation as a means of transmission of skills. However, it is
trying to showcase that element of the intangible cultur-
al heritage as a prerequisite for speeding up the process
of re-thinking the value and allocating proper attention
to the promotion of that type of heritage in a museum
environment.

Fisherman'’s skills always include a good knowledge
about the fishing boat: its design according to its use in a
swamp or a river and the number of frames (commonly
known as ribs) along the hull that determine its length
and the volume of the catch, which should always be tak-
en into account or the boat may sink. The ability to take
proper care of the vessel is very important: to waterproof
it by dry-caulking the cracks with hemp rope, to tar the
hull (replaced in more recent times with applying prim-
er), to replace defective or worn-out parts such as frames
(made from acacia) or hull boards (from pine). In recent
decades, boats are most commonly made from fiber-
glass, which requires a coat of paint every now and then.

Different types of boats with their characteristic
shapes and structures are put on display at the fishing
boat repair workshop in Tutrakan, on the Danube, as
a part of the permanent exhibition of the Fishermen's
Quarter. The boats are displayed both chronologically,
by phases in their evolution, and in classes according to
their functionality.

‘The kalafat-ing (dry caulking) of the fishing boats is

S https://dariknews.bg/regioni/burgas/pleteneto-na-mrezhi-e-
zhivo-choveshko-sykrovishte-1256698 (19.08.2019)
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BomeHu om akauus, nogmsiHa Ha gbcku (om 6op), a B
nocaegHume gecemuaemus cbBpemeHHume Aogkume
om cmbkaonaacm ce Hy>kgasim om BosigucBate.
TunoBeme nogku u msixHomo ycmpolcmBo ca usno-
skeHu Ha noka3 B pubapckama pabomuanuua B Tympa-
kaH, yacm om ekcno3uuuume Ha my3es B Pubapckama
Maxana B 2paga, kngemo ce npegcmaBsam B ucmopu-
yecku konmekcm Ha nosiBa ¢pyHkuuoHaaHocm. , Kanada-
meHemo" Ha Aogkume He camo e MecmHo HacAegcmBo,
kasBa gupekmopbm Ha my3es 3a HapogHo uskycmBo
B 2pag Kanadpam, PymbHus — AaH BaHa, mo cmou 8 oc-
HoBama Ha umemo Ha Hawus 2pag. Ha moBa mscmo e
umMano pabomuaHuuU u maticmopu, koumo ca nonpa-
Bsau rogkume Ha pubapume, kakmo u Ha gpyeume nb-
mewecmBeruuu no AyHaB. [pegnonaza ce, ye 2eHyesku
mbp2oBuu ca ocHoBanu 2paga u ca goHecAU Mo3u HaYUH
3a uspabomBare u pemoHm Ha Aogku”, B HoBama ucmo-
pus Ha bbazapus gyHaBckama nogka e npuena Ha3Ba-
Huemo ,,mympakatka“, no umemo Ha 2paga Tympakah,
pa3no3HaBaH kamo Hal-2oAsMomo pubapcko ceauwe y
Hac. Ho B cowomo Bpeme nogku ca ce uspabomBanu Ha
MH020 Mecma no AoneH AyHaB. U gHec ce na3u cnomeH
3a MecmHu Matcmopu B Ko3nogyd, OpsixoBo u Huko-
noa, a B MmuHarnomo Mecmama ca 6uau MHo20 noBeue.
bescnopHo cpeg pubapckume ymerus npucbcmBam
U HauuHUMe 3a paboma ¢ pasauyHume pubapcku ypegu
— makbmu, mpe>ku, BuHmepu. B MuHaromo cpeg msix
e npucbcmBano u cmpoeHemo Ha ,,2apga” — 3azpaX-
geHue npu 6aama, kngemo ce yaaBs pubama. Cnopeg
HabnlogeHusima Ha 6ba2apcku emHozpad Xpucmo Ba-
kapencku, ,2apga“ ce cmpou u npe3 50-me 20guHU Ha
XX Bek. Manko no-kbcHo no AyHaB 3anouBam kpynHu
UpU2aUUOHHU uHUUUamuBu Ha gbpkaBama, omBogHs-
Bam ce mHokecmBo 6aama, cmposim ce HanoumeAHu
cmaHuuu, ykpenBa ce gyHaBckus 6psi2, c koemo cmaBa
HeBb3moxkHO ga ce ynompebsBam mo3u mun 3azpagu-
meAHU cbopbXkeHus®. 3abpaHume, HanazaHU nocme-
neHHo BbB Bpememo okazBam BausiHue Bbpxy usocma-
BsaHemo u 3abpaBama Ha xapakmepHu ymeHus. ToBa
ca Hanpumep 3abpaHu Bopxy ,kapmauume” — 20nemu
kyku, Ha koumo ce ouakBa ga ce 3akauam 2onemu pubu,
+kapmakyuume”, no-manku kyku, goprkaHu om Bnke, Ho
Bce maka epekmuBru 3a yroB Ha ecempoBu pubu (,,...u
gobpe, ue 2u 3abpaHuxa, 3a ga uma u 3a gpyzume noko-

% Bakapencku, Xp. 1954 bumoBama BewecmBera kyamypa 6
Aobpygrka u npomeHume B Hesi npe3 nocaegHume gecemuaemusi.
— B: KomnaekcHa HayyHa AobpygokaHcka ekcneguuust npes 1954 2.
Aokaagu u mamepuanu, Cocpus, 19-54.
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A rope with ‘(karmantsi’ hooks used in fishing for sturgeon, village
of Dolni Vadin, Vratsa region
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not exclusively local heritage,’ says Dan Vana, the cura-
tor of the Folk Art Museum in the city of Kalafat, Roma-
nia, ‘but it has given my city its name. Here, in this area,
there were workshops and craftsmen who built boats for
the fishermen, as well as for other travelers up and down
the Danube. The city is thought to have been founded by
Genoese merchants, who brought this method of build-
ing and repairing boats.’ In Bulgaria's recent history, the
fishing boat used on the river Danube has been given the
name Tutrakanka, after the town of Tutrakan, recognized
as the foremost fishing settlement on the Bulgarian bank
of the river. However, boats were built at many other lo-
cations along the lower reaches of the Danube. There is
a living memory of local craftsmen around the towns of
Kozloduy, Oryahovo, Nikopol and many other boat build-
ing centers in the past.

Without doubt, a fisherman's skillsinclude the ability
to use fishing tackle: pound and drag nets, shrimp traps,
etc. In the past, a valuable skill was that of setting up the
‘garda’, an enclosure erected in swamps to catch fish. Ac-
cording to the observations of the Bulgarian ethnogra-
pher Hristo Vakarelski, ‘gardas’ continued to be built and
used well into the 1950s. A short time thereafter, major
irrigation projects were launched using water from the
Danube, swamps were drained, pumping stations were
built and the banks of the river were reinforced. As a con-
sequence, it became impossible to use such enclosures®.

¢ Bakapencku, Xp. 1954 bumoBama BewecmBera kyamypa 6
Aobpygoka u npomeHume B Hest npe3 nocaegHuMe gecemuaemusi.
— B: KomnnaekcHa HayyHa AobpygskaHcka ekcneguuust npes 1954 2.
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AeHus...", Teopau AHzenoB, BuguH, pubap).

B nocregHume 20guHu e 3abpareHo u noa3Baremo
Ha mpe>kama ,,cepkme”, 3a kosimo cowio e Heobxoguma
cneuuduuHa mexHuka 3a ynompebama 0, kosmo grec
e noumu HeBb3mokHo ga 6bge BugsHa. ,,... Buguw Au
pubap 6e3 3b6u — cneuuaaucm e no cepkme — mo maka
ce xBbpas, ve egHo om or0BHUMe monvema e 8 ycmama
mu. W ako 3a6paBuw ga 3sinHew HaBpeme—usinama cuna
Ha 3amaxa mu, 3aegHo ¢ Bcuukume kunozpamu onoBo no
mpexkama nagam Bv8 Bogama. Cbc 3vbume, ecmecmBe-
Ho..." (Cmeau MuayweB). My3eume B TympakaH u Pyce
ocBeH mpexkume, nokazBam B ekcnozuuus kpamku
$puamuema 3a ynompebama Ha pasauuHu AoBHU npuc-
nocobaeHus u kanaHu, CneuuaAHo NOpbYaHU OM MSX,
U no mo3u HauuH Busyaausupam cBoume cneuuduyHu
paska3u 3a MecnHomo HacaegcmBo.

Pubapcko 3HaHue e no3HaBaHemo Ha Mecmama 3a
pubonoB — knge, Ha koe msicmo kakBa puba moxke ga
ce yroBu. MHo3uHa, koumo »kuBesim kpat pekama, no-
3HaBam omgeaHume mecma, kngemo xogsim pubapu-
me — me ce 2pwkam 3a msx, yucmsam 2u om uykaHu,
goBaeueHu om pekama, 3a ga He ce kbcam pubapcku-
me mpedku. Ho noHsikoza no3HaHUemo 3a mecmama
3a pubonoB caegBa gpyaa nozuka: ,, Mmawe eguH gsgo,
cmap pubap, Bce cam xogeuwe. EguHUS geH wie u3aese ¢
nogkama, wie obukoau go ocmpoBa, no 6peza maka, wie
MuHe ¢papBamepa, wie ce nycHe no mevyeHuemo u wie
ce npubepe. Tus, koumo 20 nosHaBam, 20 cregBam — u
kamo 3amuHe, nycham mpexume. Obave nvk HUWo He
xBawam obukHoBero, ma ce sgocBam. A gsigomo nycka
Mpexku Ha gpyausi geH. 3Hayu kak e npegBugun koza we
gouge pubama u Ha koe msicmo, kakBo 2ega, kamo mu-
HaBa no pekama maka, camo mod cu e 3Haen. Ho Bage-
we puba” (Cmeau MunyweB).

MpuzomBsHemo Ha puba Ha npbB nozaeg He e camo
pubapcko ymeHue, mbl kamo pubama npucbcmBa Ha
mpane3ama yecmo U e Yyacm om obpegHama kyxHs. Ho
B cayuas pubapckume ymeHus 3a ynoB ce cbuemaBam
C Heobxogumocmma om npuzomBsiHe Ha XxpaHa — cne-
uuduuHo none 3a copeBHoBaHue, koemo uma u cBou-
me MHo206polHu Bepudukamopu. B cowomo Bpeme
no3HaBaHemo Ha BkycoBume kauecmBa Ha omgenHu-
me pubu, kakmo u HauuHume 3a npuzomBsiHemo um,
omHoBo e pe3yAmam u om HacAegeHo NO3HaHUE, a He
eguHcmBeHo Ha uHguBugyaneH onum, He3aBucumo, ue
eguH om pubapume npegno4uma egHo, a gpy2—gpy20.
Taka Hanpumep, 3a neueHe e ompegeHo nbpBo Mscmo
Ha kapazbo3a — gyHaBckama ckympus, nocaegBaHa om
MpsiHama. MopkeHemo Ha pubu ce npuema kamo nog-
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Some administrative bans imposed over the years also
caused the abandonment of characteristic skills, which
faded into oblivion. Examples of such bans included the
outlawing of the karmak; a large hook tied at the end of a
rope, baited and laid to catch very large fish, and the kar-
makuk, asomewhat smaller but deadly efficient hook for
fish like sturgeon ('...and a good thing they did ban them,
or there would've been no fish left,’ says Georgi Angelov,
a fisherman from Vidin). In recent years, a ban was also
imposed on the serkme, or alift net, which required a spe-
cial skill for its use that is nowhere to be seen nowadays.
‘You see a fisherman without front teeth, chances are he
is a serkme man. The way you cast it, you need to hold
one of the lead weights in your mouth. And if you forget
to open your mouth at the right moment, what with so
many pieces of lead weighing more than a few kilos, and
the momentum of the net, there go your teeth...' (Steli
Milushey, a fisherman from Oryahovo). , In addition to
thefishing nets placed on display, the museums at Tutra-
kan and Rouse show nets placed on display, brief videos
demonstrating the use of different types of fishing tackle
and traps visualizing the narrative.

An important part of a fisherman’s knowledge is his
familiarity of the fishing places, i.e. those parts of the riv-
er where you have the best chance of catching a certain
kind of fish. Many people who live by the river recognize
these places by their tidiness, as the fishermen clear them
of rocks and driftwood that could rip the nets. However,
knowledge of the best locations for fishing may follow a
differentlogic: ‘There was this grandpa, and old fisherman,
he'd always go fishing alone. So one day he would take his
boat, go out on the river, cross the fairway, drift a little way
downstream, then turn the boat around and come home.
Those who knew him would follow, and as soon as he left,
they'd cast their nets. Only to come back empty-hand-
ed, and quite mad. Then, on the next day, Gramps would
cast his own nets. He simply knew, somehow figured out,
when the fish would arrive and where, just by looking at
the river the way he did. And always had a good catch...’
(Steli Milushev).

The cooking of fish may not, at first glance, be a fish-
erman’s skill. Fish has a lasting presence in the Bulgarian
dietand s part of our ritual cuisine. In this case, however,
the skills needed to catch fish are supplemented by the
necessity of preparing food as a specific field for compe-
tition with its own numerous verifiers. At the same time,
familiarity with the taste of different kinds of fish and the

Aokaagu u mamepuanu, Cocpus,19-54.
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®oakaopeH maHU08 cbemaB ,,Haltiger KupoB8“, Pyce, 2018

The Nayden Kirov folk dance ensemble, Russe, Russe, 2018

CH.: Hukoaati HeHoB / Ph.: Nikolay Nenov

xogsauwo 3a Bcuuku BugoBe.

MpuzomBsHemo Ha pubeHa Yopba e ymeHue, koemo
npegcmaBasBa cnapogaBra mpaguuus no peka AyHaB.
Cnopeg egHu — mpsbBa ga e om eguH Bug puba (com),
cnopeg gpyau — Hsma Au onpegeneH Bug puba (MpsiHa),
He cmaBa. Cnopeg mpemu —He ce noa3Ba gpebHa puba
(yknet, obne3), a Hakou npaBsm uopbama om kakBomo
umam - noHsikoza camo om ykaet. Yecmo ce mBbpgu, ue
yopbama mps6Ba ga ce npaBu om noBeue om eguH Bug
puba, Hanpumep om mpu go nem Buga, a cnopeg gpyau
— camo om 2AaBume Ha pubama. B geiicmBumenrocm
HanpaBama (1 3aBucu om ce3oHa u om koHkpemHus ynoB
3a geHs1. Kamo yacm om cneuuduyHume ynompebu Ha
pubama e HanpaBama Ha nonyAsipHama Ha baakaHume
wkembe uopba, Ho om wkembemo Ha 20A5M COM.

Ha usmok om BauBanemo Ha peka Slimpa B AyHaB
no 6vazapckus Bpsiz e usBecmHa pubeHa yop6a, B kos-
mo pubama u 3eaeHuyuume ce Bapsm. Ha 3anag om
peka lHmpa ca nonyasipHu gBa HauuHa 3a HanpaBa —
mpaguuuoHHusm c BapeHa puba u m.Hap. ,,caramypa”,
B kosmo pubama u 3eneHuyuume ce nekam uau ce nbp-
kam npegBapumenHo.,Canamypama“ e pasno3HaBaHa
kamo , Brawka" yopba, kosmo nvk ceBepHo om AyHaB
NOYMU He ce cpewia.

Cnopeg Hskou om pubapume ce noa3Ba npsicHa
Boga om AyHaB —om meueHuemo B cpegama, kngemo
e Hal-yucma, a gpyau gobaBsm Bopw, pepmeHmupan
npogykm, nogobeH Ha 3eneBamauopba. Pubapu cnoge-
Asm, ue ,,...Bcska cegmuua, koeamo mpweHe Mukpobyc
om PymbHus ¢ pasauyHu npamku 3a Umaaus uau 3a Wc-
naHus, kngemo Beue >kuBesim MHo20 pymbHUU, B He2o
uma Hsikoako cmeka ¢ nnacmmacoBu 6ymunku ¢ 6opw
— gomaweH 6opuw. He mo2zam 6e3 He2o — kak we 2om-
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methods of their preparation is again part of an inherited
collective knowledge and not just a personal experience.
Forinstance, the best fish for roasting is the shad, or Dan-
ube mackerel, closely followed by barbell, whereas any
fish is suitable for frying.

The cooking of fish soup is a skill constituting an an-
cient tradition in its own right along the river Danube.
Some people say that a good soup is made from a single
kind of fish (e.g. catfish). According to others, no soup is
worth the bother without a bit of barbell. There are cooks
who never make fish soup with small fish (such as Dan-
ube bleak) , while others throw in the pot whatever they
catch (that is often Danube bleak). There is a fairly com-
mon theory that fish soup must be prepared from several
(three to five) kinds of fish. Some experts insist that only
fish heads must be used. As a matter of fact, what goes
into a fish soup depends on the season and the catch of
the day. One aspect of the specific uses of fish is in the
cooking of the Balkan delicacy of fish tripe soup from the
belly of a big catfish.

East of the Yantra estuary, along the Bulgarian Dan-
ube bank, the common method of making fish soup in-
volves boiling fish and vegetables from raw. The tradition
changes to the west with the so-called ‘brining’, where
fish and vegetables are roasted or fried before being put
in the pot to boil. The ‘brine’ is also referred to as ‘Wal-
lachian’ (i.e. Romanian) soup and it is virtually unknown
north of the Danube.

Some fishermen use fresh water straight from the
Danube, drawn from the fairway where the current is
fastestand the water is cleanest, while others add borscht,
a fermented product similar to sauerkraut brine. Fisher-
men say that "...every week, as another van departs from
Romania laden with various parcels bound for Spain or It-
aly and their large Romanian expat communities, among
the other goodies are a few crates of plastic bottles full of
homemade borscht. For, without borscht, how would they
cook their meals?’ Says a stall keeper from the Giurgiu
farmers' market, *... ifyou see people buying celery, carrots
and lovage, this means they've already bought the fish and
will be making fish soup.’ Further eastwards downstream
the soup is not thickened with eqg, but fish roe may be add-
ed. Vegetables are important, but potatoes simply have no
place in fish soup. ‘Ciorba de peste este un secret. Fish soup
is a secret,’ confides Marin Hodoroju, a fish farmer from
thevillage of Ciocdnesti. ‘You put in the same ingredients
every time, but it always turns out different!’ To Romani-
an fishermen, borscht is a key ingredient for a tasty fish
soup. At the same time many of them admit that old style
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Bsm?" Cnopeg npogaBau Ha na3apa B lopzeBo —,,...ko-
2amo Buguwi, ye kynyBam ueauHa, mopkoBu u guBucun,
3Hayu Beye umam puba u we npaBsm yopba”.

Ha uamok — no meueHuemo Ha AyHaB, yopbama
He ce 3acmpouBa c atue, Ho e BbamoxkHo ga ce gobaBu
xauBep. 3eneHuyuume ca BakHu, Ho kapmodbm Hsama
msaicmo B cynama. ,,Ciorba de peste este un secret” —
pubeHama yopba e madiHa, cnogeast MapuH Xogoposky
om ¢pepmama 8 ceno YokvHew, cocmaBkume ca egHu u
cbwiy, a Bunazu cmaBa pasauyHal”, 3a pymbHckume pu-
6apu usnoasBaHemo Ha 6opw e om kalouoBo 3HaueHue
3a Bkyca Ha pubenama uopba. B cbuiomo Bpeme MHo-
3UHa om msx npusHaBam, ye cmapusim mun sicmue ce
npaBu ¢ gyHaBcka Boga. Yopbama c bopwi ce Hapuya
N0 AunoBancku" u ce cBop3Ba c 2pynume om pycHauu
—cmapoobpeguu, HacmaHuAu ce B ceauwa no peka Ay-
HaB B nocreghume 300 20guHu. B Bbazapus gHec uma
gBe makuBa cena—egHomo e Tamapuua, go Cuaucmpa,
a gpyzomo e Kasawiko, go BapHa. B PymMmbHUs AunoBaH-
uu >kuBesim ocHoBHo B pezuoHa Ha AyHaBckama Aen-
ma. Bucokuam cmamyc Ha Aeamama, kamo yacm om
cBemoBHomo npupogHo HacaegcmBo nog 3akpuaama
Ha OHECKO, nocmeneHHo Hanaza B wiupok 2eozpadcku
guana3oH AokanHust mun pubeHa cyna ,no aunoBancku®,
kosimo ce nogHacst kamo cocmaBkume — puba u 3enen-
uyuu, ce pasgensm om byAboHa. Tasu cyna Beue npo-
HukBa Bce no Ha 3anag no pymbHckus gyHaBcku bpsiz u
nopagu cneuudukama Ha npuzomBsHemo cu U HauuHa
CU Ha nogHacsiHe, npugobuBa no-Bucok cmamyc, mobl
kamo e pa3auuHa.

LLle ombenexka cneuuanHo depmama 3a puba Ha
MapuH Xogopo>ky npu ceno YokbHews, kosmo ¢yrkuuo-
Hupa kamo mecmeH ekomy3et, 6e3 ga e 06o3HaueHa no
mo3u Ha4yuH. Pepmama omaaerxkga pasauuHu BugoBe
pubu B pubapHuuu u no Mecmama Ha cmapu 6aama. B
Hest pabomsam mecmHu xopa, koumo usnoa3Bam rog-
ku u mpedku. Mopagu cneuuaausupaHomo cu obpa3zoBa-
Hue cobcmBeHukom cenekmupa u Hskou BugoBe pubu,
BkalouumenHo cneuuanet Bug wapaH. EgHoBpemeHHO
¢ moBa pepmama npegnaaza MHokecmBo ycay2u —uma
Mecma 3a HacmatsiBaHe, BkaloueHa e B npoekm 3a npe-
gocmaBsHe Ha enekmpoBenocunegu, a B okoaHocmume
uma gecemku kunomempu 0603HaueHU Mapwpymu. Pas-
Bupa ce, mam ce npegaaza pubonoB, pasxogku c nogka,
kakmo u pomocadapu, mvi kamo egHa 3Ha4yuMenHa
yacm om mMsicmomo obxBawia gyHaBckus Bpsie, kbgemo
yoBewkama Hameca e MuHUMaAHa, a >kuBomuHckuam
cBsm e uzobuneH.

(Pepmama Ha Xogopoxky ce Hamupa Ha pymbHckus
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soup is always made with Danube water. Fish soup with
borscht is called ‘Lipovani style” and is traced back to the
Old Believers—Russian settlers who came to live in villages
along the Danube in the past 300 years and there are still
two left: the village of Tataritza, near Silistra, and Kazashko,
near Varna. In Romania, Lipovani inhabit mostly the areas
around the Danube Delta. The high conservation status
of the Delta as part of the world natural heritage under
UNESCO protection accounts for the wide spread of the
local type of ‘Lipovani style’ fish soup, Intangible Cultur-
al Heritage is served by separating the ingredients — fish
morsels and vegetables — from the stock. This soup reci-
pe is increasingly spreading westwards along the Roma-
nian bank of the river, and because of the specificities of
its preparation it has acquired a somewhat higher status
for being different from the rest.

The fish farm of Marin Hodoroju at the village of Ci-
ocanesti, Intangible Cultural Heritage also functions as a
local eco-museum without being designated as such, is of
avery special interest and significance. The farm produc-
es different kinds of fish at accordingly built fisheries and
on the sites of old swamps, employing local people who
use boats and nets. Thanks to his expertise, the proprietor
is able to select and breed certain kinds of fish, including
a special type of carp. In addition to that, the farm offers
various hospitality services: accommodation, e-bike rent-
al, and access to dozens of kilometers of clearly marked
hiking routes in the surrounding area. Thereis also a nice
variety of fishing trips, outings by boat, as well as a photo-
graphic safari, since a considerable part of the grounds is
located along the river bank, where wildlife is abundant
and varied. Hodoroju's farm is on the Romanian bank of
the river, across from the Bulgarian lake Srebarna, Intan-
gible Cultural Heritage is a protected wetland and part
of the world natural heritage under UNESCO protection.
Birds do not recognize national borders and they often
visit the farm for food. Their regular visits are problematic
and the proprietor asked for the support of some environ-
mentalist organizationsin regards to the environmentally
safe and sound methods of repelling the birds. Maintain-
ing the environmental balance is part of the policy of this
farm, as Hodoroju is aware that without wildlife diversity,
the flow of tourists onto his land will soon dry out. There-
fore scarecrows, sound signals and all other technical re-
pellents are only located around the water basins where
the fish is destined for market, while everywhere else it
is left for the birds to help themselves to.

The farm has a sustainable policy of presenting the
skills possessed by fishermen as a form of cultural herit-
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Opsiz cpewly esepomo ,,CpebbpHa” B Boazapus, koemo
e yacm om cBemoBHomo npupogHo HacAegcmBo, 3a-
wumeHo om FOHECKO. Mmuuume He no3HaBam gbp-
kaBHume 2paHuuu u mBbpge yecmo npucmuzam BoB
pepmama, kngemo xpaHama 3a msx e usobuaHa. To3u
npobaemamuueH MoMeHm e ocobeHo BaxkeH 3a pa3bu-
paHemo Ha pepmama kamo ekomy3zel —He camo 3awio-
mo co6cmBeHukbm e nombpcuA cbgeticmBue om npu-
POgo3auuMHU opzaHu3auuu, cyusimo nomow, e BoBen
noemanHo npe3 20guHume Bcuuku no3Hamu wagsuiu
Memogu 3a npo2oHBaHe Ha nmuuume. EkonozuuHomo
paBHoBecue e yacm om noaumukama Ha moBa cmo-
naHcmBo, mbl kamo cobcmBeHukbm cb3HaBa, ue 6e3
pa3Hoobpa3uemo om nmuuu HaMa ga uma Bucok noce-
mumencku nomok. lMopagu moBa naawuaama, 3Byko-
Bume cuzHanu u gpyaume mexHuuecku ycmpotcmBa,
ce pasnonazam camo npu Bogoemume, B koumo puba-
ma e npegHa3HayeHa 3a nasap, gokamo B gpyau — ca
ocmaBeHu u 3a nmuuume.

({epmama uma ycmotuuBa noanumuka 3a npegcma-
BsHe Ha pubapckume ymeHus kamo dopma Ha Hacaeg-
cmBo, a BkalouBanemo 0 B pazauunu eBponeticku npo-
2pamu camo yBeauuaBa kanauumema 3a ynpaBaerue.
Tam Mo2am ga ce geMOHCMpUpam nAemeHe Ha MpeXku
U HaYUHUMe UM Ha ynompeba Ha Msicmo, ga ce Bugsam
cmapu pubonoBHu ypegu, rogku, 3azpakgeHus, cBbp-
3aHuU cbe cneuuduka Ha puboroBa B 6aama kpad peka-
ma, kakmo u pubonoB B peka. Pepmama, makap ga He
npegcmaBagBa HenpeMeHHO nyBAUYHa UHCMUMYUUS
Ha namemma, BcowHocm akmuBHo cbgeticmBa B masu
Hacoka u peanHo cay>ku Ha MecmHama obwHocm kamo
MSCMO 3a npegcmaBsHe Ha MPaguUUOHHU MeCMHU
npakmuku u nosHaHus, cBop3aHu c pubapckama obwi-
Hocm no AyHaB u msixHomo Baaopusupate u ueHHocm-
HO NPeoCMUCASIHe.

Ba)keH enemeHm om Hawus pa3kas e npumepbm ¢
ekomyses ,,bamana“ B PoBuH, XopBamcka. ,bamana“ e
Ha3BaHuemo Ha MecmHa pubapcka nogka. Tosu my3el
npegcmaBs HauuH Ha uszparkgaHe Ha Aogku, paboma ¢
mpedku — 3a kakBu pubu kakBu mpexku ce ynompebs-
Bam. Bkalouua e ycmHu paskasu, 3anucaHu B mecmHa
kpbuma, B koumo ocHoBeH MomeHm e , u3ue3BaHemo” Ha
pubama — ekonozuuen npobaem, geknapupa om MHo-
skecmBo pubapcku obuwHocmu u y Hac, npegcmaBua e
MecmHu peuenmu. Mysesm e nomecmeH B MuHuMa-
AUCMuUYHa mepumopus Ha 6uBwa pubapcka kpouma,
noggbp>kaH e om mecmHa HenpaBumeacmBeHa op2aHu-
3auus. C HellHa NOMOW, My3esim Op2aHu3upa pasAuYHU
konkypcu, pezamu, 06yueHus. Cpeg Hal-BaxkHume om
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age, whileits inclusion invarious EU sponsored programs
increases its capacity to manage that function. Visitors
can see ademonstration of fishing nets being woven and
used, they canview old fishing boats, specific enclosures
for swamp fishing and observe the fishing process. The
farm may not exactly be a public institution promoting
the cultural heritage, but it actively contributes to keeping
alive the memory of things past. Itis a place where tradi-
tional local knowledge, skills and practices about fishing
on the Danube are preserved, validated and valuated.

Another important element of our story is the ex-
ample of the Batana Eco-Museum in the town of Rovinj,
Croatia. ‘Batana’ is the name of a local fishing boat. The
museum presents methods of boat building as well as
the intricacies of using fishing nets or appropriate nets.
The presentations feature oral narratives recorded in the
local tavern, mostly focusing on the disappearance of fish
— an environmental issue raised by many fishing com-
munities, including some in Bulgaria. There are local fish
recipes on display, too. Squeezed into the minimalistic
space of an old fishermen'’s drinking hole, the museum
is supported by a local non-governmental organization,
which helps in the organization of various contests, re-
gattas and training seminars. Among the most exciting
topics are the specific ‘secret’ fishermen'’s language and
the family markings on the batana boats. Knowledge of
that secret code set the locals apart from the thousands
of tourists and underscores their uniqueness.

While the Rovinj museumis closely modelled on the
classic ‘eco-museum’ known from Peter Davis's book
(Davis 2001Y’, it is also a town museum that keeps alive
the memory of the fishermen’s community. The muse-
um at the Bulgarian town of Tutrakan is similar: its close
interaction with the local communities, as well as its joint
competences and research projects with the Regional
Museum of History in Rouse, contribute to the positive
attitude towards the local heritage that transcends the
purely museological framework and creates awhole new
product. It works jointly with the Eco-museum in Rouse
and isa model of interaction with the communities along
the Lower Danube that sustain traditional practices and
knowledge in the context of a modern way of life. Their
active participation has been successfully reflected and
implemented in living heritage museums.

Mali Admiral, a photographic exhibition at the Mar-

7 Davis, P. 2001 Ecomuseums: A Sense of Place, Continuum
International Publishing Group Ltd.; 2nd Revised edition edition,
288 pp.
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msx ca usyyaBaHemo Ha cneuuduuHus, ,maeH" e3uk
Ha pubapume, Ha paMuAHUME 3HaUU N0 NAAMHama Ha
nogkume ,,6amara” u c moBa ce noggbprka Bpn3kama
¢ mecmHama obwHocm. Mo3HaBanemo Ha konkpem-
HU u3obparkeHus cowio e popma Ha ,malHo" 3HaHUe,
koemo omauyaBa MecmHume xopa om xuasigume my-
pucmu, a maka ce noguepmaBa maxsama cneuuduka
u yHukaanHocm, ocHoBa 3a MecmHama ugeHmuyHoCM.

Myszesm B PoBun cmou 6au3o go knacuueckus,.eko-
My3el", no3Ham om kHuzama Ha Mumbp AetiBuc’ u eg-
HoBpemeHHo ¢ moBa e 2pagcku my3ed, CoxpaHuA na-
Memma Ha pubapckama obuwHocm. MogobHo Ha Hez0
¢yHkuuoHupa u mysesm B TympakaH, bbacapus, ko-
gemo akmuBHama geliHocm Ha My3esi C MeCmHume
obwHocmu, cbBmecmHume komnemeHuuu u npoyuBa-
mencku npoekmu c PecuoHanHus ucmopuuecku my3set
B Pyce, popmupam omHuoweHue kbm HacnegcmBomo,
koemo HagxBopas my3eonokkume pamku u cn3gaBa HoB
npogykm. HoBusim npogykm e pesyamam u npogbaxka-
Ba ga ce cp3gaBa coBmecmHo c ekomy3ses B Pyce u ce
mpaHcdopmupa B mogen 3a paboma ¢ obwHocmume
no AoneH AyHaB. Tesu obwHocmu noggbpkam mpa-
guuuoHHu npakmuku u 3HaHus B konmekcma Ha cb-
BpemeneH HauuH Ha >kuBom, ompassaBaHu u B mucae-
He 3a npupogama u okoAHus cBsim, yuemo no3HaHue u
npegcmaBsHe B My3eume 20 npeBpbwia B HacaegcmBo
¢ msaixHomo akmuBHo yuacmue.

Mopckussm my3et B 2pag Komop ,,Maau agmupan”e
cbcpegomovueH ga npegcmaBs mHokecmBo kanumatu
uagmupanu Ha dromamama Ha YepHa 20pa, mbl kamo
msixHomo npucbcmBue e BaxkeH clokemoobpasyBawl
¢pakmop 3a cowecmByBanemo Ha gbpykaBama. Yep-
Hozopckusm ¢aom e uacm om paskasume 3a omnopa
cpewly ocmaHuume, kakmo u ocHoBa Ha HesaBucumocm-
ma Ha cmpaHama B gbazu nepuogu om Bpeme. B mo3u
My3eeH pa3kas He e 0cmaHaAo Msicmo 3a pubapume—B
ekcnosuuusma Hama mpedku u Aogku, kyku uau pubu.
Ho mMy3esim e cbxpaHuA namemma 3a MECMHUS npas-
Huk ,Mankusim agmupan Ha bokeackus prom®, koimo
ce ymBbp>kgaBa kamo yacm om 2pagckume npasHuuu
om 1903 go 1946 2. Mo mpaguuus Bcska 20guHa no Bpe-
Me Ha npasHuuume Ha CBemu TpudoH, nokpoBumen Ha
2paga, ce usbupa loHowa Ha 12 20guHu om Mopsiwku-
me cemeticmBa. ,,Aememo yyacmBa B npasHuuume Ha
CB. TpudoH u cumBoauuHo npegcmaBs npogbakeHue-

7 Davis, P. 2001 Ecomuseums: A Sense of Place, Continuum
International Publishing Group Ltd.; 2nd Revised edition edition,
288 pp.
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Tpuno Ayl, maabk agmupaa npe3 1923 2., Mopcku my3eti epag
Komop, YepHa 20pa

Tripo Luj, The Little Admiral, 1923, Maritime Museum in Kotor,
Montenegro

CH.: Hukoaat HeHoB / Ph.: Nikolay Nenov

itime Museum of the Republic of Montenegro's Kotor,
focuses on showcasing the captains and admirals of the
Montenegrin Navy, an institution whose presence has
been a major defining factor for the country's existence.
Montenegro's Navy is part of the history of its resistance
against the Ottomans and a mainstay of its independence.
The museum narrative leaves no room for the fishermen
and the exposition contains no mention of fishing boats,
nets, hooks or fish. Instead, the museum keeps alive the
memory of the local holiday ‘The Little Admiral of the
Bokelj Navy', established as part of the town's calendar
of holidays between 1903 and 1946. According to local
tradition, every year on the day of St. Trifon, the town’s
patron saint, a young boy of 12 is selected from the sail-
ors' families to symbolically present the continuity of
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mo Ha chAaBHomo MuHano Ha bokeackust grom om mu-
Hanume BekoBe"®.

B cHumku ca npocaegeHu no 20guHu loHowume, on-
pegeAeHu 3a ,agmupanu’”, nokasaHu ca kocmlomu, a B
mabao om Hayanomo Ha XX B. ca onucaHu cmbnkume
Ha Mb>kkust maHu, koimo conpoBorkga cBoeobpazHama
UHazypauus. AHec npasHukbm e Bb306HoBeH, a puam
ualocmpupa cobumuemo, kbgemo nozaegbm ocHoB-
Ho ce cnupa Ha kocmlomume u Ha maHua. Taka my3esim,
kolimo e coxpaHuA namem 3a HskozawHama mpaguuus
3a onpegensiHe Ha ,Manbk agmupaA” om cpegume Ha
mopsiwku cemeticmBa B 2paga, gHec BnucBa skuBomo
HacaegcmBo, kamo yacm om penpeseHmauusima cu 3a
ueHHoCMumMe Ha MecmHama obwHocm.

[Mupatcka coa. B Mopmopodk, CroBeHus, npu 6uBuw
cknag 3a con (Nekdanje skladisce soli Monfort) Ha 6peza Ha
Agpuamuuecko Mope, e cb3gageH My3ell Ha COAHUUAMA,

Ty B gy, W, T—

Bb3eaaBHuua, mpaguyuoHHa mexHuka: ,,J)KbmBa“, 30-me 2. Ha XX
8., c. MBaH0B0, 06A. Pyce

Pillow - traditional technique: Harvest, Ivanovo village, Russe, 30s
of XX century

CH.: Hukoaal HeHoB / Ph.: Nikolay Nenov

yacm om mopckus My3el Ha 2pag MNupaH. 3a MecmHama
obwHocm conHuuama npegcmaBasiBa emaHauus Ha Ao-
kaaHomo gomogepHo npou3BogcmBo, uacm om 602am-
cmBomo Ha BeHeuust B Munanomo. 3gupeHu ca Bugeo-
gokymeHmu, HanpaBeHu ca uHmepBloma Ha pabomHuuu
0m coAHUUama, koumo ca yacm om guzumanHus cee-
meHm B ekcnosuuusima. CoaHuuama e yacm omkusHe-
Hama okoaHa cpega (lifescape), kngemo ce npecuyam,
kakmo mecmHu ymeHus u ycmoauuBu npakmuku, maka

8 Hagnuc om ekcnosuuusma 8 Mopckus my3ei Ha Komop, YepHa
eopa
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the Bokelj Navy's glorious history from centuries past®’.
A photographic display traces the identities of the boys
and their special "Admiral costumes”. There s also an ear-
ly 20th-century poster board showing a diagram of the
steps of the all-men’s dance that accompanied the original
inauguration. Today the holiday has been revived and a
video demonstrates the event, drawing the viewer's eyes
primarily to the costumes and the dance. The museum
keeps alive the memory of the old tradition of nominat-
ing a ‘Little Admiral’ from among the children of sailors
in Kotor ,and integrates the living heritage as part of its
presentation of the value system of the local community.

"Piran Salt". In the coastal town of Portoroz, Slove-
nia, on the site of a former sea salt warehouse (Nekdan-
je skladisce soli Monfort) on the Adriatic shore, thereis a
museum of salterns, part of the Maritime Museum of the
nearby town of Piran. To the local community, the Saltern
is the epitome of the pre-industrial economy, part of the
past wealth of Venice. The museum collection of docu-
ments and interviews from workers are in the digital seg-
ment of its permanent exhibition. The Saltern is part of
the lifescape where local skills intersect with sustainable
practices. Itis also a cultural landscape of the coastal area,
currently nominated for the UNESCO list of world cultural
properties. Irrespectively of whether the nomination will
be accepted or not, the Saltern has already been highly
valuated by the local community as well as nation-wide,
and it will be an important national asset in the future of
the country. The specific sustainability of the area is at-
tributed to the main livelihood of the town of Piran and
essentially determines its economy and prosperity: the
extraction and export of sea salt. Directly related is the
history of the place, dating from the times of the Vene-
tian Republic, as epitomized in one of the town houses (
a listed monument of culture), which gave rise to the ur-
ban myth of the love story between a local beauty and a
wealthy salt merchant. Today the place is known as the
Venetian House, its rooms are rented out to tourists and
on the ground floor there still exists the old shop selling
salt and salt-based cosmetics under the trade name ‘Pi-
ranske Soline’ (Piran Salterns).

The different subplots of the all-encompassing story
of the Saltern as part of the cultural landscape, the Salt
Museum as a representative part of its existence, togeth-
er with the urban myth and the stories about salt as the
mainstay of the local economy come together and inter-

8 A caption from the permanent exhibition of the Kotor Museum,
Montenegro
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u kyamypeH netizax, yacm om 6peza u Mopemo, kosmo
gHec e kangugam 3a Cnucbka om cBemoBHu kyamypru
obekmu Ha FOHECKO. He3aBucumo om pe3yamama Ha
mo3u akm B 6ngewie, ConHuuama Beue e Banopusupa-
Ha OM MecmHama, a U om HauuoHaAHama obuwHocm,
koemo u 3aHanpeg wie 51 npaBu BaxkHa.
CneuuduuHama ycmoduuBocm Ha mo3u obekm ce
cBop3Ba c mecmHomo 2pagcko bumue Ha MupaH, Yusmo
ukoHomuka u 602zamcmBo ce gbaku umeHHO Ha gobuBa
U U3HOCa Ha coA. B npska Bpbska ¢ memama e, kakmo
MecmHama ucmopusi om Bpememo Ha BeHeuuaHcka-
ma penybauka, maka egHa om kbwume — namemHuuu
Ha kyamypama, cocpegomouuaa 2pagcku mum 3a alo-
6oBma Ha MmecmHa kpacaBuua ¢ 6o2am mbpzoBeu, Ha
con. Kbwiama e nozHama kamo Bereuuanckama kbuwia,
gHeC pe3ugeHuUs 3a 20Cmu, C Maza3UuH 3a COA Ha nbpBus
ema, kakmo u koamemuuru npogykmu coc con, 0begu-
HeHu om mMapkama ,Mupatcka conHuua”. Taka omgenHu-
me ¢$abyau Ha 0bwus paskas —CoaHuuama, kamouacm
om kyamypHus netizax, my3esim Ha CoaHuu,ama, kamo
penpeseHmamuBHa yacm om HelHoMo cbuecmByBaHe,
3aegHo c 2pagckust mum u paskasume 3a coama —uacm
om MecmHomo 6ozamcmBo, ce HacAazBam u 0beguHs-
Bam B obwus paskas 3a nokarnHomo HacregcmBo.
Cpegama, B kosimo ce Hamupam my3eume, ce usme-
Hs1 6bp30, koemo cb3gaBa HoBu npegusBukamencmBa
npeg msaxHomo ycnewHo cbulecmByBaHe. TexHono2uu-
HUmMe npomeHu, koumo pa3wupsBam gocmbna go Ha-
caegcmBomo nocpegecmBom guzumanHo ycmpotcmBo,
Haznacume B obpasoBaHuemo, koumo npegnonazam
usAuzaHe om kaacuyeckume pamku, 3anaawBam cb-
wecmByBaHemo Ha oHe3u uHcMumyuuu, koumo He ce
npucnocobsBam. Cpegama Ha »kuBom, kngemo ce pea-
Au3upa My3eliHama getiHocm, bu Mo2Aa ga ce npuno3Hae
u kamo my3etiHa, okonHa cpega” (museum environment),
kosmo grec Bce noBeue ce npeBpvwia B gueumanta, 3a-
pagu Heobxogumocmma om ch3gaBaHe Ha nogxogsawu
HaYUHU 3@ goCMbN go UHPOPMAUUOHHO Cbgbp)kaHue 3a
HemMamepuaAHOMOo HacAegcmBo Upe3 mexHoAo2UUME.
Pa3zno3HaBaHemo Ha My3eliHama okoAHa cpega e
npouec Ha cb3gaBaHe Ha koHmekcm u e dopma Ha uH-
mepnpemauus, a He eguHcmBeHo Ha ocuzypsiBaHe Ha
npaBuAHo cbxpaHeHue Ha apmedakmume B my3sellHu-
me npocmpaHcmBa®. AuzumanHama cpega npeBpbwia
nocemumeAume Ha My3es B nonsBamenu Ha npegocma-
BeHomo cbgbprkaHue u gaBa BnamokHocm 3a maxHomo

9 Thomson, G. 1986 The Museum Environment, 2nd Edition, edit.
Andrew Oddy, Butterworth-Heinemann, 312 pp.
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weave with one another into the narrative of this valua-
ble local heritage.

The setting of the museums changes rapidly, raising
fresh challenges to their continued successful existence.
Advances in technology, which facilitate access to the her-
itage using digital devices and educational trends break-
ing traditional molds, threaten the very existence of those
institutions that fail to adapt. The cityscape in which the

MapmeHuuu Bbpxy HanpecmoaeH kpbem. CkaaHa ubpkBa,
Magapa, 2p. Illymen, 2019

Martenitzas (March 1st decorations) on a throne crucifix. The Rock
Church at Madara, Shumen, 2019

CH.: Hukoaat HeHoB8 / Ph.: Nikolay Nenov

museum operates could also be recognized asa museum
environment that is becoming increasingly digital. This
is due to the necessity to provide suitable access to the
information by means of technology.

The identification of the museum environment is a
process of creating a context and a form of interpretation.
It does not solely amount to ensuring the proper storage
of artefacts (Thomson 1986)°. Adigital environment turns
the museum visitors into users of the available content,
enabling their involvement in joint activities. One advan-
tage of the museum environment isits ability to use digital
content in order to unite tangible and intangible cultural
heritage by allowing access not just to artefacts but also
to their context, which can be unknown, i.e. intangible.
The museum highlights elements of that heritage that are
relevant to the present day, visualizing the changes that
have occurred as a result of the evolution of the cultural
practices of conservation and sharing.

9 Thomson, G. 1986 The Museum Environment, 2nd Edition, edit.
Andrew Oddy, Butterworth-Heinemann, 312 pp.
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My3etii Ha gyHaBckus pu6oaoB u aogkocmpoene, Tympakas, 2018.

Danube Fishing and Boatbuilding Museum, Tutrakan, 2018

CH.: Hukoaall HeHoB / Ph.: Nikolay Nenov

BkalouBaHe B coBmecmHu getiHocmu. MpegumemBo Ha
My3elHama okoAHa cpega e, Ye Ype3 gu2UmanHO Cbgbp-
’kaHue 0beguHsiBa MamepuanHo u HeMamepuanHo kya-
mypHo HacaegcmBo — npegocmaBs gocmbn go apme-
dakmu, Ho u go mexHust konmekem, koimo moxke ga 6nge
Heno3Ham, Heoce3aeM. [10 Mo3u HauuH My3esm u3Badk-
ga Ha nokas Ba)kHu 3a coBpemeHHOCMmMa eremeHMU Ha
HacrnegcmBomo u oHaznegsiBa npomeHUMe, HacmbnUAU
B pesyamam Ha npomsiHama B kyamypHume npakmuku
3a cbxpatHsBaHemo u cnogeAsiHemo my.

YKuBume HacregcmBa ca BaxkHa uacm om penpeseH-
mauuume Ha My3eume—me okuBsBam ekcnosuuuu, oc-
mucasim apmedakmu, nocmaBsm B konmekem mecma u
ampubymu, xopa u ymeHus.. B npoueca HaycmanoBsBaHe
Ha pe2ynauusima Ha kuBume HacregcmBa ce cb3gaBam
B3aumoBpw3ku, koumo peprekmupam B nocregecmBue,
kakmo Bopxy uHcmumyuusma Ha namemma, maka u Ha
camus pe2ucmpupaH eneMeHm Ha HacaegcmBo, npuema-
HU kamo yacm om ycmotuuBocmma Ha npakmukama.
TaxHomo npucbcmBue B ekcnozuuuume nokasBa Bo-
gewiama poAs Ha uHcmumyuusma, kosmo ycnsiBa He
camo ga pa3no3Hae mesu cneuuduyHu HacregcmBa, Ho
U ga Hamepu hapmHbopu —Cby4acmHuuu B geiHocmma
NO pezucmpauusi, N0 HaMmupaHemo Ha cpegcmBama 3a
cbxpaHsBaHe Ha coomBemHus eAeMeHM Ha HeMamepu-
anHomo kyamypHo HacnegecmBo, Ha uszpakgaHemo Ha
cucmema 3a npuemae U npegaBaHe Ha 3HaHUS U yMeHUs.

XWVBWN HACAEACTBA, 1-2

Living heritages constitute an important part of mu-
seum representations. They bring expositions to life, add
meaning to artefacts, place in context locations and at-
tributes, people and skills. It is in the process of defining
the regulation of living heritages that a set of interrela-
tions are created. They subsequently impact both the
museum institution and the actual registered elements
of the heritage as part of the sustainability of the practice.
Their presence in the expositions comes as evidence of
the leading role of the institution, which manages not
only to identify those specific heritages but to find part-
ners and ‘co-conspirators' in the efforts pertinent to the
registration, the necessary means for safeguarding of the
relevant elements and the building of a sound system for
the transmission of knowledge.

JynaBckusam 6pse ¢ pubapcku aogku, OpsxoBo, 2019

The bank of the Danube with fishing boats, Oryahovo town, 2019

CH.: Hukoaati HeHoB / Ph.: Nikolay Nenov
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3a npousxoga Ha aHagonckume kuaumu
On the Origin of Anatolian Rugs

AwixyH MozocsiH, Apmerusi | Ashkhunj Poghosyan, Armenia

AwkyH ITococsin, ucmopuk u emnozpag,
e pskoBogumea Ha Omgeaa 3a gekopamuBHo
pekogeaue u mekcmua 8 Jop>kaBHus emHoe-
pagicku myseti 8 Apmenus (1982-2003). Toii pa-
6omu kamo 2aaBen ekcnepm no gekopamuBeH
mekcmua B IJenmespa 3a ekcnepmu no kyamypHu
UeHHocmu - Hecmonarcka opearuzayus. Hezo-
Bume u3caegBaHus ca HacoueHu kKsm cpegHo-
BekoBHume apmeHcku kuaumu, 3a koumo uma
MHO020 nybaukayuu. H3y4daBaa e u ucmopuye-
ckama gemocpagpus Ha ApmeHus.

Peslome

negHume mouku B uscregBaHusma 3a npousxoga Ha
kuaumume om AHamonus u Mana A3us ca pasHoobpasHu
unpomuBopeyuBu. Hakou uscregoBameau npegnorazam,
Ye Mo3u pe2uoH e eguH ueHmpoBeme, om koumo npous-
xoxkga kyamypama Ha mvkare Ha kuaumu, gpyau uscae-
goBamenu npaBsm Bpw3ska mexkgy mvkaHemo Ha kuaumu
u kyxmypama Ha ceag>kykckume mypuu u no-Hamambu-
Homo pasBumue Ha msixHama kyamypa. B nepuoga om X|
8. go XVIl 8. uempoBeme 3a mokaHe Ha kurumu ca 8 30Ha Ha
akmuBHa Muepauus Ha apmeHuU om usmovHume u ceBepo-
usmoyHume npoBuHuuu Ha ucmopuyecka ApmeHus, koemo
Bogu go ycma+oBsBane Ha mpaguuusima 3a mvkaHe 8 uumu-
paHume npoBuHuuU uAu Ha apuax-cloHukckume mpaguuuu 8
Mana Asus. Auncama Ha 3Ha4umu gemozpagpcku npomeru 8
peauoHume Ha Maaa A3us u KaBkas nogckazBam mpaguuus
Ha mokane, kosimo He 6u Mo2aa ga ce noBausie, Ho bu Mo2Aa
ga ce pasnpocmpanu kem KaBkas.

fnegHume mouku npu uscaegBaHemo Ha kuaumume
om AHagoaa u Mana Asus u Hal-Beue no Bbnpocume Ha
meXHus Npou3xog ca MHo20 U B3aumHo npomuBopeuuBu.
Hsakou uscregoBameau cMsmam mo3u pe2uoH 3a eguH
om ueHmpoBeme Ha kuaumapcmBomao; gpyau cBbp3Bam
mpaguuuume B npousBogcmBomo Ha aHagoacku kuaumu
cHacmbnAeHuemo Ha ceng>kykckume mypuu, kamo pesya-
mam om no-HamambwHomo pasBumue Ha cengkykcka-
ma kyamypa. Cnopeg npuBbpkeHuuume Ha ma3su meopus,

Ashkhunj Poghosyan - a historian and an
ethnographer, was the head of the Department
of decorative Needlework and Textiles at the State
Museum of Ethnography of Armenia/1982-2003,.
He works as a chief expert of decorative textiles
at the «Expert center of cultural values» state
nonprofit organization. His research interests
are focused primarily on Armenian medieval car-
pets, on which he has published widely. He also
has studies on Armenia’s historical demography.

Resume

Viewpoints on study and on issues of origin of Anatolian
or Asia Minor rugs are varied and contradictory. Anumber
of researchers believe this region to be one of the centers
of origin of rug-weaving culture, others link the traditions
of Anatolian rugs to encroachment of Seljuks and consid-
er as a result of further development of Seljuk culture. In
the 11th-17th centuries rug-weaving centers of Asia Minor
have constantly been in the zone of regular migrations of
Armenians from Eastern and North-Eastern provinces of
historical Armenia, the consequence of which, as is seen, is
the establishment of rug-weaving traditions of Eastern and
North-Eastern provinces or Artsakh-Syunik traditions of Ar-
menia in several rug-weaving centers of Asia Minor. Since
no significant demographic shifts have occurred from Asia
Minor rug-weaving centers to Caucasus and Asia Minor, in
general, therefore rug-weaving traditions of Asia Minor may
not have influenced or spread in the Caucasus.

Viewpoints on the study of origin of Anatolian or Asia
Minor rugs are varied and contradictory. Anumber of re-
searchers believe this region to be one of the centers of
origin of rug-weaving culture, others link the traditions
of Anatolian rugs to the encroachment of Seljuks and
considerate it as a result of the further development of
Seljuk culture. According to the supporters of this theory,
the origin of Western Asian, including Caucasian rugs, is
linked to Anatolian rugs, that is, to the cultural traditions
of Seljuks. Actually, the “Seljuk” or “Nomadic” hypothesis
continues to remain the major one in terms of the origin
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npousxogbm Ha kuaumume B 3anagHa A3us, Bkalouumen-
Ho B palioHa Ha KaBkas, e cBbp3aH c aHagoackume kuaumu,
m.e. ckyamypHume mpaguuuu Ha ceng>kykckume mypuu.

BcowiHocm, , cengrkykckama® uau , Homagckama® xuno-
me3a ocmaBa ueHmpaAHa N0 OMHoWweHuUe Ha NPoU3xoga Ha
kuaumapckume mpaguuuu B 3anagHa u Mana Asus. o om-
HoweHue Ha kyamypHume mpaguuuu B npousBogcmBo-
mo Ha kuaumu cpeg mecmHume emHuyecku obuwHocmu,
klopgckume naemeHa’ ca cmsmaHu 3a BakeH dpakmop 3a
npou3xoga Ha aHagonckume kuaumu. Bumemo Ha cnpaBeg-
AauBocmma, caegBa ga ce ombenedku, ye npe3 nocaegHu-
me gecemuAemus peguua uscaegoBamenu, aHeakupaHu
B me3u npouecu, noBguzam Bonpoca 3a Heobxogumocm-
ma om u3yyaBaHe Ha apmeHckama kuaumapcka kyamypa,
¢ koemo cnoco6cmBam 3a paspewaBaHemo Ha ocHoBHU
Bonpocu omHocHo npou3sxoga Ha maka HapeueHUMe aHa-
goncku kuaumu?.

B koHmpacm ¢ me3u meopuu, 06sicHsBawu npousxo-
ga Ha kuaumapckama kyamypa B 3anagHa A3us cbc ,cen-
gkykcku" uau ,,Homagcku* ¢pakmopu, Hacmosiuiama cma-
mus ce onumBa ga npegcmaBu npuHoca Ha MecmHume
emHuyecku obuwHocmu, HacensBawu apmeHckume naa-
HUHU u Manaa A3us, 3a 3apakgaHemo u pa3Bumuemo Ha
kuaumapckume mpaguuuu B uscregBanama mepumo-
pus. MpegBug dpakma, ue BausHuemo Ha kaBkaskama ku-
Aumapcka mpaguuus e 3HayumenHo B Hsakou ueHmpoBe Ha
kuaumapcmBomo B AHagoaa, wie ce ¢pokycupame u Bopxy
BaaumoBpbskume mexkgy anagonckume u kaBkazkume ku-
Aumapcku ueHmpoBe.

BcowiHocm, ocHoBHUsimM npobaeM e ga ce pasbepe gaau
npousxogbm Ha kuaumapckama kyamypa B AHagona u 3a-
nagHa A3usi e cBbp3aH no HsikakbB HauuH ¢ nosiBsBanemo
Ha cengkykcku mypuume uau Ha mlopkckume naemeHa
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of Western Asian and Asia Minor rug-weaving traditions.
With regard to rug-weaving cultural traditions of native
ethnic communities, Kurdish tribes' are also considered
important. It should be noted that in recent decades a
number of researchers mention the presence of Arme-
nian traditions and raise the question of studying the
Armenian rug-weaving culture, this way enhancing the
resolution of some primary issues related to the origin
of the so called Anatolian rugs?.

As opposed to the theories regarding Seljuk or Nomad
origin of rugs in Western Asia, this report makes an attempt
to present the contribution of native ethnic communities
of the Armenian Highland and Asia Minor in the formation
and further development of rug-weaving traditions. Taking
into consideration the fact that the influence of Caucasian
rug-weaving traditions is considerable in some of the Anato-
lian rug-weaving centers, we will focus on the interconnec-
tions of Anatolian and Caucasian rug-weaving centers as well.

Actually, the major issue is to understand whether the
origin of rug-weaving culture in Anatolia and Western Asia
is in any way connected to Seljuks or of Turkish tribes in this
region. Naturally, the answer can be found in some histor-
ical resources. Arab sources of the 7th-10th centuries pro-
vide suchinformation, partly included in the work (1922)? of
Adam Mets. He points out that during that time a developed
rug-weaving culture existed in Western Asia, including Asia
Minor, and the leading role was attached to the Armenian
community and the trade with Armenian rugs on the Arab
Caliphate market.

Finds of archeological excavations bear witness to the
rug-weaving traditions of Asia Minor and the Armenian
Highlands to be traced since the Neolithic Era and well into

! Michael Wendorf, Kurdish Rugs and Related Weavings - an 8000
-Year Weaving Tradition - http://turkotek.com/salon _00088/salon.
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B peauoHa. EcmecmBeHo, omzoBopbm Ha Bbnpoca caeg-
Ba ga ce mbpcu B ucmopuyecku nucmeHu u MamepuaHu
usmouHuuu. TakaBa uHpopmauus ce cogbpyka B apabcku
usmouHuuu om VII-X B., uacm om koumo ca BkaloueHu
B mpyga Ha Agam Meu, (1922)%, koimo nocouBa, ue npe3
cnomeHamama enoxa B 3anagHa Asus, Bkalouumenro u B
Mana A3us, e cowecmByBana paszBuma kyamypa Ha kuau-
mapcmBo. Cnopeg cowume usmoyHUUY, 0cHoBHa poAsi 3a
moBa ce npunucBa Ha apmeHckama obuwHocm, kamo ,,ap-
menckume” kuaumu ca umanu Baxkno npucncmBue Ha na-
3apa Ha Apabckus xaaudam.

B gonbAHeHUe koM nucMeHUMe u3moyYHUUU, Haxogku
om apxeonozuyecku uscregBanus cowio cBugemencmBam,
ye kuanumapckume mpaguuuu B Mana Asus u apmeHckume
NAAHUHU Mozam ga 6bgam npocaegeHu go HoBokame-
Hama enoxa, kamo ca npocbwecmByBaau 6e3 npekncBa-
He go MH020 no-kbcHu nepuogu. Mo-koHkpemHo 3a moBa
cBugemencmBam mamepuanu, HamepeHu B Yaman Xbolok
—vacmu om 6pogepuu u kuaumu, paskpumu npu paskon-
ku B kpenocmma Kapmup Bayp kpat EpeBan, gamupawu
om VIII-VII B. np.H.e., kakmo u B Apexu, om VII-VI B. np.H.e.*
CbomBemHo MeCMHUME HAapogu —apMeHUU, Mypuu, acu-
puduu u klopgu, ca 6uau gobpe 3ano3Hamu ¢ mexHukume
Ha kuaumapckus 3aHasm, kakmo u c dopmume u obracmu-
me Ha He2oBomo npunokeHue.

3agbakumento mpsibBa ga cnomeHem 3acay>kaBawia-
ma BHumaHue koHcmamauus Ha Mapko IMono, kotimo npu
nbmyBaHusima cu npe3 Mana A3us paskasBa, ue mypkoma-
Hume (cobupamenHo ume Ha mlopkckume naemera—A.M.)
»kuBeeau B nnaHuHUMe u goauHume, HaBcskbge, kbgemo
3HaeAu, Ye UMa Nogxogsawu nacuwia, mbl kamo ce 3aHu-
MaBanu c omaaedkgaHe Ha gobumbk. Tam ce pasmHorkaBa-
Au koHe u Myaema om mypkomatcka nopoga”. Kbm kpasi Ha
noBecmBoBanuemo cu, nbmewecmBeHukbm nocouBa, ue
,UMa Cbwo u apmeHuU u 2bpuu, koumo >kuBesim B 2pagoBe
u ykpeneHu ceauwa, kamo ce 3aHumaBam cbc 3aHasmu u
mbpzoBusi. Tyk ce mbvkam Had-ussiwHume u kpacuBu kuau-
mu, kakmo u nuwHu nAamoBe B uepBeHo u gpyau uBemoBe.
NmeHama Ha 2pagoBeme ca Komo (MkoHust), Kacepu (Keca-
pust), CeBacmo (Cebacmusi), u gp.”>. Mapko Mono HanucBa

3 Mets, A. Muslim Renaissance, Moscow; 1973, p. 369

4 Verkhovskaya, A. S. Textiles from Excavations at Karmir Blur.
Karmir Blur Ill; Excavation Season of 1951-1953, Yerevan; 1955, p.
67. These samples are kept at State History Museum of Armenia
under the following accession numbers: 2113/6013 (Haritj);
2051/39 (Karmir Blur)

5 Marco Polo, Journey. Translation from Old french by Minaev, I. P.;
introduction, annotations and editing by Kunin, K. K., Leningrad;
1908, p. 18
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~ApMmeHcku >keHu 6pogupam B eguH om cyamaHckume gBopuu®,
naamso Ha JKaH-Bamucm BaHMyp, gamupaHo okoao 1710-1720 .

"Armenian women engaged in embroidery at a sultan’s palace are
depicted”, Jean-Baptiste’s Van Mour’s canvases, painted in 1710-20s

CH.: AwxyH ITozocsiH / Ph.: Ashkhunj Poghosyan

later times. The evidence is in materials found in Chatal Hoy-
uk, fragments of embroidery and rugs - in the fortress of
Karmir Blour, located in the vicinity of Yerevan, dating back
to the 8th-7th centuries BC as well as in Areni, dating to the
7th-6th centuries BC. Accordingly, the native peoples — Ar-
menians, Greeks, Assyrians and Kurds —were well aware of
the production technologies. Travelling through Asia Minor,
the famous Marco Polo notes that the Turkoman people (
the collective name for Turkish tribes) “lived in mountainous
and lowland areas, wherever they knew there were suita-
ble pastures, as they were involved in cattle breeding. Here
horses and mules of Turkoman breed are propagated.” At
the end of his story, the traveler states that, “There are also
Armenians and Greeks living in towns and fortresses, and
engaged in crafts and trade. Here the most exquisite and
beautiful rugs are woven, as well as luxurious fabric of red
and other colors. Multifarious and numerous other objects
are made here. The names of the towns are Komo / Iconia

*Verkhovskaya, A. S. Textiles from Excavations at Karmir Blur.
Karmir Blur Ill; Excavation Season of 1951-1953, Yerevan; 1955, p.
67. These samples are kept at State History Museum of Armenia
under the following accession numbers: 2113/6013 (Haritj);
2051/39 (Karmir Blur)
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moBa cBugemencmBo npe3 1271-1272 2., 6e3 kakbBmo u
ga buno Hamek, ue cengokykcku mypuu uau gpyau HoBogo-
WIAU ca 6uAu aHzaxkupaHu He camo B kuaumapcmBo, amu u
B kakBumo u ga 6uno gpyau 3aHasmu. C gpyau gymu, Hama
HukakBu ocHoBaHus ga ce HamecBam ceagdkykcku mypuu
U mexHume HacAegHUuUU B npousxoga Ha kuaumapckume
mpaguuuu B Mana Asus.

LLlo ce omHacs go apmeHckomo kuaumapcmBo, 3a
Hal-20neMu ueHmpoBe ca buau cmsimanu ABuH, AHu, Map-
maBe, Apmawam, BaH u KapuH, yusmo npogykuus, cnopeg
apabcku ucmopuuu — Hanp. M6+ Xaykan -, Hma paBHa Ha
cebe cu no Beuuku kpauwia Ha cBema™®. KakBo ca mozau ga
goHecam cbc cebe cu mlopkckume naemeHa, gowAu om
M3mok, caeg kamo ce 3Hae, ye Bragemeaume Ha Xopa-
CaH U CbCcegHUMe pe2UoHU ca Npegnoyumanu ga cu pas-
meHsm kamo gapoBe apmencku kuaumu.” Makap masu
Hudopmauus ga ce omHacsi 3a X-XI B., makaBa mpaguuus
e cowecmByBaaa u B no-cmapu BpemeHa, 3a koemo cBu-
gemencmBa 2pbukusim ucmopuk KceHodoH (V B. np.H.e.).
Hau-BeposimHo nosiBsBatemo Ha kuauma ,Masupuk”, us-
mbkaH ¢ apmeHcku Bb3ea B naaHUHUMe Ha Aamat, e 6uno
B pesyamam om nogobeH gap®.

Hskonko Beka npegu Mapko lMono, kunumume Ha uc-
mopuuecka ApmeHus, Mana Asus u opueHmanckume ku-
Aumu kamo usino ca BHecenu B EBpona npe3 npucmaHuuwla-
ma Ha ApmeHcka Kuaukus u Tpab3oH. Mpe3 oHa3u enoxa B
EBpona npugobuBa zpaxkgaHcmBeHocm gymama , kuaum”
(carpet) kamo 0606wumenro noHsmue 3a Bcuuku kuaumu
u nocmuaku, ugBawu om OpueHma, gokamo nog , kuaum”
(carpet) B apmeHckus konmekcm ce pasbupa no-ckopo
yepea — naocko mokaxa nocmenka ¢ gBe auua. B geticm-
BumeaHocm, noHamuemo , kuaukutcku kuaum" cowpo e
Buno B obpbuieHue, kamo e usnucaHo Ha AamuHcku esuk
B uppkBama CBemu Anoautaput B PaBena, kbgemo npe3

8 Abu-Iskhak al-Istakhri, A Book of Routes and Kingdoms.
Translation and Annotations by Karaulov, N. A. Miscellany of
Materials for Description of Localities and Tribes of Caucasus

29, Tiflis; 1901, p. 19. Abu’l Kassim ibn-Haukal, A Book of Routes
and Kingdoms. Translation and Annotations by Karaulov, N. A.
Miscellany of Materials for Description of Localities and Tribes of
Caucasus 38, Tiflis; 1901, p. 112

7 Bartold, V. V. Turkestan at the Period of Mongol Invasion.
Monography, vol. 1, Moscow; 1963, pp. 345-346. Abu'l Fasl
Beykhaki, Tarikh and Beykhaki. (ed.) Romaskevich, A. A. Materials
about Turkmen and Turkmenistan, vol. 1, Arab Sources of 8-15th
Centuries, Moscow-Leningrad; 1939, p. 238

8 3a noBeye uHgpopmauus omHocHo mo3u kuaum Bx.: Poghosian,
A. On the Origin of «Pazyryk» Rug. «Etchmiadzin»12, November-
December 2008, pp. 63-79. Id., On the Origin of «Pazyryk» Rug in
English and Armenian, Yerevan; 2013
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| Kasseri / Caesarea, Sevasto / Sebastia, etc.”. There is no
mentioning that Seljuks or any other newcomers were en-
gaged in rug-weaving and other local crafts. In other words,
there are no grounds to involve Seljuks and their successors
in the origin of rug-weaving traditions of Asia Minor.

As for the Armenian rug production, Dvin, Ani, Partave,
Artashat, Vanand Karinwere considered the largest centers,
and according to the Arab historian Ibn Haukal, “they cannot
be found in any corner or in any direction of the world™.. It
seems that Armenian rugs were considered as very special
gifts of high quality’. This information relates to the 10th-
11th centuries, but is also mentioned much earlier, in the
5th c. BC, by the Greek historian Xenophon. Most probably
the result of this work was the appearance of “Pazyryk” rug,
woven by a special Armenian knot in Mountainous Altai®.

A few centuries before Marco Polo, the rugs of historical
Armenia, Asia Minor and oriental rugs in general, were tak-
en to Europe mainly from the ports in Cilician Armenia and
Trabzon. It was during this era that the Europeans adopted
the word “carpet” as ageneral name for oriental rugs. In Ar-
menian it means reversible flat rug. The notion of “Cilician
rug” was also popular. It is inscribed in Latin on the wall of
the Church of St. Apolinari in Ravenna, where, in the year of
1000, Holy Roman Emperor Otto 3rd (983-1002) has con-
fessed for 40 days, sitting on a Cilician rug®. At the same
time it is also known that since the 16th-17th centuries the
rugs of the above mentioned regions were being accepted
as “Turkish”, “Persian” or “Ottoman”.

The thing is that after 14th c. the stately mansions were

5 Marco Polo, Journey. Translation from Old french by Minaeyv, I. P,;
introduction, annotations and editing by Kunin, K. K., Leningrad;
1908, p. 18

8 Abu-Iskhak al-Istakhri, A Book of Routes and Kingdomes.
Translation and Annotations by Karaulov, N. A. Miscellany of
Materials for Description of Localities and Tribes of Caucasus

29, Tiflis; 1901, p. 19. Abu’l Kassim ibn-Haukal, A Book of Routes
and Kingdoms. Translation and Annotations by Karaulov, N. A.
Miscellany of Materials for Description of Localities and Tribes of
Caucasus 38, Tiflis; 1901, p. 112

7 Bartold, V. V. Turkestan at the Period of Mongol Invasion.
Monography, vol. 1, Moscow; 1963, pp. 345-346. Abu'l Fasl
Beykhaki, Tarikh and Beykhaki. (ed.) Romaskevintangible Cultural
Heritage, A. A. Materials about Turkmen and Turkmenistan, vol. 1,
Arab Sources of 8-15th Centuries, Moscow-Leningrad; 1939, p. 238
8 On this rug see: Poghosian, A. On the Origin of «Pazyryk» Rug.
«Etchmiadzin»12, November-December 2008, pp. 63-79.1d., On
the Origin of «Pazyryk» Rug in English and Armenian, Yerevan;
2013

% See: http://www.alleng.ru/d/hist vm/hist086.htm, Oscar Yeger,
World History in 4 volumes, vol. 2, Medieval Ages, p. 89, http://
www.krotov.info/history/00/eger/eger 19.htm:
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1000 2. umnepamopbm Ha CBeweHama pumcka umnepust
Omo Il (983-1002) ce usnoBsgBan B npogbakeHue Ha 40
gHu, cegHan Bopxy kuaukudicku kuaum®. CowieBpemeHHo ce
3Hae, ye om XVI-XVII B. kuaumume om 20peynomeHamume
peauoHu ca buau Bo3npuematu B cmpaHume Ha EBpona
kamo ,mypcku”, ,,nepcuticku” uau ,,ocmancku®,

Koe 06ycnaBs egHa makaBa cumyauus? Caeg XIV B. B
ucmopuyeckume 3emu Ha ApmeHusi u Mana A3us apmeHcku-
me uapcku gBopoBe, a c msx u 6o2zamume, uMno3aHMHU
gBopuu Ha apucmokpauusima, nocmeneHHo usue3Banu. B
pe3syamam om moBa npousBogcmBomo Ha kuaumu u u306-
wo Ha cmoku, npegHasHaueHu ga 3agoBoasBam Hy>kgume
Ha eAuma, 3ano4Hano ga 3amupa. EcnecmBeHo, ycnopegHo
¢ moBa sBaeHue usae3Au om ynompeba u HaumeHoBaHu-
sima, noka3Bawu apmeHckus npousxog Ha me3u kuaumu.

Hewo noBeue - cpeg klopgume npousBogcmBomo
Ha uepau buno ocobeHo gobpe pasBumo, a wo ce omHacs
go kuaumu, makuBa ce mbueau Had-Beue B pabomuaHuuu
kbm xapemume Ha awupemckume Bragemenu. EgHa ma-
kaBa pabomuaHuua — masu kbm xapema Ha Abgana XaH B
Bumauc (bazgew) ce cnomeHaBa B 3anuckume Ha mypckus
nbmewecmBeHuk EBAus Yenebu, gamupawu om nbpBa-
ma yemBbpm Ha XVII B.°. Hakozawnume Busanmuicku
mpaguuuu npogbakaBaau ga ygoBaemBopsiBam Hyxkgu-
me om kyamypHU ueHHocmu Ha ocmaHckust cyamancku
gBop u enuma Ha obwecmBomo. B cyamatckume gBop-
uu ucmonaxckume czpagu kbm msix ce nomewaBau pas-
Au4HU pabomunHuuu: kuaumapcku, 3namapcku, opwkediHu
(mlodekuutcku), 3a 6pogepus u np.

Mo Bpeme Ha cBoume 3aBoeBamennu kamnaHuu cya-
MaHume NAeHUAU U goBeAu XuAsigu ymeAu 3aHasimyuu
B KoHcmanmuHonon u okoaHume 2pagoBe, 3a ga pabo-
msam B me3u pabomuaHuuu. 1 B mo3u cAyyal ocHoBHa
POAS U2paeAu MECMHUME XpucmusiHu, 3a koemo no oco-
6eHo ybegumeneH HauuH cBugemeacmBam naamHama Ha
Ppencko-pramangckus xygodkHuk Xan-bamucm Banmyp,
usobpazsBawu >kuBoma B gBopuume Ha apucmokpauu-
sima npe3 nbpBume gecemunemus Ha XVIII B. Cpeg msix
e npouymama kapmuna ,,Apmenku 6pogupam”, Ha kosimo
ce Bukgam Hakonko apmencku keHu, 3aemu B 6pogepus
B egun om cyamanckume gBopuu. ToBa o3HauaBa, ue ca-

9 Bk.: http://www.alleng.ru/d/hist vm/hist086.htm, Oscar Yeger,
World History in 4 volumes, vol. 2, Medieval Ages, p. 89, http://
www.krotov.info/history/00/eger/eger 19.htm:

10 Bk. Hanp.: Evlia Chelebi, Travel Notes. Turkish Sources 3.
Translation from the original, foreword and annotations by
Safrastian, A. Kh., Yerevan; 1967, p. 203.

11 Nefedova, O. Oriental Motifs in «Tyurkri» Style. Antiquities; Art
Objects and their Assemblage, January-February 2007, Moscow,
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gradually disappearing in historical Armenia and Asia Minor.
As a result, the production of the rug manufactures started
also todisappear. Naturally, the names, indicating the Arme-
nian origin of these rugs, were out of use, too.

Carpet weaving was especially developed among the
Kurds. Rugs were mainly woven in the workshops of the
harems of Ashiret leaders. The workshop in Abdalla Khan's
harem of Bitlis, Baghesh is mentioned in the notes of the Turk-
ish traveler Evlia Chelebi in the first quarter of the 17th cen-
tury™. The former Byzantine traditions continued to satisfy
the needs of the Ottoman court and the elite. In the Sultan
palaces and in the adjacent buildings there were plenty of
various rug-weaving, silversmithing, gunsmithing, and em-
broidery workshops. During their numorous invasions the
sultans brought thousands of skilled craftsmen to Constan-
tinople and the surrounding towns. Native Christians dom-
inated and a striking evidence are the 1710-1720 paintings
of the French-Flemish artist Jean-Baptiste Van Mour. One of
them s the famous “Armenian Women Embroidering™"". All
this means that the concept “Ottoman embroidery” is aleg-
end. It is obvious that among the creators of the latter the
Armenian women and the Armenian embroidery traditions
had an important role™.

The data in the written sources point out to rug-weaving
by Armenians in the regions of Dersim, Caesarea, Kurin,Se-
bastia, Yevdokia, Marzvan as well asin Kharberd, and Iconia.
This also relates to Sparta, Ushak, Ladik, Denizli and the Ae-
gean coastal rug-weaving centers, where since the second
half of the 19th century, the commodity production of rugs
by predominantly Armenian arisans has been developed.”.
This also refers to the raw material, including the making
of dyes and drawing rug samples. Greeks, Turks, and Kurds

10, g. see: Evlia Chelebi, Travel Notes. Turkish Sources 3.
Translation from the original, foreword and annotations by
Safrastian, A. Kh., Yerevan; 1967, p. 203.

1 Nefedova, O. Oriental Motifs in «Tyurkri» Style. Antiquities; Art
Objects and their Assemblage, January-February 2007, Moscow,
pp. 74-79: https://en.wikipedia.org/wiki/lean Baptiste Vanmour
12 In this respect, we would like to draw researchers’ attention to
the fact that in the 18th century there existed Armenian guilds
of«Susane» embroidery in Constantinople; see Ghukas Karnetsi,
Originals. Archives of the Armenian History, New series 1/1: 1780-
1785. Compiled by Grigorian, V., Yerevan; 1984, p. 483.

13 Cherkezian K. H., The Armenians of Afion-Karahisar. Historico-
Philological Bulletin 1; 1981, p. 297. History of the Armenians

of Syvri-Hisari (topographical, historical and ethnographical),
compiled by Grigor Ter-Hovhannesean, Beirut; 1965, pp. 518-521.
See also A.Alpan, The Economic Impact of the 1923 Graeco-Turkish
Population Exchange upon Turkey; 2008, pp. 95-96; http://etd.lib.
metu.edu.tr/upload/12609803/index.pdf:
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MOmMo NoHsimue ,,ocMaHcka 6pogepus’ Cblo e Mum; oue-
BugeH e pakmbm, ue cpeg cbagameaume G apmeHckume
skeHu u apmeHckume mpaguuuu ca uzpanu BaxkHa poas™2.

AaHHume B nucmeHume usmoyHuuy, ¢ koumo pasnona-
2ame, coyam Haauvue Ha apmeHcku kuaumapcku npakmuku
B pezuoHume u cenuw,ama Aepcum, Kecapusi—KypuH—Ce-
Bacmus — EBgokus — Map3BaH, kakmo u B8 Xapbepg, Uko-
Husi u gpyzage. KazaHomo no-2ope ce omHacs u go Cnap-
ma, Ywak, Aaguk, AeHusab u kuaumapckume ueHmpoBe no
kpatbpexkuemo Ha Ezeticko mope, kngemo om Bmopama
nonoBuHa Ha XIX Bek ce pa3Buno npouzBogcmBomo Ha ku-
Aumu kamo cmoka, B koemo, kakmo ce 3Hae, cayyacmBanu
U MHO20 apMeHuU™, Hewo noBeue —moBa ce omHacs u go
usnoasBaHama cypoBuHa, Bkalouumearo npuzomBsHemo
Ha 6boume u ouepmaBaHemo Ha wapkume 3a kuaumume. B
mMo3u npouec, pasbupa ce, yuacmBaau cbulo u 2bpuu, myp-
uu u klopgu, Ho Bbnpeku Bcuuko mbvpzo0Buume ca npegno-
yumanu ga ce cHabgsBam om apmeHuu. BuB Bpn3ka c moBa
Mu ce cmpyBa ymecmHo ga cnomeHa, Ye npe3 1915 2., caeg
apmeHckomo kaaHe B Yp¢a, npousBogcmBomo Ha kuaumu
B ,MaunaHe" — usBecnHama 2epmaHcka kuaumapcka da-
Bpuka, 6uno npeycmanoBero nopagu Aunca Ha kBaaudu-
uupaHu cneuuaaucmu, makap B 2paga u okonHocmume ga
»kuBeeau xuasigu mlocloamancku cemeticmBa, cpeg koumo
klopgu, lopyuu u np., koumo cbuwio umaau usBecmHu yme-
Husi B mbkaHemo Ha kuaumu'.

BakHo e ga Hacouum BHumanuemo cu kbm B3aumoBpn3-
kume mexkgy AHagona u KaBkaskus peauon B mvkanemo
Ha kuaumu. Mo omHoweHue npou3xoga Ha kuaumapckama
kyamypa, kakBu ca 6uau B3aumoomHoweHusima mexgy ma-
kuBa kpynHu ueHmpoBe Ha kuaumapckomo npouzBogcmBo
kamo KaBkas u ueHmpaaHume obaacmu Ha Mana A3us,
HaU-Beue Cebacmus, Kecapus u UkoHus? PasnpocmpaHe-

pp. 74-79: https://en.wikipedia.org/wiki/lean Baptiste Vanmour
12 B mo3u cMucbA, buxme xkeraau ga obbpHem BHuBaHue

Ha uscregoBamenaume Bvpxy pakma, ye npes XVIII 8. ca
cbuwiecmByBanu auaguu Ha apmerckume maticmopku Ha
6pogepuu ,,Cy3aHa” 8 KoHcmaumuHonoa; 6. Ghukas Karnetsi,
Originals. Archives of the Armenian History, New series 1/1: 1780-
1785. Compiled by Grigorian, V., Yerevan; 1984, p. 483.

13 Cherkezian K. H., The Armenians of Afion-Karahisar. Historico-
Philological Bulletin 1; 1981, p. 297. History of the Armenians

of Syvri-Hisari (topographical, historical and ethnographical),
compiled by Grigor Ter-Hovhannesean, Beirut; 1965, pp. 518-521.
See also A.Alpan, The Economic Impact of the 1923 Graeco-Turkish
Population Exchange upon Turkey; 2008, pp. 95-96; http://etd.lib.
metu.edu.tr/upload/12609803/index.pdf:

4 Bruno Eckart, The Days I Lived in Urfa, Potsdam; 1922
(translation from German by Gasparian, A.; introduction,
annotations, editing and publication by Avetisian, Zh.), Yerevan;
1990, pp. 6, 15, 19, 47
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KuauMm c pom6ougeH momuB, Kecapusi-Hugske, Hauaso Ha XVIII 8.

Rug with a diamond pattern, Kesaria-Nigde beginning, of XVIII c.

CH.: AmxyH ITozocsH / Ph.: Ashkhunj Poghosyan

were also involved , but the Armenian masters were pre-
ferred. In thisregard, I find it appropriate to mention that in
1915, after the massacre of Armenians in Urfa, the rug pro-
duction at “Mazpane”, a well-known German rug compa-
ny, was shut down due to lack of qualified specialists, even
though there were thousands of Muslim families living in
the city and in the vicinity, (among them Kurds, Yuruks,
etc.) who had mastered rug-weaving skills'.

| would also like to draw your attention to the Anato-
lia-Caucasus rug-weaving interconnections among large
rug-weaving centersin the Caucasus and central regions of
Asia Minor, particularly Sebastia, Caesarea and Iconia. The
general conceptamong professional circles is that the affin-
ities in the design and technology of Anatolian and Cauca-
sian rugs are the result of the influence of the Seljuk culture,
which penetrated the Caucasus through Anatolia™.

In the earlier historical periods those two centers of
rug-weaving culture had their closed economic system,
which was able to meet the demands of the rulers and the

4 Bruno Eckart, The Days I Lived in Urfa, Potsdam; 1922
(translation from German by Gasparian, A.; introduction,
annotations, editing and publication by Avetisian, Zh.), Yerevan;
1990, pp. 6, 15, 19, 47

15 Of Carpets and Paintings, http://www.turkotek.com/

salon 00080/t2s80.htm
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Homo cxBauwlaHe cpeg npodecuoHarHUMe uscregoBame-
AU €, ye cxogcmBama B gusaliHa u mexHukume Ha uspa-
6omBane mexkgy aHagoackume u kaBkaskume kuaumu ca
B pesyamam om BausiHuemo Ha cengrkykckama kyamypa,
npoHukHana B KaBkas npe3 AHagona®™.

OueBugHo e, ye B no-paHHUMe ucmopuyecku nepuogu
me3u gBa ueHmbpa Ha kuaumapckama kyamypa ca creg-
Baau, BcobwiHocm, Beeku cBol cobecmBer nbm Ha pasBu-
mue, gokoakomo ukoHomukume um ca npegcmaBasiBaau
3amBopeHu cucmemu, cnocobHu ga ygoBaemBopsim Bcuy-
ku nompebHocmu Ha BAagemens u couuanHus eaum. EgBa
om Hayaromo Ha XI-XII B. Hacam 3anouHaAu MOWwHU gemo-
2padcku npouecu, uspaszsBawu ce B npecenenue om W3-
mok kbm 3anag. Tyk cmaBa gyma He monkoBa 3a cengokyk-
cku mypuume u ocnaHaaume Homagcku naemeHa, koumo
ca 2u caegBaau N0 mexHUME MU2pauUuOHHU Mapuwpymu, a
3a apmeHckama emuzpauus, 3ano4Hana HenocpegcmBero
cAeg msixHomo HaxAyBaHe B ucmopuueckukme apmencku
mepumopuu. 3acezHamu 6UAU U3MOYHUME U UeHMpPaAHU-
me npoBuHuuu Ha ucmopuuecka ApmeHus, B pesyamam
om koemo kbm kopeHHomMo HaceaeHue ce npubaBuau cmo-
MUUU XUASIGU UMU2paHmu, HaceasiBaau npegu 2opecnome-
Hamume obracmu B Mana Asus. ToBa o3HauaBa, ue nocae-
guuume om mo3u ¢pakmop cregBa ga Gbgam omuumaHu
npu BaaumogetcmBuemo Ha MecmHume u npuBHeceHUMe
om W3mok mpaguuuu, umaau npsiko ompakeHue Bopxy
apmenckama obwHocm.

Mpe3 XVI-XVII B. cowio ca npomuyaau nogobHu gemo-
2padcku npouecu, makap u He B makbB ozpomeH mMauwiab,
kakmo B npeguwHume BekoBe. Mpe3 6Au30 200-me 20qu-
HU Ha onycmowumeAHu mypcko-nepcudcku BotiHu, Bogu-
AU ce Hall-Beue B ucmopuueckume mepumopuu Ha Apme-
Hus, cyamaH Ceaum |, ClonetimaH | BeaukoaenHu u mexHume
HacAegHUUU ca genopmupanu gecemku XUASIgu apMeHUU,
2naBHo 3aHassmuuu, om usmoyHume apmercku npoBuHuuu
u3emume Ha ceBepo3anagHa lNepcus B 3anagHume mepu-
mopuu Ha Maaa A3us. ToBa HacuacmBeHo npemecmBaHe
Ha HaceAeHUe e 3ace2Hano cbulo Apuax u CloHuk, kakmo u
gpyau mepumopuu B KaBkas, Bkalouumearo CupBaH, kb-
gemo ucmopuyecku ca cowecmByBaau MHo20 apmeHcku
ceauwa. Exomo om mesu npouecu e npogbaxkaBano ga
omekBa uak go HegareuHOMO MUHaAo.

Om cvwecmBeHa BaxkHocm kamo usmouHuuu Ha uH-
$opmauus camonoHumume, 2paBupanu Bopxy HagepobHu
kambHu B MHOokecmBo HaceneHu Mecma B Mana Asus. Mpe3
XIX B. ucmopukbm Xakob6 Kocan uscaegBan 2pobuwiama
B 2pagoBeme AeHu3ab, 3une, ABgbH, bypgyp, Chapma, 3a-

15 Of Carpets and Paintings, http://www.turkotek.com/
salon 00080/t2s80.htm
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elite. The majority of demographic shifts from the East to
the West began only from the beginning of the 11th-12th
centuries. Here we speak not of Seljuks and other nomads
who followed them, but of the Armenian immigration that
started immediately after their invasion of historical Ar-
menia. They included the Eastern and Central provinces of
historical Armenia and as a result, hundreds of thousands
of immigrants joined the Armenian population, previously
living in the above mentioned territories of Asia Minor. In
terms of interactions, we must take into consideration the
consequences of this factor, when new traditions were in-
troduced from the East to the West, and directly related to
the Armenian community.

In the 16th-18th centuries similar demographic shifts
took place, although not as massive as the former ones.
During the two hundred years of devastating Turkish-Per-
sian wars, which were mainly taking place in the territory
of historical Armenia, there were tens of thousands of de-
ported Armenians, especially craftsmen from the Eastern
provinces of Armenia and the territories of North-Western
Persia to the Western territories of Asia Minor. This included
Artsakh, Syunik and other territories of the Caucasus, includ-
ing Shirvan with lots of Armenian populated settlements.
Echoes of these shifts continued well into the recent past.

In particular, toponyms inscribed on the tombstones of
a number of settlements of Asia Minor are a great source.
The famous armenologist Hakob Kosyan recorded the birth-
places of the deceased in the inscriptions on tombstones in
17th-18th centuries in Shvanidzor, Bekh, Shikahogh, Shish-
kert, Tatev, Khndzoresk, Haghorti, Sarushen, Kaler, Agulis,
Paraka, Astapat, Khoshkashen. All villages were populated
by Armenians in the regions of Artsakh, Syunik, Goghtan
and Nakhintangible Cultural Heritageevan'®.

The same information is provided by the publisher of
“Secret of Gharabagh” Makar Barkhutarean who took notes
of the birthplace names of the deceased in Syunik-Artsakh
(Meghri, Ghapan, Kaler, Kchoghut, Hatsi, Hadrut, etc.)”. “The
author of “Secret of Gharabagh” notes that in the 1790s, be-
cause of Agha Mohammad Shah Ghajar's invasions and the
accompanying diseases and enduring hunger, “most of the
people of Kyulistan, lower Khachen, Varanda and Dizak mi-
grated, whereas upper Khachen, Zarist, Ghapan and Megh-
ri were entirely deserted. Some of the inhabitants died and
many migrated"®,

16 See: H. Hakob V. Kosian, The Armenians of Smyrna and
Surroundings, vol. 1, pp.311-312; vol. 2: Major Towns of the Smyrna
Province and Armenians, Venice; 1899, pp. 9, 13, 14, 27, 69, 92.

17 Secret of Karabakh, p. 242.

18 Secret of Karabakh, p. 241.


http://www.turkotek.com/salon_00080/t2s80.htm
http://www.turkotek.com/salon_00080/t2s80.htm
http://etd.lib.metu.edu.tr/upload/12609803/index.pdf
http://etd.lib.metu.edu.tr/upload/12609803/index.pdf
http://www.turkotek.com/salon_00080/t2s80.htm
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nucBadku pogHume mecma Ha nozpebaHume B msx npes
XVII-XVIII B.: LLIBanug3op, Bex, Lukaxoz, LWuwkepm, TameB,
Xugkopeck, Xazopmu, CapyweH, Kaaep, kakmo u A2yauc,
Mapaka, Acnanam, XowzaweH U gp.—UMeHa Ha ceAa, Hace-
AsBaHu Hskoza om apmeruu B obaacmume Apuax, Cloruk,
loxmaH u HaxuueBaH™®.

Cbwama uHdpopmauus npegocmaBs u aBmopbm Ha
kHuzama ,TalHama Ha Kapabax" Makap bapxymepsi, kou-
mo nocouBa, ue HeBegHwk npes nepuoga 1878-79 2. Bopxy
HagepobHu kambHu B cena u 2pagoBe B obracmume Huko-
Megust u CmupHa e Budkgan u cu e 3anucBaa umeHama Ha
pogHUMe Mecma Ha nozpebaHume nog msx, NpuHagae-
skawu kpm obracmume CloHuk-Apuax (Mezpu, fanaH, Ka-
Aep, Kuozym, Xagpym u gp.)"’. ABmopbm Ha ,TallHama Ha
Kapabax" Hu uHpopmupa couio, e npe3 90-me 20guHU Ha
XVIII B., B peayamam om 3aBoeBameaHume noxogu Ha Aza
Moxameg, LLlax Kag>kap u conpoBodkgawume 2u enugemuu
om 3apa3Hu borecmu u 2Aag, MHO3UHCMBomo om Hacene-
Huemo Ha KloaucmaH, AoneH XaueH, BapaHga u Ausak ce
usceauno, gokamo lopeH XaueH, 3apucm, KanaH u Mezpu
bykBaaHo 3anycmenu nopagu usceaBaHe UAU U3MUpaHe Ha
USINOmMO HaceneHue" '8,

Okono 26 500 cemeticmBa emuzpupanu B Taukacma™
(Typuus) npes mo3u nepuog. B pesyamam om macoBama
Muz2pauus, apmeHckomo HaceneHue B mepumopuume B
Mana A3us, ucmopuuecku HaceasiBaHu om apmeHuu, ce yBe-
AUYUAO C HOBogowAume uMuzpaHmu. 3HauumeAeH gsia om
msx ugBaau om uamouna ApmeHus, Hal-Beue om KaBkas.
Ao kpas Ha XIX B. cHaceneHume c apmeHuu obracmu B Mana
A3us Bce owie ce 20Bopeno Ha kapabaxckus guanekm. Kamo
cBugemen Ha me3u cbbumus, Makap BapxymepsiH cnome-
HaBa 3a BbapacmHu apmeHku, kuBeau B ceno AeHusAb B
obracm CmupHa®. Mo omHoweHue Ha guanekma, npode-
cop Xpauus AuapsiH koHcmamupa, ue 20Bopumusim e3uk Ha
apmeHuume B bypgyp u Cnapma 6ua HanbAHO 3ana3eHusim
kapabaxcku guanekm?'.

B no-kbcHu uscaegBatus H. MkpamuyusH cnuza go us-
Boga, ue B gonbaHeHue koM 20pHUME gBe 0baacmu, Ha kapa-
6axcku guanekm ca 208opunu u apmeHuume? B AeH3unb, Eo-

16 Bk.: H. Hakob V. Kosian, The Armenians of Smyrna and
Surroundings, vol. 1, pp.311-312; vol. 2: Major Towns of the Smyrna
Province and Armenians, Venice; 1899, pp. 9, 13, 14, 27, 69, 92.

17 Secret of Karabakh, p. 242.

18 Secret of Karabakh, p. 241.

19 Secret of Karabakh, p. 241.

20 Secret of Karabakh, p. 242.

2 Acharian, Hr. Armenian Dialectology, Moscow-Nor Nakhidjeva;
1911, p. 61. 1d., History of the Armenian Language, vol. 2, Yerevan;
1952, p. 332.

22 Mkrtchian, N. Morphology of the Dialect of Burdur. Bulletin of
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During that time, around 26,500 families migrated to
Tachkastan' (Turkey). As a result of mass migrations, the
territories of Asia Minor (previously inhabited by Armeni-
ans), became even more densely populated by Armenians.
A considerable number came from Eastern Armenia, par-
ticularly from the Caucasus. At the end of the 19th century
many of the elderly Armenians were still speaking the Ghar-
abagh dialect. Makar Barkhutarean gave relevant examples
of elderly women living in the Denizli village of Smyrna 2
,and Professor Hrachya Acharyan found out that the spo-
ken language of the Armenians of Burdur and Sparta was
the intact Gharabagh dialect?'.

The researcher N. Mkrtchyan came to the conclusion
that the Gharabagh dialect was spoken by the Armenians?
of Denizli, Eodemish, Zonguldagh, Antalya, Gasabay, Nazi-
li, Kirk-Aghadj, Dovrek, Duzdje and some other fifteen set-
tlements. Based on the available data, the linguist believes
that these communities, particularly the Burdur communi-
ty, was probably formed in the 1610s%. Thus, the linguistic
studies confirm the presence of Artsakh-Syunik traditions
in the populated by Armenians territories of Asia Minor. All
this explains the Artsakh-Syunik rug-weaving style in Asia
Minor rug-weaving centers, and gives clues to their spread-
ing areas. There is no doubt that the rug-weaving tradition
was well-developed in the Armenian ethnic settlements of
these territories. They include the cities and settlements of
Sparta, Yodemish, Burdur, Denizli, Ushak, Iconia, Kir-Shehir,
Caesarea, Sivri-Hisar, Sebastia, Zara, Kyurin, Arabkir, Akn and
Aphion-Karahisar, all known as famous centers of rug-weav-
ing culture?. Especially noteworthy are the small rugs (yas-
tik) published by Denis Dod, which bear obvious elements
of the design of rug-weaving centers of Eastern Armenia?.
It is a fact that tens of thousands of Armenians, who were
displaced from Vaspurakan and the central provinces of
historical Armenia, moved to and settled down in the cit-
ies of Asia Minor.

19 Secret of Karabakh, p. 241.

20 Secret of Karabakh, p. 242.

2 Acharian, Hr. Armenian Dialectology, Moscow-Nor Nakhidjeva;
1911, p. 61.1d., History of the Armenian Language, vol. 2, Yerevan;
1952, p. 332.

22 Mkrtchian, N. Morphology of the Dialect of Burdur. Bulletin of
Social Sciences 1; 1966, p.49. Id., Dialect of Burdur, Yerevan; 1971,
p.7.

23 Mkrtchian, N. Dialect of Burdur, Yerevan; 1971, p. 6.

24 History of the Armenians of Syvri-Hisari (topographical,
historical and ethnographical), compiled by Grigor Ter-
Hovhannesean, Beirut; 1965, p. 451. Cherkezian, K. H. id., p. 297.
25 http://riohnhowe.wordpress.com/2007/12/13/the-anatolian-
yastiks-of-dennis-dodds/
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gemuu, 3oH2yngaz, AHmanus, lawabad, Hasuaw, Kupk-Azagb,
AvoBpek, Ay>kgue u owe Hakonko HaceneHu Mecma, 06wio 15
Ha 6potl. Bb3 ocHoBa Ha HaAUYHUME gaHHU, AuHBUCMbM e Ha
MHeHue, Ye BonpocHume obuiHocmu, ocobeHo masu B byp-
gyp, ca ce chopmupanu npe3 nbpBume gBe gecemunemusi Ha
XVIIB.2, Taka c AuHeBucmuuHu uscaegBanus e nomBbpgeto
npucbcmBuemo Ha apuaxcko-clonukcku mpaguuuu Ha Hace-
AeHUmMe capMeHuu mepumopuu B Mana Asus. Tosu pakmop
no3BoasBa ga ce pazbepam npuyuHume 3a nosiBsiBaHemo
Ha apuaxcko-clonukcku mpaguuuu u B mvkasemo Ha kuau-
mu B kuaumapckume uenmpoBe Ha Mana A3us, kamo gaBa
npegcmaBa 3a 06xBama Ha msaxHomMo pa3npocmpaHeHue.

BcowiHocm, oueBugHo e, ue BbB BbnpocHume mepumo-
puu kuaumapckusim 3aHasim e 6ua ocobeHo CUAHO 3acmb-
neH B ceauwa, kngemo ca »kuBeeau komnakmuu apmencku
obwHocmu. ToBa BkalouBa 2pagoBeme u cenama Cnapma,
Mogemuw, Bypgyp, AeHusnb, Ywiak, Vkonus, Kup-LLexup, Ke-
capus, CuBpu-Xucap, CeBacmus, 3apa, Klopun, Apabkup, Akx
uAduoH-Kapaxucap, koumo ca ce npouyau kamo ueHmpoBe
Ha kuaumapckama kyamypa?*. B moBa omHoweHue, ocobe-
Ho BHuMaHue 3acay>kaBam mankume kuaumuema (scmnk),
onucaHu om Aenuc Aogc, no koumo usnpkBam wapku u mo-
muBu, xapakmepHu 3a uenmpoBeme Ha kuaumapcmBomo
B M3mouta ApmeHus®. Hama comMHeHue, ye 2pagoBeme Ha
Mana A3ust cbwio ca buau HaceasiBaHu om gecemku xuasgu
apmeHuu, npokygeHu om pogHume cu Mecma BB Bacnypa-
kaH u ueHmpaaHume npoBuHuuU Ha ucmopuyecka ApMeHUS.

Tpaguuuume om Apuax-CloHuk ca Had-sipko uspaseHu
B gusatHa u mexHukama Ha mbkaHe, npunazanu B kuau-
mapckume ueHmpoBe Mepzama, bypgyp, AeHu3Ab, Aemup-
yu, Cnapma, Hugxe, NkoHus, 3oH2yagaz, booalo, Ogemuy,
AHmanus, baHgbpma u Hskou gpyau?®. Bb3 ocHoBa Ha 20p-
Hume nokasaHusi Ha ucmopuuu, Mokem ga 3akaloyum, ye
kuaumapckama kyamypa Ha Mana A3us e crnoxkHa cmecuua
om MecmHu mpaguuuu u makuBa, gowau om usmoyHume
npoBuHuuu Ha ucmopuyeckume apmercku 3emu, B koumo,
pasbupa ce, ocHoBHa ponst e ompegeHa Ha Apuax. Hawume
cpaBHumenHu ucmopuyecku uscaegBaHus nokasBam, ue
moBa e ocobeHo sicHo uspaseHo B kuaumume, xapakmepu-
3upawu ce ¢ HazbbeHu pombougHu (Puz. 2) u MHO20b2bA-

Social Sciences 1; 1966, p.49. Id., Dialect of Burdur, Yerevan; 1971,
p.7.

23 Mkrtchian, N. Dialect of Burdur, Yerevan; 1971, p. 6.

24 History of the Armenians of Syvri-Hisari (topographical,
historical and ethnographical), compiled by Grigor Ter-
Hovhannesean, Beirut; 1965, p. 451. Cherkezian, K. H. id., p. 297.
25 http.//rjohnhowe.wordpress.com/2007/12/13/the-anatolian-
yastiks-of-dennis-dodds/

26 B mo3u cmucba, Bk. Hanp.: Heinrich Jacoby, How to know
Oriental Carpets and Rugs, London;1974, p. 31.
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KuauwMm cve 3Mmeti ,,[kpabepg®, Cnapma-Hugrke, XVIII 6. (Mbpu
EliaaHg, due. 293)

Rug "Jraberd dragon rug", Sparta-Nigde, XVIII c. (Murray Eiland,
fig. 293)

CH.: AwxyH IIozocsgH / Ph.: Ashkhunj Poghosyan

Artsakh-Syunik traditions are typical both in design and
technology of the rug-weaving centers of Pergama, Burdur,
Denizli, Demirchi, Sparta, Nigde, Iconia, Zonguldagh, Bolu,
Odemish, Antalya, Bandrma and anumber of other centers.
Based on the above, we may conclude that the rug-weaving
culture of Asia Minoris a complex mixture of local traditions
and traditions of the Eastern provinces of historical Armenia,
where Artsakh plays animportant role. Our historical-com-
parative studies show that it is particularly obvious in the
type of serrated diamond-shaped and polyhedral motifs?.
Artsakh rug-weaving cultural traditions are mostly present
in the design of rugs with large stylized patterns. It is worth
mentioning a remarkable rug from 1870, whose designis a
proof of the Artsakh-Syunik rug-weaving cultural traditions®.

Analogous motifs in Caucasian and Asia Minor rugs are es-
pecially presentin rug borders: conjunct star patterns, “snake
coil” stylizations, “wine glass” pattern, etc. The rugs wovenin
these centers date back to the 12th-13th centuries and have
the characteristic design of the mentioned ancient Artsakh
traditions. In some cases, the typical motifs of Artsakh rugs
are observed in complete sets with hook-shaped polyhe-
dral, large diamond-shaped figures, column-patterned and
arched elements, and the “Jraberd” type dragon®.

26 In this respect, e. g. see: HeinrIntangible Cultural Heritage
Jacoby, How to know Oriental Carpets and Rugs, London;1974, p.
31

27 http://w ww.rugrabbit.com/Item/konya-area-long-rug-3rd-
quarter-19th-century-42-x-103.

28 http://www.antiqueorientalrugs.com/CLOSEUP%20
PAGES/7121%20konya.htm

2 Murray L. Eiland, Oriental Rugs, New York; 1976, fig. 18 with an
attached explanation. See also Hali, International Magazine of
Antique Carpet and Textile Art 98, London; 1998, p. 143; 17/18th.c.
Anatolian rug fragment.141cmx105cm.Cut and rejoined top and
bottom and through the center.Please email for more images and
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HU MomuBu?. KyamypHume mpaguuuu Ha kuaumapume
om Apuax, kakmo 6e cnomeHamo no-zope, npucbcmBam
Hall-Beue B opopmaeHuemo Ha kuaumume c 2oneMu cmu-
Ausupanu wapku. B moBa omHoweHue 3aberexkumeneH e
eguH obpaseu,om 1870 2., yudimo gusaiH e cbcmaBeH usus-
A0 om eAneMeHmu, xapakmepHu 3a apuaxcko-clonukckama
kuaumapcka mpaguuus?,

AnanozuyHu momuBu B cmunoBeme om KaBkas u Mana
A3us ca ocobeHo cuaHo 3acmbneHu B 6opglopume Ha ku-
AUMUME, Hanp. HaBbp3aHu egHa 3a gpyea 3B8e3gu, cmuAu-
3upaHu ,,HaBumu Ha kbABo 3muu”, exemeHmu ¢ dopmama
Ha BuxeHa yawa u np. CmpyBa cu ga ce cnomeHe, ye Hskou
uspabomenu B me3u kuaumapcku ueHmpoBe obpasuy, ga-
mupawu om XII-XIll B, umam xapakmepHa ¢opma, gusalH u
uspabomka, munuyHu 3a gpeBHUMe apuaxcku mpaguuuu,
ynomeHamu no-2ope. B Hakou cayuau ce HabalogaBam nba-
HU kombuHauuu om momuBu, munuyHu 3a kuaumume om
Apuax. XapakmepHu B mo3u cmucba ca 3akpuBeHume kamo
kyka MHO20b2bAHUUUL, 20AeMUMEe MomuBu ¢ popma Ha pomb,
kakmo u 6opglopu, odopmeHu kamo cBogecmu koroHagu, u
ocobeHo ¢ puzypu Ha 3metoBe , Akpabepg” no kuaumume,
uspabomBaHe B me3u ueHmpoBe®.

Om Bcuuko kazaHo moxke ga ce 3akalouu, ue npes XI-
XVII B. uenmpoBeme Ha kuanumapcmBomo B Mana Asus ca
cregBanu MuzpauuoHHUME BbAHU Ha apmeHUUME om u3-
mouHume u ceBepousmoyHume npoBuHuUU Ha ucmopu-
yeckume apmetcku mepumopuu. Mocaeguua om moBa e
ycmanoBsBaHemo Ha mpaguuuume B kuaumapcmBomo,
xapakmepHu 3a me3u npoBuHuuu, gpyzos4e kasaHo, Ha ap-
uaxcko-clonukckume mpaguuuu Ha ucmopuvecka ApmeHus
B Hakonko kuaumapcku uenmbpa B Mana Asus. Aokoakomo
He ca peaucmpupaHu 3Hauumu gemozpadcku gBukeHus B
obpamHama nocoka —om Manaa A3us kom KaBkas, moxke ga
ce 3akalouu, ue kuaumapckume mpaguuuu om Mana A3us
He ca ce pasnpocmpaHuAu go KaBkas, Humo ca noBausiau
no HsakaknB HauuH peauoHa.

27 http://w ww.rugrabbit.com/Item/konya-area-long-rug-3rd-
quarter-19th-century-42-x-103.

28 http://www.antiqueorientalrugs.com/turkish.htm ; http://www.
antiqueorientalrugs.com/CLOSEUP%20PAGES/7121%20konya.htm
29 Murray L. Eiland, Oriental Rugs, New York; 1976, fig. 18 with

an attached explanation. See also Hali, International Magazine of
Antique Carpet and Textile Art 98, London; 1998, p. 143; Anatolian
rug fragment.141cmx105cm.Cut and rejoined top and bottom and
through the center. Please email for more images and a price;
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We can conclude that in the 11th-17th centuries the
rug-weaving centers of Asia Minor have constantly been in
the zone of reqular migrations of Armenians from the Eastern
andthe North-Eastern provinces of historical Armenia. All this
resulted in the establishment of the rug-weaving traditions
of the Eastern and the North-Eastern provinces or Artsakh-
Syunik traditions of historical Armenia in several rug-weav-
ing centers of Asia Minor. Since no significant demographic
shifts have occurred from Asia Minor rug-weaving centers
to Caucasus and Asia Minor, rug-weaving traditions of Asia
Minor may not have influenced or spread in the Caucasus.

aprice;
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Bbaz2apckomo apxumekmypHo HacnegcmBo. AHeBHuk
Ha nonumuyeckume mpaHcpopmauuu B Boazapus

The Architectural Heritage of Bulgaria. A Chronicle of the
Country's Political Transformations

WpeHa TogopoBa, bvazapus / Irena Todorova, Bulgaria

Hpena TogopoBa e 6akanaBsp no Ilonumu-
yecku Hayku (Ha ppeHcku e3uk), mazucmasp no
Aunaomayus u mexkgyHapogHu OmHoWweHus, ¢
YCNewHo 3auumeHa gucepmayust N0 NOAUMu-
yecku Hayku 8 HoB 6sa2apcku yHuBepcumem,
nocBemena Ha noaumuveckama kyamypa Ha
HoBume nokoaeHus. Om 2012 2. e 2aaBeH acuc-
meHm B8 HEY. CsBemHuk e 8 noaumuueckus ka-
O6uHem Ha MuHucmpume Ha obpazoBaxuemo u
Haykama (2014-2016) u Ha BsHWHUMeE pabomu
(2016-2017) Ha Penybauka bsacapus. InaBeH
pegakmop e Ha meopemu1HOmMoO CNUCaHue 3a
noaumuka u kyamypa Conservative quarterly .
IIpe3 2016 2. neweau cmunengus Ha JepkaBHus
genapmamenm Ha CAIL] 3a cneyuaauzayus no
amepukaHcka noaumuyvecka mucosa (Study of
the U.S. Institutes on U.S. Political Thought). B
MoOMeHmMa e ugnsaHumeneH gupekmop Ha Pezu-
OHaAeH yeHmasp 3a onazBare Ha Hemamepuaa-
Homo kyamypHo HacaegcmBo B8 FOzougmouHa
EBpona nog ecugama Ha OHECKO.

Peslome

CekaekmuyHama cu uxaomuyra apxumekmypa, 6bA-
2apckume 2pagoBe npegcmabasiBam cBoeobpaseH gHeBHuk
Ha noAumuyeckume mpaHcghopmayuu npes MogepHama
u cvBpemeHHama ucmopus Ha cmpaHama. B cmamusi-
ma cu, MipeHa TogopoBa noeaexkga pasauyHume apxume-
kmypHu cmunoBe npe3 npusmama Ha pasauyHume emanu
8 noaumuueckomo pasBumuemo Ha MogepHa bbAapusi.
Y npocaegsBa nocregoBamenro paspywiaBaHemo Ha oc-
MaHckume apxumekmypHu naMmemHuuu ¢ ueA ga ce ym-
Bopgu HoBama eBponelicka ugeHmuyHocm Ha 6bA2apume,
HaBAu3aHemo Ha ucmMopuyU3Ma U ceuecuoHd, ymBopguau
BvnpocHama ugeHmuyHocm, kpamkus nepuog Ha umnep-
cko camouyBcmBue Ha 6va2apume, goBea go pasuBem Ha
HeoBusaHmukama u np. Kakmo u kpuzama caeg BoliiHume

Irena Todorova, Ph.D, holds a Bachelor’s
degreein political science (in French) and a Mas-
ter’s in diplomacy and international relations
from the New Bulgarian University. In 2012 she
defended a Doctoral thesis at the Department of
Political Science of New Bulgarian University
on ‘the political culture of the new generations’.
In 2012 she was appointed chief assistant pro-
fessor with the same department. Serves as an
adviser in the political offices of the Minister
of Education and Science (2014-2016) and the
Minister of Foreign Affairs (2016-2017) of the
Republic of Bulgaria. Editor-in-Chief of Conserv-
ative Quarterly, a theoretical journal about pol-
itics and culture. In 2016, she won a scholarship
from the US Department of State for a Study of
the U.S. Institutes on U.S. Political Thought. Dr.
Irena Todorova is the Executive Director of the
Regional Centre for the Safeguarding of Intangi-
ble Cultural Heritage in South-Eastern Europe
under the auspices of UNESCO.

Summary

With their eclectic and chaotic architecture, Bulgarian
cities present an original chronicle of the political transfor-
mations of this country throughout its modern and contem-
porary history. In her article, Irena Todorova views the various
architectural styles through the lens of different stages in the
political development of modern Bulgaria. She traces suc-
cessively the razing of Ottoman architectural monuments,
undertaken with the aim of establishing the new European
identity of the Bulgarian people, the spread of historicism
and Art Nouveau that helped consolidate that identity, the
brief period of imperial conceit of the Bulgarians that led to
the emergence of the Neo-Byzantine style, etc. Also present-
ed are the post-war crisis and the birth of the mass human
and of mass ideologies, the totalitarian experiments and the
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u pakgaHemo Ha macoBus yoBek u macoBume ugeono-
2uu, momaaumapHume ekcnepumeHmu u 3amoB8aHemo
68 nceBgo aBaneapgHocmma Ha kncHomo komyHucmuve-
cko 6e3Bpemue.

YoBewkume obuiecmBa HanomHsm npy>kuHa, npu-
Hy>kgaBaHa om eHepausima Ha omgeAHUMe ucmopu-
yecku nepuogu ga 3aema pasauuHa dopma. Kozamo obaue
BonpocHama eHepaus ce uz2ybu, obuecmBomo obuk-
HoBeHo ce Bpbwia B nbpBuuHomo cu cbcmosiHue, cegBa
3abenekumu cregu om ommuHanama enoxa. Bcuuko
moBa Bogu go 3a2y6a Ha konmunloumem, 3apagu kos-
Mo Mbgpocmma U onumbm Ha npegxogHume nokone-
Hus ce 3abpaBsm, 3a ga Mmozam ,,npozpecuBHume cuau”
omHoBo uomtoBo ga nogaazam obwecmBomo Ha npe-
ycmpoucmBo. 3a2ybama Ha ucopuyecka namem npe-
Bpouwa yoBewkume obuwecmBa B onumHo noae Ha co-
uuanHomo uHkeHnepcmBo u no masu npuyuHa Beeku
cbxpaHeH cumBoa om MuHanomo Modke ga uma kalouoBa
poas B cnacsiBaHemo Ha uoBeka om nopegHama kpusa.
meHHo myk ce kpue uskalouumennama noaumuuecka
CMOUHOCM Ha MamepuaAHOMO U HEMamepuaAHOMO
kyamypHo HacaegcmBo, uzpaeuso poasima Ha UUMeHm
npu cbzpakgaHemo Ha nopegHama HecmabuAHa couu-
anHa cmpykmypa. B Hal-2onsma ceneH moBa Bavku
3a Hal-Bugumume peaukmu om MuHaAomo — apxume-
kmypHume namemHuuu.

N32pageHa Ha kppcmonbms medkgy Hskoako uu-
Buauzauuu u B patioH ¢ mBopge bypHa noaumuyecka

HauuonasHa xygokecmBeHa 2aaepus, Codpust, 2019
The National Gallery of Art, Sofia, 2019
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sinking of Bulgaria into the pseudo-avant-garde of the late
communist stagnation.

Human societies are like a clockwork spring, pressed
into various shapes by the energy of different historical
periods. What happens when that energy is lost, however,
is that society reverts to its primordial state, with barely
noticeable traces of past epochs. All of this leads to a loss
of continuity, where the wisdom and experience of the
preceding generations get forgotten, only to be replaced
by renewed attempts of the ‘progressive forces' to subject
society to yet another bout of restructuring. The loss of
historical memory reduces human societies to a testing
ground for social engineering; therefore each preserved
symbol of the past can play a crucial role in saving the
human race from yet another crisis. And here lies the
exceptional political value of the tangible and intangible
cultural heritage, which serves as the cement holding to-
gether the next unstable social structure that gets built.
This applies best of all to the most visible relics of the past:
the architectural monuments.

Built ata crossroads between civilizations, in a region
of rather turbulent political history, Bulgaria does not
have that many well preserved architectural monuments
pre-dating the 19th century to boast of. This places one
of the oldest states in Europe in the paradoxical situation
of having lost its tangible, material connection with the
past, to the extent that Bulgaria has such a connection at
all, oritis ratherimaginary and based not on authentic but

rather, on restored and to some extent falsified architec-
tural monuments and buildings. And yet, the above ob-
servation does notinclude the past one hundred and fifty
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EaemeHnm om OpaoB mocm, Codus, 2019

Details of the Eagles’ Bridge, Sofia, 2019
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ucmopus, bbazapus He Moxke ga ce noxBaau ¢ MHO20 U
gocmambyHo gobpe 3ana3eHu hamemHuuU Ha apxumek-
mypama omnpegu XIX B. ToBa Bogu go napagokcanHama
cumyauus, B kosmo egHa om Hat-cmapume gbprkaBu
B EBpona, Ha npakmuka e us2ybuna MamepuanHama cu
Bpw3ka c MuHanomo, a kozamo g1 uma — ms e no-ckopo
umazuHepHa, gokonkomo cmbnBa He Bbpxy aBmeHmuy-
Hu, a Bopxy pecmaBpupaHu u B HakakBa cmeneH ,,pan-
wuduuupanu” apxumekmypHU hamemHuuu u czpagu.
I Bce nak, 3a nocaegHume 150 20guHu masu koHcma-
mauus He Baxku. PaspywaBaxu om Bpememo u om vo-
Bewkume geticmBus, 6bazapckume 2pagoBe, Bonpeku
Bcuuko, ca3anasuau apxumekmypHa namem, kosmo ga
unlocmpupa npeBpamHus Hu ucmopuyecku nbm. 3amo-
Ba c eknekmuunama cu u xaomuuHa apxumekmypa, me
npegcmaBasBam cBoeobpazeH gHeBHUk Ha noAumuve-
ckume Hu mpaHcpopmauuu npes HoBama u Hal-HoBama
HU ucmopus, gHeBHUk Ha npouumanemo, kotimo mMoxe
noHe B HsikakBa manka cmeneH ga HU npegna3u om npe-
komepHu noaumuuecku ekcnepumenmu. 3awomo Beeku
apxumekmypeH cmuna e npegynpeXkgeHue, 3aBeuiaHo
HU OmM npeguume.

3amoBa nozae>kgatiku npe3 npusmama Ha cMeHsWU-
me ce apxumekmypHu cmunoBe Ha3ag BbB Bpememo,
HUe MHO20 AecHO we omkpoum pasauuHume emanu B
noaumuyeckomo pasBumue Ha HoBa Boazapust. U32paxk-
gaHemo u ymBbpykgaBaHemo Ha HoBama eBponeticka
ugeHmuyHocm Ha 6pAzapume e cBop3aHo ¢ npomsiHa
Ha apxumekmypHus net3aX, xapakmepeH 3a 0CMaH-
ckomo BaaguuecmBo, ¢ HaxayBaHemo Ha 3anagHume
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years. Razed by time and human action, the cities of Bul-
garia have nevertheless preserved enough architectural
memory to illustrate our turbulent path through history.
Thus, with their chaotic planning and eclectic architec-
ture, they represent the kind of a chronicle of the political
transformations in the course of our most recent histo-
ry, which can, albeit to some modest extent, dissuade us
from further excessive political experiments. And it is just
because each architectural style is awarning bequeathed
to us by our forefathers.

This is why, looking back in time through the lens
of the changing architectural styles, we can very easily
distinguish between the different stages in the political
evolution of modern Bulgaria. The shaping up and con-
solidation of the Bulgarians' new European identity has
involved a transformation of the architectural landscape
that was characteristic of the centuries of Ottoman rule,
with an influx of Westerns styles and fashions as the foun-
dation of that new identity. At that time, we were yet to
witness the brief, gone-in-the-blink-of-an-eye period of
the Bulgarian imperial conceit, followed by the post-war
crisis and the birth of the mass human being and mass
ideology, the ensuing totalitarian experiments and our
being mired in the pseudo-avant-garde of late Commu-
nist inertia and stagnation... Itis enough to raise our eyes
and look at the scarred, peeling fronts of the buildings and
read the messages encoded in their architectural shapes.

The Ottoman heritage

It is the accepted wisdom that the architectural her-
itage of the Ottoman Empire has been relatively modest
and therefore has left few monuments worthy of note
in Post-Liberation Bulgaria. Such an observation is both
truthful and false. On the one hand, with the decline of the
Empire after the 17th century, the major urban centers
entered a period of crisis and the once impressive building
spree of the Ottoman architects ground to a halt. On the
other hand, however, on the eve of the Liberation (1878),
the Bulgarian towns and cities already displayed the kind
of architecture that was intrinsically rooted in Balkan and
Ottoman tradition. The architecture of the Revival Period
population centers was the product of a long-standing
dialog between heritages and trends of development in
the Balkans and the empires lying both to the East and to
the West of here. So, what happened to the buildings and
public spaces shaped in accordance with the dominant
ideas of the Ottoman Empire in the Balkan Peninsula?

The simplest answer was that the period architec-
ture was razed and new urban spaces were created in its
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cmunoBe u mogu, koumo ca B ocHoBama Ha HoBama
ugeHmuyHocm. Mo-cemte we Bugum gopu kpamkus,
npogbAkuA camo eguH ucmopuyecku Muz, nepuog Ha
umnepcko camouyBcmBue Ha 6bazapume, kpuzama caeg
BouHume u pakgaHemo Ha macoBus uoBek u macoBu-
me ugeoAo2uU, momaaumapHume ekcnepumeHmu u
3ambBaHemo B nceBgoaBaxzapgHocmma Ha kecHomo
komyHucmuuecko 6e3Bpemue... 3a ga Bugum Bcuuko
moBa e gocmambuHo camo ga BguzHem nozneg Hazope
kbm onloweHume dpacagu u ga pasuemem nocAaHUSMA,
u3paseHu upe3 apxumekmypHu popmu.

OcmaHckomo HacnegecmBo

Mo nNpuHUUN e npuemo ga ce CMAMa, Ye apxume-
kmypHomo HacregcmBo Ha OcmaHckama umnepus e
Buno cpaBHumeAHo ckpoMHO U N0 Masu NpuYuHa He
ocmaBs ocobeHu namemHuuu B caregocBobokgeHcka
bbazapus. Ta3u koHcmamauus e koakomo BsipHa, moa-
koBa u HeBspHa. Om egHa cmpaHa, geicmBumenHo ¢
ynagbka Ha umnepusima om XVII B. HacemHe 2onemMume
2pagcku uenmpoBe usnagam B kpusa u BneuamasBa-
wume cmpoedku Ha ocMaHckume apxumekmu cekBam.
Om gpyea obaue, B HaBeuepuemo Ha OcBoborxkgeHue-
mo, 6pazapckume 2pagoBe nokasBam apxumekmypa,
cBop3aHa ¢ 6ankaHckume u ocmaHckume mpaguuuu.
Apxumekmypama Ha Bv3poxkgeHckume ceauwa e pe-
3yaAmam om npogbakumeneH guanoz Mexkgy Hacneg-
cmBa u meHgeHuuu Ha pa3Bumue Ha bankaHume u um-
nepuume Ha usmok u Ha 3anag. KakBo ce cayuBa cbc
cz2pagume, ¢ nybauuHUMe npocmpaHcmBa, uszpageHu
cnopeg BaacmBawume ugeu Ha OcmaHckama umnepus
Ha bankaHckus noayocmpoB?

Had-npocmusm omzoBop e, ye apxumekmypama
0m mo3u nepuog ce 3aaudaBa u Ha ocBobogeHomo msic-
mo ce uszpakgam HoBu 2pagcku npocmpaHcmBa. Egra
om npuyuHUmMe — apxumekmypHomo HacaegcmBo e
om nbpBocmeneHHa BakHocm 3a koHcmpyupaHemo
Ha HaUUOHaAHama namem, m.e. 3a OH3U u3bop uamedk-
gy uenust Habop om ucmopuuecku pakmu, kodmo npe-
gonpegeAs 20AeMus HauuoHaAeH paskas. OcmaHckama
apxumekmypa mBbpge MH020 HanoMHs 3@ mpaBmamuu-
Homo MuHaAo u 3amoBa HoBocwagageHusm gopkaBeH
eAum MOMEeHMaAHO ce 3axBawia ga 3aauvyu HezoBume
Benesu B cmpemexka cu ga npucbeguHu bbazapus kom
eBponeiickama uuBuauzauus'.

Owie c 069BsBaHemo Ha Codus 3a cmoauua 3anou-

! Aopu, b. Cogbama Ha ocmaHckomo HacaegcmBo: bvazapckama
epagcka kyamypa 1878-1900. M3g. Amicitia, C., 2002.
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place. One reason for that ‘clean slate’ approach was that
the architectural heritage is of paramount importance for
constructing the collective memory of a nation, i.e. for
the choice of that whole set of historical facts that deter-
mines the big national narrative. The Ottoman architec-
ture was too strongly reminiscent of the traumatic past,
and therefore the newly created national elite instantly
got busy erasing all traces of it in its drive to make Bul-
garia part of the European civilization.'

From the moment of being declared capital of Bulgar-
ia, Sofia saw a new central core being built to replace the
by then abandoned Turkish houses. As a first step, already
in 1878 the contender for the Bulgarian throne, Prince Al-
exander Dondoukov, ordered the demolition of almost all
Muslim temples in Sofia. To avoid a diplomatic scandal,
he waited until a particularly devastating thunderstorm
hit the city to have their minarets blown up with dyna-
mite. Then Russian engineers were hired to transform
the konak (seat of the Ottoman authority), only recently

JKuauwHa cepaga, Codus, 2019

Aresidential building, Sofia, 2019
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built by Mizhar Pasha, into a royal palace in the European
style. The process of Europeanization continued further,
gradually attaining its desired goal: the modern appear-
ance of Bulgarian cities.

The road to Europe

In 1881, the elected Bulgarian prince, Alexander Bat-
tenberg, endorsed with his signature the first street and
the general zoning plan of Sofia. To translate it from paper
into reality, the court invited some of the leading names
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Ba uszpakgaHe Ha HoBama ueHMpaAHa Yacm Ha Msc-
momo Ha usocmaBeHume mypcku kbwiu. Kamo nopBa
cmbnka npe3 1878 2. npemeHgeHmbm 3a 6vazapckus
npecmon kHs3 Anekcangbp AoHgykoB pa3spywaBa nou-
mu Bcuuku mlocloamancku xpamoBe B Codus. PaskasBa
ce, ye 3a ga usbezHe gunromamuvecku ckangan usuakBa
egHa ocobeHo cmpauwuHa 2pbmomeBuyHa byps, B kosmo
ype3 guHamum cpymBa MuHapemama um. MocaegBa u
npeobpassBaHe c nomowima Ha pycku uHkeHepu Ha no-
cmpoeHus coBcem Hackopo om Max3ap nawa coguticku
konak B gBopeu no eBponeticku mepmun. Mpouecbm Ha
eBponeusauus npogbakaBa u no-Hamambk u nocme-
NEeHHO NOCMU2a HauepmaHama cu ueA—ga uszpagu Mo-
gepeH 06auk Ha 6bazapckume 2pagoBe.

Momsam kvom EBpona

Mpe3 1881 2. usbpaHusm 3a 6oazapcku knsz Anek-
caHgbp bameH6epz ymBbpkgaBa c nognuca cu nopBus
YAUYHO-pe2yAauuoHeH nAaH Ha Codus. 3a HezoBama pe-
anusauus B cmoauuama ca nokaneHu Hskou om Boge-
wume eBponeticku apxumekmu, cpeg koumo Ha nbpBo
msacmo mps6Ba ga ce cnomene aBcmpueupm Bukmop
Pymneamatiep. B xapakmepHus 3a oHa3u poMaHmuyHa
enoxa? CmuA Ha ucmopuuu3sma, kodmo npecbagaBa u
komBuHupa pa3auuHU npegxogHU apxumekmypHu cmu-
noBe (kaacuuusbm, peHecaHc, 6apok u gp.), nokaHeHume
apxumekmu 3anouBam cmpoexka Ha Had-BaxkHume 3a
camouyBcmBuemo Ha u3zpakgauiama ce Hauus c2pa-
gu — knsbkeckume pe3ugeHuuu u cegaauwama Ha oc-
HoBHUmMe Baacmu.

Cneg Hsikonko meceua ycuaus ga obumaBa pemoH-
mupaHust om kHsi3 AoHgykoB koHak, kHs3z BameHbepz 20
Hanycka u Hape>kga HezoBusi ocHoBeH pemoHm. Mocaeg-
Ba nbAHa pekoHcmpykuus kamo Ha npakmuka om nbp-
BoHauanHama cepaga oueasBam B aBmenmuuen Bug
camo nogaemusima uyacm om 2AaBHama ¢acaga. Bcuu-
ko ocmatano e usguzHamo HaHoBo nog prkoBogcmBo-
mo Ha PymneAmaliep kamo noAyuyeHusim pesyamam
HanogobsBa ¢ppeHckume gBopuu om XVIII B. — 3apa-
gu cbyemaHuemo u3usAo B gyxa Ha ucmopuuusma Ha
guHamuuHus Buencku Heobapok coc cnokoticmBuemo
Ha HeopeHecaHcoBume eanemeHmu. ABopeubm e mbp-
kecmBeHo omkpum c HoBozoguwiHomo mbpkecmBo

2E. Lucie-Smith. The Thames and Hudson Dictionary of Art
Terms. London: Thames & Hudson, 1988. For more about the
atmosphere of the restoration and revival of the taste for the past
see: Todorova, I. As a useless Cassandra. The French reactionary
conservatism of the 19th century, In: Conservative Quarterly, I' Il,
Issue. 1-2. Sofia, 2016.
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in European architecture at the time, prominent among
whom was the Austrian architect Viktor Rumpelmayer. As
soon as they arrived, the architects got down to business
and the key edifices of the city — the royal residence and
the seats of the main bodies of government — began to
rise in the then fashionable style of historicism, the con-
coction of architectural styles: classicism, renaissance, and
baroque, so characteristic of that romantic age?.

After afew months of struggling to settle downin the
former konak, though renovated by Prince Dondoukoy,
Prince Alexander Battenberg moved out and ordered a
general overhaul of the place. What followed was a com-
plete rebuilding of the structure and only the basements
and part of the main facade survived in their original
form. Everything else was built from scratch under the
direct supervision of Rumpelmayer, and the final result,
a combination between the dynamic Viennese neo-ba-
roque and the tranquility of neo-renaissance elements
that was entirely in the spirit of historicism, was strongly
reminiscent of the French 18th century chateaux. The pal-
ace was inaugurated with a gala celebration of the New
Year 1883, welcoming Sofia's high society in a magnificent
enfilade of ballrooms decorated with stucco moldingsin
the rococo style. The reconstruction of the royal palace
went in parallel with a re-zoning of the surrounding area,
which became a spacious park surrounded with elegant
wrought-iron fences.

Besides the royal palace of Sofia, Viktor Rumpelmayer
was also commissioned to build a second, summer royal
palace near Varna, to be called Sandrovo (later renamed
Euxinograd). The design was done in the style of the
French Louis Xlll chateau, characterized by its open-jointed
brickwork, a steep mansard roof with copper cladding and
a clock tower. Another eminent Austrian architect, Frie-
drich Griinanger was tasked with building a third royal
palace on the site of the Ottoman vilayet administration
in Rouse, which had been destroyed in the Russo-Turk-
ish war. As the neo-classical Battenberg Palace was only
completed after the abdication of Prince Alexander, it has
never been used for its intended purpose as the home
of a Bulgarian ruler.? The period 1882-1884 also saw the

2E. Lucie-Smith. The Thames and Hudson Dictionary of Art
Terms. London: Thames & Hudson, 1988. For more about the
atmosphere of the restoration and revival of the taste for the past
see: Todorova, |. As a useless Cassandra. The French reactionary
conservatism of the 19th century, In: Conservative Quarterly, I Il,
Issue. 1-2. Sofia, 2016.

3 According to some scholars, the story of the building being
intended as a royal palace was an urban legend in the first place;
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npe3 1883 2., nocpewHano codulickomo Bucwe obwie-
cmBo B paskowHama aHdpuaaga om BaaHU 3aAu ¢ Hoza-
ma gekopamuBHa ykpaca om wykamypHu opHameHmu
B cmun pokoko. EgHoBpemeHHo ¢ pekoHcmpykuusima Ha
gBopeua ce usBopwiBa u HoBa pezynauus Ha okoaAHomo
npocmpaHcmBo kamo ce 060co6s8a 06wupeH gBopuoB
napk, ozpageH c kpacuBa >kensizHa ozpaga.

OcBeH cbc coduickus gBopeu, Bukmop Pymnen-
Malep e HamoBapeH u cbc cmpoumeacmBomo Ha
Bmopu nemen kuskecku gBopeu kpatl BapHa, HapeueH
CaHgpoBo, no-kbcHo npeumenyBaH Ha EBkcuHozpag.
Mpoekmbm e uzzomBeH BnB ppeHcku wamo-cmua, Ayu
XlIl" xapakmepusupauwi ce c pyzupaHa myxaeHa 3ugapus,
Bucok maHcapgeH nokpuB c megHa obwuBka u yacoBHu-
koBa kyna. EguH gpy2 3abenexkumener aBcmputicku ap-
xumekm —@pugpux IploHaHzep e HamoBapeH cbc 3aga-
yamaga nocmpou mpemu kusikecku gBopeu, Ha Mscmomo
Ha pa3pyweHomo Bunaemcko ynpaBaerue B Pyce no Bpe-
Me Ha Pycko-mypckama BolHa. Toll kamo usgbpkaHusim
B Heoknacuuecku cmun gBopeu, bametbepz e 3aBbpuuer
cneg abgukauusima Ha kHs3 Anekcangop, mou Hukoza He
BuBa usnon3BaH 3a ceganuwle Ha bGbrzapckus Baagemen?,
B nepuoga 1882-1884 2. e nocmpoeHa u BneyuamasBawia-
Ma C 02POMHUSI CU pa3Mep c2paga Ha AbpykaBHama ne-
yamHuua B Codus.

Apyza BakHa nocmpoika om mo3su nbpBu, usgbp-
skaH B ecemuueckume kaHoHU Ha ucmopuuu3ma eman
B uszparkgaHemo Ha apxumekmyprus 0bauk Ha HoBa
Bbacapus, e czpagama Ha 6vazapckus napaameHm...
MbpBoHauanHo 3acegaHusima Ha 3akoHogameAHus op-
2aH ce npoBedkgam Ha pa3AuYHU Mecma U3 2paga, Ho
npe3 1884 2. npaBumeacmBomo B3ema peweHue ga
Bo3noxku Ha cppbckus apxumekm om 6bazapcku npo-
u3sxog KoHcrnanmuH MoBaxoBuu ga nogeomBu naaH 3a
cmpoumencmBomo Ha 3gaHue, koemo ga moxke ga ce
u3non3Ba, kakmo 3a Hy>kgume Ha naprameHma, maka
u 3a obuwecmBeHu pa3BaeueHus. Owe cobwama 20gu-
Ha NoBaHoBuu e 20moB kamo npoekmbm my e peweH
B cmun HeopeHecaHc. Camama czpaga e nocmpoeHa B
nokpalHuHume Ha mozaBawHa Codus, Ha MACMOMO Ha
m.Hap. No30opHU 2pobuwia, kbgemo mypuume nozpe6tBa-
Au ek3ekymupaHume npecmbnHuuu.

Moske Bu HsIMa no-nogxogsaw, CMuA om ucmopu-
uu3Ma 3a uszpaxkgaHemo Ha nbpBume, HamoBapeHu ¢

3 Cnopeg Hskou uscregoBamenu, moBa ve cepagama e 6una
npegHasHayveHa 3a kHspkecku gBopeu e 2pagcka recenga u
BcpwHocm ms usHauanHo e buna npegBugeHa ga nomew,aBa
okpwvkHomo ynpaBaerue 8 Pyce, kakmo u cmaBa.
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PezuoHaseH ucmopudecku Mmy3eti (6uBwa MuHepasHa 6aHs),
Codus, 2019

The Regional Museum of History (former Mineral Bathhouse),
Sofia, 2019
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completion of the State Printing House in Sofia, an edifice
impressive with its enormous size.

The last building we shall look at in this first chapter
dealing with the aesthetic canons of the historicistic pe-
riod in shaping the architectural outlook of new Bulgar-
ia, is Parliament House. At first, the national legislature
convened for its plenary sessions at different locations in
Sofia, until in 1884 the government passed a resolution
to commission Konstantin Jovanov, a Serbian architect of
Bulgarian origin, to prepare the design and blueprints for
abuilding that could be used as both seat of the legislative
branch and a venue for public events. The mission was
accomplished by the end of the same year and the actu-
al building in a neo-renaissance style was erected on the
outskirts of the city, at the site of the so-called ‘cemetery
for the disgraced’, where the Turkish authorities used to
bury convicted felons after their executions.

Perhaps, no style was more appropriate than histor-
icism for the earliest seats of government authority and
statehood. It was a time when the Bulgarian Principality,
newly free from the bondage of its Ottoman past, was try-
ing its best to start resembling the free European world,
something that it accomplished brilliantly thanks to the
revival and mixing together of the most iconic styles of
European architecture from ages past. That period would
soon end, however, with the abdication of Prince Alexan-
der Battenberg.

in actuality, it was designed from the start to house the district
administration, a purpose it has served ever since.
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monkoBa mMHo20 Hagexkgu ceganuwa Ha 6bazapckama
gbpkaBHa Baacm. 3awomo moBa e Bpememo, B koemo
omkncHanomo ce om ocMaHckomo MuHano 6vazapcko
knspkecmBo ce onumBa makcumanHo ga 3anpuauya Ha
cBobogHus eBponeticku cBsm, Hewo koemo no baec-
mswL, HauUH ce ocbulecmBsBa 6aazogapeHue Ha Bb3paxk-
gaHemo u kombuHUpaHemo Ha Hal-embAeMamuyHUMe
eBponeticku apxumekmypHu cmuaoBe om npegxogHu-
me enoxu. C abgukauusma Ha kHs3 bamenbepz mo3su
nbpBu eman npukalouBa.

boazapckama Belle Epoque

Belle Epoque (om ¢p. ,kpacuBama enoxa") e oH3u
nepuog om eBponetickama ucmopus, koimo 3anouBa c
kpas Ha Qpencko-npyckama BoHa om 1871 2. u 3aBbpuw-
Ba c Hauanomo Ha MopBama cBemoBra BotiHa npe3 1914
2. B noaumuuecku naaH mo3u 6e3zpuwkeH u onmumuc-
muyeH nepuog ce xapakmepusupa ¢ npogbakumene
Mup, Aunca Ha compeceHus u yckopet ukoHomuuecku u
mexHuyecku npozpec. B kyamypeH naaH — ¢ Hezanom-
HeHus pbcm Ha Haykama, c Bbaxoga Ha pomozpadusima
u 3apakgaHemo Ha kuHOMO, CbC CeH3aUUOHHUME apxe-
onozuvecku omkpumus... U Hai-Beue, coc 3namHomo
Bpeme Ha noe3usma u >kuBonucma, cnagaBaHu B ame-
Auemama u kabapemama Ha Mapu®. B boacapust moBa
Bpeme e cBbp3aHo uskalouumenHo c puzypama Ha Bmo-
pust 6oazapcku kusis Pepgunang Cakckobypaezomcku.

HoBusim kHs3 e nbAHa npomuBonoaokHocm Ha cBos
HenpemeHuuo3eH npegwecmBeHuk, 3a kozomo Hoce-
Hemo Ha kopoHama e no-ckopo npogbakeHue Ha BoH-
ckama cay>kba, omkonkomo uapyBaHre. Hapeuex om aH-
2autickusim kpan Egyapg VI, Had-usuckaHusm uoBek B
EBpona", kns3z ®epguHang npeBpbuua ABopa cu B yma-
AeHo konue Ha ABopa Ha Ayu XIV -, Kpans-CabHue”,
om guHacmusima Ha BypboHume, yudmo nomombk e
getcmBumenHo. CaegBatku 20, nocmeneHHo B boa-
2apus ce ycmaHoBsBam gecemku npegumHo ¢percku
apucmokpamu, koumo npenacsim B Codus gyxa Ha na-
puwkkama Belle Mpoque. Taka, MHozo ckopo cmapomog-
HUSIM ucmopuuu3bM ¢ He2oBomo nogpakameacmBo u
AuNca Ha opuuHaAHocm e uzocmaBeH u B kyamypama u
uskycmBomo ce Hanaza MogepHUSIM 3a enoxama CMUA,
HapeueH Ap HyBo ( om ¢p. Art nouveau — HoBo usky-
cmBo) uau CeuecuoH (om Aam. Secessio — OmgensiHe).

* [oBeue 3a nonumuyeckus konmekcm Ha Belle Epoque 8 usinama
ucmopus Ha EBpona B. B: 1. Hukono8-3uko8, T. KpaeBcku.
Kpasm Ha anubepanHus koHceHcyc u HezoBume Heocnopumu
oyeBugHocmu. - B: cn. Conservative Quarterly, 2007, kH. 3-4, 50-
51.
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Bulgaria's Belle Epoque

Belle Epoque was the popular moniker used for that
period in European history that commenced with the end
of the Franco-Prussian War in 1871 and ended with the
outbreak of the Great War in 1914. Politically, it was a care-
free and optimistic period of lasting peace, lack of turmoil
and accelerated economic and technical progress. Cultur-
ally, it was to be remembered for unprecedented scientif-
ic developments, the advancement of photography, the
birth of the cinema and some sensational archaeological
discoveries. But, above all, it was a golden age for poet-
ry and painting as created in the salons, art studios and
cabarets of Paris*. In Bulgaria, that period was connected
exclusively with the personality of the second Bulgarian
Prince, Ferdinand Saxe-Coburg and Gotha.

The new Prince was the exact opposite of his unas-
suming predecessor, for whom wearing a crown was
an extension of his military service rather than an ac-
tual reign. Described by King Edward VIl of England as
‘the most distinguished man in Europe’, Ferdinand would
soon turn his court into a scaled-down copy of the Court
of Louis X1V, the Sun King, whose descendant he actually
was. In his decision to move to Bulgaria, he was followed
by scores of mostly French aristocrats, who would bring
to Sofia the spirit of the Parisian Belle Epoque. Thus, very

* For more on the political context of the Belle Epoque in the
general history of Europe see: I1. Hukono8-3ukoB, T. KpaeBcku.
Kpasm Ha anubepanHus koHcercyc u HezoBume Heocnopumu
oyeBugHocmu.



CTATUN

B cowHOoCcmma cu ceuecuoHbm e onum ga ce Cb3-
gage momaneH cmuA ¢ nposiBaeHus BB Bcuuku cdepu
Ha naacmuyHume uskycmBa, apxumekmypama, uHme-
puopHus gu3ailH, naakama, ualocmpauusima u gp. Tod
yepnu BgbxHoBeHue om mogepHus no moBa Bpeme Au-
mepamypeH CMUA Ha cumBoAu3Ma, om UMNpecUoHU3Ma
Ha xygokHuuume B Mapuk, a cowio u om sinoHckomo, Bu-
3aHmuuckomo u opueHmanckomo uskycmBo. Hat-cne-
uuduyHamavyepma Ha ceuecuoHa obaue, e AlbboBma kom
opHameHma u kpuBama aunus, gekopamuBHocmma u
u3noA3BaHemo Ha cmuAu3upaHu gaopanHu momuBu u
Buewwu ce npenaemeHu AuHUU, onpuAuyaBaHu Ha kam-
wiuyHu usBuBku. N3noa3Bam ce u couemaHu B acumem-
puyHu komnosuuuu yoBewku 06pasu. B apxumekmypa-
mMa ceuecuoHbm HanbAHO omxBbpAs ucmopuyeckume
apxumekmypru cmunoBe ¢ msaxHomo gekopupaHe Ha
cepagume upe3 npuaenBaHe Ha B3emu HazomoBo ba-
pokoBu uau knacuuecku enemeHmu. Hamecmo msix cae-
goBHUUUmMe Ha ceuecuoHa Mbpcsm op2aHUYHama us-
Aocm Ha koHcmpykuusima u gekopauusma, 3a koemo
um nomazam HoBonosBuaume ce mexHoAo2uuHU Bb3-
mModkHocmu. EguHHama obpasHocm Ha uHmMepuopa u
ekcmepuopa cowio e usBegeHa kamo ocHoBeH ecme-
muyecku npuHuun.

3a pasauka om knsi3 AnekcaHgbp, uusmo uea e npoc-
mo ga cb3gage czpagy, B koumo ga pabomsm ocHoB-
Hume 6bAzapcku uHcmumyuuu, kiss QepguHaHg cu no-
cmaBs ambuyuo3Hama 3agaya ga npomeHu u3 ocHoBu
Bcuuku no-3Hauumu 6vazapcku 2pagoBe, kamo HanbaHO
cknca c opueHmanckus um 06auk u 20 3ameHu coc ceue-
cuoHoB. 3a masu uea moil npuBauva Hag 50 apxumekmu,
mexHuuu u gekopamopu, BbanumaHuuu Ha Hal-npec-
muwkHume eBponetcku akagemuu u yHuBepcumemu.
Mpe3 90-me 20guHu Ha XIX B. B cmpaHama ce 3aBpb-
wam u nbpBume, 3aBopwiuau BbB BueHa, Mpaza u Mapuwk
Boacapcku apxumekmu, koumo BegHaza ce BkalouBam B
kunswama cmpoumenna getiHocm. Makap noBeuemo
om msix ga ca BbanumaHuuu Ha ucmopuuu3Mma, apxu-
mekmume NMemko MomuunoB, Hukonaa AazapoB, leopau
(®unz08, Hukona Top6oB, AvmoH TopHboB, Kupo Mapuu-
koB u np., 3aegHo cbc cnapume aBcmputicku maticmopu
cmeno 3anouBam ga ekcnepumenmupam, popmupatku
egHa yHukanHa bpaeapcka Bapuauus Ha Buenckus ceue-
cuoH, kosimo cneuenBa Ha Codusi npo3Buwemo Manka-
ma BueHa. Mpe3 1907 2. ueHMbpbM Ha cmMoAuuama e
3acmAaH c opuzuHanHume kbamu kepamuyHu naBema,
HanpaBeHu om BapoBuka mepzen, gobuBa eguHcmBe-
Ho B yHzapcka muHa B 6ausocm go byganewa.

HoBusim obauk Ha Codus e B nbaHo cb3Byuue c ugs-
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soon the by now obsolete historicism with its imitative-
ness and lack of originality would be abandoned in favor
of the then fashionable Art Nouveau (French for ‘New
Art"), also known as Secession (from the Latin secessio,
‘a separation/split away from").

In its essence, Secession was an attempt to create a
‘total’ style, one that would manifest itself in every sphere
of the visual arts, in architecture, interior design, in the
art of the poster and illustration. It drew inspiration from
the then modern literary style of symbolism, from the
impressionism of the Paris painters, as well as from Jap-
anese, Byzantine and Oriental art. The defining feature of
the Art Nouveau, however, was its affinity to ornamenta-
tion and the curved line, its decorativeness and the use of
stylized floral patterns and interlaced ribbons resembling
the curves of a whip. Human images combined in asym-
metrical compositions were another hallmark. In archi-
tecture, Art Nouveau did away with the historicist styles
and their facade decorations using ready-made baroque
or classical stucco elements. Instead, the proponents of
the Secession sought an organic unity of structure and
decoration, which was enabled by the latest advance-
mentsin building techniques and technology. The unified
imagery of the interior and exterior of buildings was also
postulated as an underlying aesthetic principle.

Unlike Prince Alexander, whose goal was simply to cre-
ate the buildings that would house the principal Bulgarian
institutions, Prince Ferdinand had taken upon himself the
ambitious task of a complete and total makeover of every
Bulgarian city or town of any importance, one that would
constitute a clean break with their Oriental appearance
and its replacement with Art Nouveau. To that end, he
hired over 50 architects, building engineers and decora-
tors, all of them alumni of the most prestigious European
academies and universities. The 1890s also saw the return
of the first Bulgarian graduates carrying diplomasin archi-
tecture from the universities of Vienna, Prague or Paris,
eager to join in the building boom. And, although most
of them had been brought up in the historicist tradition,
architects like Petko Momchilov, Nikola Lazarov, Georgi
Fingov, Nikola Torbov, Anton Tornyov, Kiro Marichkov and
others worked side by side with the old Austrian masters
and bravely began to experiment, ultimately arriving ata
uniquely Bulgarian version of the Viennese Secession that
earned Sofia the nickname ‘Little Vienna'. In 1907 the city
center was paved with the original yellow ceramic bricks
made from marl, a type of limestone mined exclusively
from a quarry near Budapest.

Sofia's new look was fully in unison with the all-round
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AocmHama kyamypta u noaumuuecka cpega. YBepeHu
B ycnexa, 6oazapckume noaumuyecku eaumu npaBsm
Bce no-mawabHu naaHoBe 3a brgewemo, nucameaume
cb3gaBam 2pbbHaka Ha Gbaeapckama aumepamypHa
kaacuka, cneuuanHo nokaneHume vewku xygodkHuuu
nocmaBsm Hauaromo Ha akagemuuxama kuBonuc, cBe-
moBHo u3BecmHusm umanuatcku ckyanmop ApHoago
A3oku uspabomBa kpacuBus koHeH namemHuk Ha uap
AnekcaHgop Il npeg naprameHma, a yexume AHMOHUH
Konap u 6pams Mpowek umam 3acayea 3a uszpakgaHe-
mo u gekopupahemo Ha OpaoB u AbBoB mocm. Pepgu-
HaHgoBama enoxa Hamupa cBos anozell c gocmuzaHe-
mo go Codusi Ha cmposiuiama ce kere3onbmHa AUHUS,
kossimo mps6Ba ga cBuprke M3moka u 3anaga Ha EBpo-
na. C nyckanemo Ha OpueHm ekcnpec pascmosiHuemo
mexkgy Boazapus u EBpona ce ckncaBa.

basicokbm Ha Busanmus

Bb3numat om gbwiepsima Ha nocaegHus ppeHcku
kpana, knaz QepguHang Hama maBaH Ha cBoume ambu-
uuu. B Hauaromo Ha XX B. cnaBama my B EBpona e moa-
koBa 20nsma, ue caeg gecemunemusi Ha BHUMamenHo
onunBaHe Ha nouBama, mou Hal-cemHe ce ocMeAsaBa
ga nocezHe kbm peaausupaHemo Ha ucmunckume cu
noaumuyecku ueau — npeBpbuwanemo Ha bbAazapus B
cyBepeHHa MoHapxus u ocBobodkgaBaHemo Ha cmapama
Busanmuticka cmoauua KoHcmarHmuHonoa om Baacm-
ma Ha mypuume. [pe3 1908 2. Ha eMOUUOHaAHa uepemo-
Hus B gpyaa cpegHoBekoBHa cmoauua — TopHoBo, kHsi3
({epguHang opuuuanHo npoBb3anacsiBa 6bazapckama
He3zaBucumocm npucBosBatku cu uapckama mumaa Ha
gpeBHume 6wazapcku Baagemenu. Mpes caegBawume
Hsikonko 20guHU uapssim nopbuBa 3a cebe cu u usnomo
cu cemetcmBo oduuuanHu nopmpemu B kocmlomume
Ha Busaumuickume aBmokpamu u 3anouBa ga ¢op-
Mupa obwia 6ankancka koanuuus, kosmo ga usxBopau
mypuume om EBpona, gobaukaBatku 20 makcumanro
6Au30 go koHcmanmuHonoackust npecmon .

(Qukc ugesima Ha MoHapxa no YygeceH HauuH cbBna-
ga cnosiBama Ha egHO om 3HayuMume apxumekmypHu
mMeyeHuUs Ha ceuecuoHa, m. Hap. Busanmuka uau HeoBu-
3aHmuutckus cmua. 3amoBa, kozamo npe3 1904 2. co-
¢uackama obuiuna Bn3naza Ha Ppugpux ploHaHzep u
NMemko MomuunoB ga uspabomsim npoekm 3a czpaga Ha

5 3a ¢pukc-ugesma Ha uap QepguHarg ga BbacmaroBu
Buzanmutckama umnepus, 8. noBeue 8: X.P. Magoa. QepguHaHg
— uap Ha bbazapume. Meymama 3a Buzanmus. 3g. Kapuxa M,

C., 1992.
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cultural and political environment. Confident of their suc-
cess, Bulgaria's political elites were making ever bolder
plans for the future, and as Bulgaria's writers were form-
ing the backbone of the country’s classic literature, spe-
cially commissioned Czech artists laid the foundations of
Bulgarian academic painting, the world-famous Italian
sculptor Arnoldo Zocchi cast in bronze the magnificent
equestrian monument to Czar Alexander Ilin parliament
Square, and the Czech builders Antonin Kolar and the
ProSek brothers created the Lion Bridge and the Eagle
bridge with their exquisite bronze statues of the regal
beasts and birds of prey. The Age of Ferdinand reached its
climax with the arrival in Sofia of the railway, which was
supposed to connect the West and the East of Europe.
With the launch of the Orient Express, distances between
Bulgaria and Europe shrank considerably.

The allure of Byzantium

Raised by the daughter of the last King of France,
Prince Ferdinand grew up with the kind of ambition that
knew no limits. In the early 20th century, his standing in
Europe was so solid that after decades of carefully test-
ing the waters, he ultimately mustered the courage to
make a move towards the realization of his true political
goal: the proclamation of Bulgaria as a sovereign mon-
archy and the liberation of the ancient Byzantine capital
Constantinople from Turkish rule. In 1908, atan emotion-
al ceremony held in another medieval European capital,
the city of Veliko Tarnovo, Prince Ferdinand officially pro-
claimed Bulgaria'sindependence, assuming the title Czar
(King) of Bulgaria, which was inherited from its ancient
rulers. In the following years, he would commission offi-
cial portraits for himself and his entire family in the cos-
tumes of Byzantine aristocrats and would start building
a pan-Balkan coalition whose goal was to kick the Turks
out of Europe —an act that, if accomplished, would bring
him as close as possible to the throne of Constantinople®.

The Monarch’s obsession wonderfully coincided with
the appearance of one of the more significant variations
of the Art Nouveau, the so-called Byzantica, or Neo-Byz-
antine style. Thus, when in 1904 the Sofia City Council
contracted Griinanger and Petko Momchilov to design a
public bathhouse, they confidently interwove the princi-
ples of Byzantine architecture into the new Art Nouveau
style. The bathhouse was followed by the Synodal Palace,

5 For more on Ferdinand’s obsession with restoring the Byzantine
Empire, see: X.P. Magoa. QepguHaHg — uap Ha 6bazapume.
Meumama 3a Buzanmus. V3g. Kapuna M, C., 1992.
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2pagcka 6aHs, apxumykmume yBepeHo Bhaumam npu-
uunume Ha Busanmudckama apxumekmypa u B HoBa-
ma ceuecuoHoBa ecnemuka. 3anouBam cmpoeskume
Ha CuHogaAHama nanama, Ha copulckume Xaau, Ha Ay-
xoBHama akagemus, Ha CuHazo2ama, Ha ubpkBume ,,CB.
CegmouucaeHuuu”, ,,CB. feopau Coduicku” u ,CB. Ma-
packeBa", Ha MaB3oaes u 6aHsima B MNaeBeH. Bcsika egHa
om czpagume e B noguepmaH HeoBuzaHmutcku cmua,
koemo npeBpbuua no mo3u HauuH bbazapus B egHa om
Bogewume cmpanu B pasBumuemo Ha cmuaa. Manko
No-pa3AuyHu, Ho omHoBo BgbxHoBenu om BusaHmu-
ckama u cmapo6bazapckama apxumekmypa ca HoBo-
nocmpoeHume gBopuu Ha uap QepguHaHg BbB BpaHa
u Llapcka bucmpuua.

BopxoBHo nocmukeHue Ha HeoBusaHmu3ma cmaBa
Mampuapweckama kamegpana ,,CB. AnekcaHgbp HeB-
cku”, npoekmupana om pyckus apxumekm Anekcangop
MomepaHueB u usguzHamama Ha Had-Bucokomo mscmo
B Codus. Xpambm npegcmaBasBa BHywumenna nemko-
pabHa kpbcmokynoaHa 6asuauka ¢ MHoxkecmBo 3namHu
umegHu kynoau, noaykynoau u maaku uuauHgpuunu cBo-
goBe. BeanuuecmBerussim BbHweH Bug Ha kamegpanama
ce gonbABa om 602ama BompeuwHa ykpaca kamo nogo-
Beme ca nokpumu c pa3HouBemHu umaauaxcku Mpamo-
pu BnB Bug Ha Mo3auku, a nuwHo gekopupaHume cmeHu
u konoHu ¢ oHuke, anabacmbp u nbcmpouBemeH Mpa-
mop om 6pasuncku, mapokarcku, umaauancku u Hemcku
npou3xog. B ueHmpanHus kopab Ha xpama B lokHama my
cmpaHa, HenocpegcmBeHo npegu apxuepedckusi MpoH,
e nocmaBeH BeaukoaenHusim mpoH Ha uap QepguHaHg,
u3gu2Ham Ha Yemupu cmbnaAa Hag ocHoBHomo HuBo
u nokpum c 6angaxun om arabacmbp. bargaxuHbm ce
kpenu om uemupu konoHu, uspabomenu om mbmHo3e-
AeH Mmpamop, kamo gBe om max aexkam Bopxy nezHanu
avBcku ¢uzypu. B apkama Ha BbmpewHama cmpaHa
Ha 6bangaxuHa ca moHmupanu kmumopckume o6pa3u
Ha uap QepguHaHg u uapuua EaeoHopa B nbaHo Bu3ah-
mutcko Baagemencko obaekno. MokpuBbm Ha mpoHa
e yBeHuaH ¢ 6bazapckama uapcka kopoHa.

Bcska npukaska obaue uma cBos kpat. QepguHan-
goBama enoxa cBbpwiBa BHesanHo B kamacmpodama
Ha [MbpBama cBemoBHa BolHa, kozamo koaauuusima Ha
LlesmpanHume umnepuu, yacm om kosimo e u Boazapus,
pyxBa, 3a ga Bp3Becmu HauaromMo Ha egHa HanbAHO HoBa
npozpecuBHa enoxa, B kosimo ucmopusima wie ce pbko-
Bogu He om uape u umnepamopu, aom Hapoga. Bpeme-
Mo Ha nuwHume apucmokpamuyHu apxumekmypHu
cmunoBe npukalouBa.
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ITampuapwecka kamegpaaa ,,C8. Aaekcangvp HeBcku®, Codus, 2019

The St. Alexander Nevsky Patriarchal Cathedral, Sofia, 2019
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the Sofia Market Hall, the Seminary, the Synagogue, the
churches of the Seven Holy Apostles, St. George of Sofia
and St. Paraskeva, the Mausoleum and the Public Bath-
house in Pleven, each built in a markedly Neo-Byzantine
style, thus making Bulgaria one of the leading countries
in its development and use. Somewhat different but still
inspired by Byzantine and ancient Bulgarian architecture
were the newly built palaces for King Ferdinand at Vrana
and Tzarska Bristitza.

The crowning achievement of Neo-Byzantine archi-
tecture, however, is the Cathedral of St. Alexander Nevsky,
built at the highest point within the Sofia city limits to a
design by the Russian architect Alexander Pomerantsev.
Thisisanimpressive, five-nave cross-domed basilica, with
numerous gold-plated or copper-clad domes, half-domes
and small cylindrical vaults. Its imposing exterior is com-
plemented by its opulent interior decoration, the floors
covered with multi-colored mosaics from Italian marble,
and the lavishly ornamented walls and columns clad with
alabaster, onyx, as well as Brazilian, Moroccan, Italian and
German marbles of many different colors. In the central
nave, a little off-center to the right, immediately before
the bishop's throne, is the magnificent throne of King Fer-
dinand, set on a platform four steps above floor level and
covered with a canopy of pure alabaster. The canopy is
supported by four dark green marble columns. Two are
placed on the backs of couchant lions. In the arch under-
neath the canopy are the images of King Ferdinand and
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(Popmama cnegBa pyHkuusma

Mpe3 1896 2. amepukatckusim apxumekm Ayuc Coau-
BaH npousHacs dpaszama ,Dopmama cregBa ¢yHkuus-
ma", c koemo Ha npakmuka nocmaBs Hauanomo Ha ap-
xumekmypHust MogepHu3bM. CmaBa gyma 3a usina 2pyna
apxumekmypHu cmunoBe, BoaHukHaau B Hauanomo Ha
XX B. Bopxy ocHoBama Ha HoBume cmpoumeAHu mex-
HoAoz2UU U Hanokuau ce kamo Bogewiu caeg MbpBama
cBemoBHa BotHa. Had-Baxkhomo npu mogepHucmuy-
Hama apxumekmypa e HeHusM ¢yHKUUOHaAU3bM, M.
e. npemaxBaHemo Ha usauwHo ykpawameacmBo, Ha
Bceku usauwen enemeHm B czpagama, usBbH 3agbaxku-
meAHUmMe om uHkeHepHa u npakmuyHa 2AegHa mouka.

HanbAHo B gyxa Ha mexkgyBoeHHama enoxa, pyHk-
uuoHaausmMbm nponoBsgBa peBoalouus u couuanHa
xapmoHus upe3 egHakBukuauwia 3a Bcuuku 2padkgaru u
nocmugaHe Ha BusyaaHo equHcmBo Ha 2pagckama cpega
nocpegcmBom ynompebama Ha npocmu 2eomempuy-
HU 06emu, guHamuuHocm, eguHcmBo Ha BbmpewHomo
u BbHWHOMoO npocmpaxcmBo, aHmuucmopuyHoCM U
aHmMuMoHyMeHmaAHocm. OcHoBHUME npuHUUNU Ha
MogepHUCmMuyHama apxumekmypa ca ¢opmyaupatu
om wBeduapcko-¢pperckus apxumekm Abo Kopblosue
B HezoBume npocroBymu nem npunuunu. MopBusm
npuHuun ca koAoHume, m.e. pa3geAsiHemo Ha Hocewlu-
Me eAeMEeHMU Ha czpagama om HeHocewume u cBexk-
gaHemo Ha MacuBHama koHcmpykuus go ckeaem om
cmomaHobemoHHU cmbAboBe. Bmopusim npuuun ca
naockume nokpuBu, usnoasBaHu kamo gonbaHUMEAeH
emark uau kamo 2paguna. Tpemusim npunuun e cBo6og-
Hama nAaHupoBka, nocmuzHama upe3 usnoa3BaHemo Ha
cucmema om Hoceuiu koroHu Bmecmo Hocewu cmeHu.
YemBopmusm npuHuun e wupokomo ocmvkAsBate, a
nocaegHusim, nemu npuHuun —cBobogHomo uszparkga-
He Ha dacagama, kosmo caeg kamo He npegcmaBasiBa
Hocewa cmeHa, MoXke ga ce HanpaBu MHO20 no-Aeka u
omBopeHa, BkalouumenHo ga ce uspabomu om cmbkno®.

Mpe3 mexkgyBoeHHus nepuog Codus, a u gpyume
no-20neMu 6bazapcku 2pagoBe, usHeHagBawio 6bp30 3a-
nouBam ga yBeauuaBam cBoemo HaceaeHue, Hal-Beue
baazogapeHue Ha 6exkaHuume om MakegoHus u Tpa-
kus, Ho cowio u 3apagu pasBumuemo Ha UHgycmpuaa-
Homo npou3BogcmBo u Heobxogumocmma om HoBa
pabomHa pbka. B pesayamam Ha moBa B 2paga ce nos-
BsiBam npakmuuHu HoBu czpagu — m.Hap. koonepauuu,
B koumo >kuBesim egHoBpemeHHO MHO20 cemelicmBa.

6 J. Tietz. The Story of Architecture of the 20th century. Konemann,
1999.
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Queen Eleonora as patrons of the Church, both in full Byz-
antine regalia. The roof of the throne is topped with the
Bulgarian royal crown.

However, every fairy tale must come to an end. The
age of Ferdinand ended abruptly in the disaster of the First
World War, when the coalition of the Central Empires,
with the participation of Bulgaria, collapsed, heralding in
acompletely new age of progress and history that would
be driven not by kings and emperors but by the people.
The time of ornate aristocratic architecture was over.

Form follows function

In 1896 the American architect Louis Sullivan coined
the phrase ‘Form follows function’. With these three words
he marked the beginning of architectural modernism, a
term used to denote a whole range of styles that would
emerge in the early years of the 20th century, taking ad-
vantage of the newly emerging construction technologies,
until they became preeminent after the end of the First
World War. The mostimportant thing about modernist ar-
chitecture s its functionality, i.e. branding as unnecessary
embellishment and thus getting rid of all that is not abso-
lutely necessary from a purely practical and engineering
perspective for a building to serve its intended purpose.

Fully in the spirit of the interwar years, functionalism
preached revolution and social harmony through the
building of identical dwellings for all and thus achieving
a visual unity of the urban environment through the use
of simple geometric shapes, through dynamism and uni-
ty of the exterior and interior space, anti-historicity and
anti-monumentality. The basic principles of modernist
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3a MH020 kpamko Bpeme BonpocHume 3gaHus ¢ onpo-
cmeHume cu ¢opmu u Aunca Ha opHameHmMu 3ano4Bam
ga gomuHupam B 2pagckus nedizaxk Ha cmoauuama. Mo-
pagu HaBausaHemo Ha cmomaHob6emoHa cmaBa Bb3-
MoXkHO U MHO2oema)kHomo cmpoumeacmBo, koemo
Bogu go BapBapckomo yHuwoxkaBa+e Ha egHa 2onsma
yacm om (QepgunangoBa Codus, yuumo egHopamun-
HU kbwiu ¢ Bucoku maBaHu u 2pegopeg He omzoBapsm
Ha HoBume obwecmBexu nompebHocmu. Aopu koza-
mo ouensBam, cmapume kbuwiu ocmaBam B cankama
Ha HoBume MHo20 no-Bucoku cepagu, cvgba, kosmo He
nogmuHaBa u Llapckus gBopeu, 3ag kolimo e nocmpoeHa
Bucoka »kuauwiHa cepaga u uenmpanama Ha ,baliep” u
3acmpaxoBameaHume gpy>kecmBa,,Bumowa“ u ,, Acu-
kypauuoHu AxkeHepanu”,

TouHo, kakmo u npu ceuecuoHa obaue, MHo20 ckopo
Boazapckusm apxumekmypen MogepHu3bM ycnsiBa ga
pa3Bue cBoil cobcmBeH cmua u wikona u cmoauuama ce
npeBpouwia B eguH om HezoBume Hal-npegcmaBumen-
Hu 2pagoBe. Cpeg embreMamuyHumMe nocmu)keHus Ha
Boacapckus MogepHU3bM 3agbakumenHo mpsioBa ga ce
nocoyu czpagama Ha MuHucmepcmBomo Ha Bbmpeuw-
HUMe pabomu—nocmpoeHa Ha MICMOMO Ha pa3pywle-
Hust Mannk gBopeu, Ha knsiz bameHbepz, Ho npegu Bcuuko
cepagama Ha LieHmpaaHomo ynpaBaeHue Ha HapogHa-
ma 6anka, nocmpoeHa npe3 1935-1939 2. no npoekm
Ha BugHume apxumekmu VBaH BacuaboB u Aumumbp
LlonoB. M gBeme pecnekmupawiu nocmpotiku ca usgue-
Hamu Ha NpuHUUNa Ha abcoalomHama gocmambyHocm,
kakmo BbB BoHwHOmMo, maka u BB BbmpewHomo
cu obopMmAeHue.

MogepHama ¢yHkuuoHanHa apxumekmypa om
20-me u 30-me 20guHu Ha XX B. ompassBa HanbAHO
3abvp3aHus u usHepBeH gyx Ha Bpememo, koemo B
Bbazapckama noaumuuecka geicmBumenHocm ce
xapakmepusupa u cbc cepusi om npeBpamu, 2pax-
gaHcku BoaHu, knacoBo npomuBonocmaBsHe u nosiBa
Ha mMacoBume ugeonozuu. B kpatiHa cmemka, dyHk-
uuoHaAHUsIM cmua ce okasBa camo npexog kbm moBa,
koemo ugBa mozaBa, kozamo npozpecucmkume uge-
0AO2UU yCcnesim ga gocmuzHam cBosi npegen’.

CmanuHckusim ,,6apok”
Tepmunbm ,Cmanutcku 6apok”, makap u gobun Bu-
coka cmeneH Ha nonyAsipHOCM, € nozpewleH. Bcbwi-

7 bvAzapcku apxumekmyper MogepHu3sbM. 0bpasuu om 1920-me,
1930-me u 1940-me. Cocm.: B. MakapuHo8, T. Kapakone8. M13g.
HBY, C., 2017.
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architecture were formulated by the Swiss-French ar-
chitect Le Corbusier in his famous Five Points. The first
point was the distinction made between the supporting
elements in a building and the non-load bearing ones
and thus reducing the rigid structure to a grid of rein-
forced concrete columns. The second point are the flat
roofs, used either as an extra floor or a roof-top garden.
The third point is the free designing of the ground plan
through the use of a system of columns instead of sup-
porting walls. The fourth point is the liberal glazing, with
the facade being interrupted by huge windows, and the
fifth point is the free design of the facade - it no longer
serves as a supporting wall, it become a lot lighter and
open, made entirely of glass®.

In the interwar period the population of Sofia, like that
of other major Bulgarian cities, swelled surprisingly fast,
chiefly due to the influx of refugees from Macedonia and
Thrace, butalso owing to the increase in industrial produc-
tion and the need for fresh labor force. As a result of that,
practical new buildings (the so-called co-ops) began to
appear in the cities, serving as homes to numerous fami-
lies. Within a brief period of time, such buildings, charac-
terized by their simple shapes and com lack of any orna-
mentation, began to dominate the urban landscape of the
capital. The increasingly wide use of reinforced concrete
made it possible to build multi-story structures, which
caused large swathes of Ferdinand-era Sofia to be bar-
barically bulldozed. The single-family homes there, with
high ceilings and wooden-beam floors, did not meet the
new public needs. The old houses were dwarfed by the
new, much larger multi-story structures; even the Royal
Palace was not spared as a huge apartment building rose
right behind it, together with another cube housing the
Bulgarian offices of Bayer and the Vitosha and Assicurazi-
oni Generali insurance companies.

However, just like the case of Art Nouveau, Bulgaria's
architectural modernism developed soon a style and a
school of its own, making the capital city one of its most
representative urban centers. Among the iconic achieve-
ments of Bulgarian modernism one should point out the
building of the Ministry of Interior (built on the site of
the destroyed Lesser Palace of Prince Alexander Batten-
berg), and above all, the Central Office of the Bulgarian
National Bank, builtin 1935-39 to the designs of the emi-
nentarchitects Ivan Vasilyov and Dimitar Tzolov. Both are
awe-inspiring structures, built on the principle of abso-

8 J. Tietz. The Story of Architecture of the 20th century. Konemann,
1999.
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Hocm komnaekcbm om mpu MoHYMeHMaAHuU czpagu,
odopmuau npe3 50-me 20guHu HoBus noaumuyecku
ueHMDbp Ha bbAzapus ca munuyHU npegcmaBumenu Ha
M.Hap. momaAumapeH HeokAacuuu3bM UAU HeoaMnup,
xapakmepeHn egHoBpemeHHo 3a XumaepoBa lepmaHus
u Cmanuncka Pycus u noBausia cuao Bopxy 3aBucumu-
me om gBama pexkuma gopxkaBu B Liehmpanna u W3-
moyHa EBpona &,

YguBumenHo e, koako egHakBo npomuua pasBumue-
mo Ha obwus apxumekmypen cmuna B gBeme noaumu-
yecku u BnocregcmBue BoeHHo npomuBobopcmBawiu
cu umnepuu. U B Tepmanus, u B CoBemckus cvlo3 npe3s
20-me 20guHU MogepHama apxumekmypa gocmuza ab-
conlomen Bpox. Mpe3 30-me obaue, Hewama pssko ce
npomeHsim u gBeme momaaumapHu gbpykaBu 3abpa-
HaBam mogepHomo uskycmBo u3anouBam ga mbpcam
gpyau apxumekmypru ¢popmu. B CoBemckus cvlo3 odu-
uuaanHama apxumekmypa e HacoueHa npegumHo kbm
npoekmupaHemo Ha MoHymMeHmanHu kaacuuecku an-
cambau B 2onemume 2pagcku ueHmpoBe — nogxogsawi
gekop 3a noaumuueckama xopeozpadus Ha Baacmma.
Mo cbwius HauuH, ocHoBHomo apxumekmypHo HanpaB-
AeHue B bepAuH e HacoueHo kbMm uszparkgaHemo Ha nap-
mudHu u gbpxkaBHu czpagu, cumBoausupawiu cunamau
Beauuuemo Ha Tpemust patix. PogcmBomo medkgy gBeme
apxumekmypHu wkoau usnvkBa Bugumo npe3 1937 2.
Ha CBemoBHomo usnokeHue B Mapu, mbil kamo mex-
Hume naBuAuoHU ca pa3noAokeHU eguH cpewly gpya U
npuaukama He Mmoxke ga 6bge npukpuma. Caeg paszpoma
Ha Xumaep npe3 1945 2. coBemckusm Heokaacuuu3zbm
ocmaBa eguHcmBeHusim momaAumapeH apxumekmy-
peH cmua, kotimo 3anouBa ga ce Hanaza u B cameaum-
Hume usmouHoeBponeticku gbpxkaBu °.

Had-obwume yepmu Ha mo3u mun HoBo cmpo-
umencmBo ca aHcambaoBomo 3acmposiBate, cmuAu-
3auusi B gyxa Ha kaacuuusbm u amnup ¢ noumu 3agba-
kumenno npucbcmBue Ha konoHagu, Bucoku kameHHU
uokau, BoHwHU u BbmpewHu wykamypu, usnoasBaxe
Ha Mpamop u 6poH3 B uHmepuopa. B boAzapus Hall-am-
BuuuozHusm peaausupa npoekm Ha HoBama komy-
Hucmuuecka Baacm e nocmposiBanemo Ha HanbAHO
HoB couuanucmuuecku 2pag. Tou e 3aBbpwieH HanbAHO
B pamkume camo Ha mpu 20guHu om 1947 go 1950 2. ¢
gobpoBoaHus mpyg Ha 50 xuasgu 6puzagupu om usina

8 Nazi architecture. — In: Oxford Dictionary of Architecture and
Landscape Architecture, 2006, p. 518.

° A.C. XmenbHuukut. Apxumekmypa Cmanura: [cuxonoaus u
cmunb. M3g., MockBa, 2007.
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lute sufficiency in both their exterior and interior design
and appearance.

The modern functional architecture of the 1920s and
30s fully reflected the hectic, neurotic spirit of the epoch,
which will be remembered in Bulgarian politics with a se-
ries of coups d'etat, civil wars, class antagonism and the
emergence of mass ideologies. Ultimately the function-
al style turned out to be but a transitory phase between
what had been and what was to follow, once the progres-
sive ideologies reached their limit’.

The Stalinist ‘Baroque’

The term ‘Stalinist Baroque’, though extremely popu-
lar, is completely wrong. In fact, the cluster of three mon-
umental buildings that shaped the new center of power
in Bulgaria in the 1950s are typical specimens of the so-
called totalitarian Neo-Classicism or Neo-Empire, which
was characteristic simultaneously of Nazi Germany and
Stalinist Russia, and left a clear imprint on regime depend-
ant states in Central and Eastern Europe®.

It was amazing to watch the identical course this
common architectural style followed in two countries
that were staunch political and subsequently military ad-
versaries. In both Germany and the Soviet Union modern
architecture had reached its absolute apex in the 1920s.
In the 30s, however, things took an abrupt turn for the
worse as both countries banned modern art simultane-
ously in favor of alternative forms of architecture. In the
USSR, the official line called for designing megalomaniacal
architectural ensembles in the central areas of the major
cities as a suitable backdrop for the political choreography
of the power of the state. Similarly, the main trend in Ber-
lin architecture was to build monumental edifices for the
party and state authorities, symbolizing the power and
greatness of the Third Reich. That close kinship between
the two schoolsin architecture became especially visible,
at the Paris World Exhibition, in 1937, as the two coun-
tries’ pavilions were facing each other and the similarity
was obvious. After the defeat of Hitler in 1945, the Soviet
neo-classicism remained the only totalitarian style in ar-
chitecture that the Soviets began to impose upon their
satellites in Eastern Europe®.

7 bbaeapcku apxumekmypeH mogepHubm. 06pasuu om 1920-me,
1930-me u 1940-me. Cocm.: B. MakapuHoB, T. Kapakone8. V3g.
HBY, C., 2017.

8 Nazi architecture. — In: Oxford Dictionary of Architecture and
Landscape Architecture, 2006, p. 518.

% A.C. XmenbHuukut. Apxumekmypa Cmanura: [cuxonoaus u
cmunb. Mock8a, 2007.
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Bbazapus. B npoekma 3a cnagaBaHemo Ha AumumpoB-
2pag ce npegBurkga Bcuuko ga us2nexkga MoHymeHman-
Ho — wupoku ByaeBapgu, 06wupHU NAoWwagHu npoc-
mpaHcmBa u BHywumenHu czpagu, u3usino usgbprkaHu
B cmuna Ha Heokaacuuusma.

B Codus B cowius cmun ca uszpageHu mHokecmBo
cepagu — HapogHama 6ubauomeka, Moauzpaduuecku-
sm kombuHam, LleHmpanama Ha b3HC, maB3oaesim Ha
leopeu AumumpoB u gp. Mo npaBuno HoBume cepagu
cb3gaBam mMouiHO MOHYMEHMAAHO ycewaHe, Bbnpeku
ye ca ykpaceHu ¢ 6apenedu, banlocmpagu, dpoHmOoHu,
kopHu3u u gpyau gekopamuBHu enemenmu. Had-npeg-
cmaBumenHusim npoekm obaue, e uszpakgaHemo Ha
HoB 2pagcku ueHmbp Ha cmoauuama, koimo ga Bkalou-
Ba gom Ha coBemume, napmutHa ueHmpana Ha komy-
Hucmuueckama napmus, ueHmpaneH yHuBepcaneH va-
2a3uH u npegcmaBumeneH xomen .

Ao cpegama Ha 50-me 20guHu Mpu om Yemupume
npegBugeHu czpagu ca ycnewHo 3aBbpuieHu, Ho CMbp-
mma Ha CmaauH cnupa cmpoedka Ha Hal-2paHguo3Ha-
ma nocmpouika—goma Ha cbBemume, kolimo mps6Bano
ga3amBopu odpopmeHus 02poMeH naowiag (m.Hap. Aap-
20) om 3anag. lMpuyuHama 3a npeycmatoBsaBanemo Ha
cmpoexume e, ue HacregHuuume Ha Bracmma B Kpe-
MbA cu gaBam cmemka, ue Mezanomanckume cmpoedku
uscmykBam o2poMHU nybAUYHU pecypcu Ha ¢poHa Ha
XPOHUYHUSi Hegocmug Ha skuAuwia BB Beska om Gop-
30 ypbaHu3upawume ce couuaaucmuyecku cmpaHu.
Mpe3 caegBawume 20guHu ¢puHaHcoBume nomouu ca
npeHacoyeHu koM pewaBaHemo UMEHHO Ha MO3U Npo-
6aem kamo 3a ueama ce usnonsBa HuckokauecmBeHomo
u uskalouumenro eBmuHo naHeaHo cmpoumencmBo.

Couuanucmuyeckusim MmogepHuU3bm

Caeg cMbpmma Ha Cmanun komyHucmuyeckume
eaumu B i3mouna EBpona ca npouucmeHu Habbp3o u 3a-
MeHeHU ¢ no-MAago nokoneHue komyHucmu. ToBa e Boa-
Ha, kossmo 3a gbnzo Bpeme nocmaBs Haueno Ha Baacmma
B Boacapus Togop XKuBkoB. AupekmuBume om MockBa
no moBa Bpeme npuHy>kgaBam cameaumHume gopka-
Bu ga ce omkaxkam, kakmo om kyama kbm AuuHocmma
Ha CmaauH, maka u om ecmemuyeckume npuHUUNU Ha
cmanuHucmkama apxumekmypa. EcmecmBeHusm pe-
3yamam om moBa peweHue e nocmeneHHomo Bpbuua-
He Ha apxumekmume kbm npegBoeHHus npozpecucmku
MogepHu3bM. MHo20 ckopo ce oka3Ba, ue naaHoBama

10 TpycpeweB, H. MoHymenmaaHume uzkycmBa u
apxumekmypama 8 bvacapus. U3g. TexHuka, C., 1968.
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MuHucmepcmBo Ha BbmpewHUMe pabomu, Copus, 2019

The Ministry of Interior, Sofia, 2019

CH.: Auasina KapagskoBa / Ph.: Lilyana Karadjova

The determinant features of this new type of architec-
ture involved the building of clusters of edifices arranged
in thematic architectural ensembles, an aesthetic in the
spirit of Classicism and Empire, the almost ubiquitous
presence of colonnades with tall stone pediments, inte-
rior and exterior moldings and the wide use of marble
and bronze in the interior design. In Bulgaria, the most
ambitious completed development project of the new
Communist authorities was the building from scratch
of an entire socialist city. It took just three years and the
volunteer labor of 50,000 people from all over Bulgaria
to complete. In the blueprints for the creation of Dimitro-
vgrad, everything was meant to be monumental: the wide
avenues, the spacious plazas and the imposing buildings
in the neo-classical style.

In Sofia, many buildings dating from that same period
bearidentical architectural features: the National Library,
the State Printing House, the headquarters of the Bulgari-
an Agrarian Party, the mausoleum of Georgi Dimitrov, etc.
As a rule, those new buildings were supposed to convey
a strong feeling of monumental grandeur, despite being
adorned with bas reliefs, balustrades, gables, cornices and
other decorative elements. The most ambitious project,
however, was the complete re-development of the city
center to comprise a House of the Soviets, the Communist
Party HQ, a central department store and a luxury hotel.”°

10 TpycpeweB, H. MoHymeHmaaHume uzkycmBa u
apxumekmypama 8 bvacapus. W3g. TexHuka, C., 1968.
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Bans Bawu grkamus, Codus, 2019

The Banya Bashi mosque, Sofia, 2019

CH.: AuagHa KapagrkoBa / Ph.: Lilyana Karadjova

ukoHomuka Ha couuanucmuueckama gopykaBa e uskalo-
yumenAHo bAazonpusimHa 3a pa3Bumuemo Ha ugeume Ha
apxumekmypHus MogepHU3bM, cnopeg koumo poasima
Ha apxumekma e aBmopumapHo ga mogeaupa Bkyco-
Bume npegnoyumaHus Ha obwecmBomo.

B moBa omHoweHus bbazapusi He npaBu HskakBo
uskaloueHue om gpyaume couuaaucmuyecku gbpxka-
Bu. Moaumuueckama ugeonozus Ha COUUAAU3Ma U apXu-
mekmypHama ugeoao2us Ha MogepHu3Ma ce cAuBam.
Aopu npu Hal-6e2vA no2aeg Bopxy apxumekmypHomo
HU HacAegcmBo om Mo3u nepuog Mo2am ga ce npocae-
gsim no-3Hayumume emanu B pasBumuemo Ha caeg-
BoeHHus 3anagHoeBponelcku mogepHusbM. Om Bcuu-
ku mogepHucmuuHu apxumekmypHu meueHus obaue,
Had-Alobum Ha couuanucmuueckume BoskgoBe ce okasBa
Bb3HukHaausim npe3 50-me 20guHu B AH2Aus Bpymanu-
3bM, ecmemuyeckume npuHuunu Ha kotimo usuckBam
¢yHkuuoHaaHocm, cmeau u crokHu 2pagoycmpotcmBe-
HU peweHus, ececmBeHocm Ha cmpoumeAHume Ma-
mepuanu...

HaBauzaHemo Ha apxumekmypHus aBaHeapg cma-
Ba owe no-oce3aemo npe3 70-me u 80-me 20guHU Ha
MuHaAus Bek, kozamo Alogmuna YXuBkoBa — gowieps-
ma Ha Togop >KuBkoB, noema poasima Ha nokpoBumen
Ha kyamypama u uskycmBama B cmpaHama. B HaBeue-
puemo Ha 1981 2., npe3 kosimo Baracmma ce 2omBu ga
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By the mid-50s, three of the four planned buildings
were successfully completed, but the death of Stalin
caused the city to scrap its plans for the fourth building
— the House of Soviets — that was to face the huge plaza
(the Largo) from the west. The reason for nixing the rest
of the works was that Stalin’s successors in the Kremlin
realized that such megalomaniacal projects sucked in gi-
gantic public resources in a situation of chronic housing
shortages in each of the rapidly industrializing socialist
countries. Thus, in the years to come the cash flow would
be channeled into resolving the housing problem by us-
ing a poor quality and extremely cheap method of hav-
ing housing complexes made up of pre-fab apartment
buildings.

Socialist modernism

After the death of Stalin, the Communist elites in
Eastern Europe hastily rid themselves of the old Stalinist
guard and replaced it with a younger generation of party
cadres the wave of purges installed Todor Zhivkov at the
helm for many years to come. Together with the Stalin’s
cult of personality, the directives coming from Moscow
instructed the puppet states to abandon the aesthetic
principles of Stalinist architecture. The natural result of
that decision was that local architects gradually revert-
ed to the pre-war progressive modernism. It soon turned
out that the planned economy of the socialist state was
extremely favorable for the evolution of the ideas of ar-
chitectural modernism, which gave the architect the au-
thoritarian role to recreate the tastes and preferences of
society in a desired shape.

In that respect, Bulgaria was no exception from the
rest of the socialist states. The political ideology and the
architectural ideology of modernism converged and even
a most perfunctory glance at our architectural heritage
of that period is bound to identify the important stages
of the post-war Wester European modernism. Of all the
modernist architectural trends, however, the one that
was closest to the hearts of the socialist chieftains was
the brutalism that emerged in England during the 1950s,
whose aesthetic principles postulated functionality, bold
and complex urban planning solutions and the use of nat-
ural building materials.

Bulgaria's venture into architecture’s avant-garde be-
came even more visible in the 1970s and 80s, when Todor
Zhivkov's daughter Lyudmila assumed the role of patron
of culture and the arts in this country. On the eve of 1981,
the year when the authorities were preparing to celebrate
with nation-wide pomp and circumstance the 1300th an-
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ombenexu ¢ BceHapogHu npasHeHcmBa 1300-20guw-
HUHama om cb3gaBaHemo Ha 6bAazapckama gbpkaBa,
ms ycnsBa ga uHuuuupa cbagaBaHemo Ha 2oasm kya-
mypeH ueHmbp B Codus, Hapeuen ABopeu, Ha kyamy-
pama. NpegBugeHo e ozpomMHama no obem czpaga ga
ce pasnonoku cpeg obwupeH napk, omganeueHa om
okoaHume czpagu, koumo mps6Ba ga ce npeBbpHam B
pamka Ha czpagama-MoHymeHm.

B kpatiHa cmemka nocmuzHamomo BbageticmBue e
BHywumento u HAK ce npeBpbwia B eguH om Hal-us-
Becmnume cBemoBHU npumepu 3a apxumekmypama
Ha 6pymaausma. MocmaBeH Ha nuegecman u o2pageH
¢ Hskonko pega nognopHu cmeHu, gBopeubm gbpku
BoHWHUSs HabAlogamen Ha pascmosiHue. BoageticmBue-
mo cmaBa owie no-cuaHo om ymenomo noguepmaBaHe
Ha 2naBHus Bxog Ha czpagama, nocpegcmBom MawiabHa
HagAbkHa koMno3uuuoHHa 0c om ¢poHMaHU No npome-
skeHue Ha napka. B kpasi Ha BonpocHama oc e usguzHam
u 2uzaimckusim namemHuk ,1300 20guHu Boazapus”,
npegcmaBasBaw, mpu npenaumawu ce BepmukanHu
cmpykmypu, cumBoAu3upawu MuHaAomo, Hacmosiwie-
mo u 6bgewemo Ha bbazapckama gopkaBa. Owie npu
cBoemo omkpuBane obaue, namemnukbm e nocpew-
Ham Cbc cunHo HegoBoacmBo om codusHUY, HapUYaH ¢
obugHu umeHa u B kpaiiHa cmemka B 2oguHume caeg na-
gaHemo Ha bepauHckama cmeHae ocmaBeH ga ce pywi,
3a ga 6vge okoHuamenHo gemoHmMupaHx npe3 2017 2.

C moBa npukaloyBa npe2aegom Hu Ha npeBpamHo-
cmume u pasAu4HUMe nepuogu Ha 6baeapckama noau-
muyecka ucmopus npe3 nocaegHusi Bek u noroBuHa, npes
npu3Mama Ha goMuHUpawiume apxumekmypHu cmuno-
Be. Mepuogbm Ha Mpexoga, cmapmupan npe3 1989 2. e
mBbpge 6Au30 go Hac BbB Bpememo, 3a ga Mozam ga ce
omkposm Bugumu meHgernuuu, ocBer moxke 6u eknek-
MUYHOCMMA U NbAHUSM Xdoc B u3bopa Ha equH uAu
gpye apxumekmypeH cmua. BcouiHocm, Moxke 6U uMeHHO
moBa e Hal-nogxogsawama ouerka 3a noaumuyeckama
geticmBumenrocm, 8 kosimo >kuBeem gHec — egHoBpe-
MeHHO 2apaHmupawia naypaausma u cobogama Ha us-
6opa, Ho omHeAa cu2ypHoCmma u nogpegeHOCMMma Ha
>kuBoma. B ouakBaHe Ha nopegHama npomsHa.
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niversary of the founding of the Bulgarian State, Lyudmi-
la Zhivkova managed to initiate the realization of her pet
project: a huge cultural center in Sofia, to be called the
National Palace of Culture. The enormous edifice was to
be located within a spacious park, at a respectable dis-
tance from the surrounding buildings, which serve as a
frame for the entire monumental complex.

Ultimately, the effect is very impressive, earning NPC
the status of one of the most famous examples of brutalist
architecture in the world. Placed on a pedestal and sur-
rounded by several concentric rings of supporting walls,
the Palace keeps the casual observer at an arm's length.
Theimposing effect is strengthened even further by skill-
fully aligning the main entrance with a series of cascade
pond fountains arranged in a longitudinal axis that points
straight to the main entrance. At the other end of the axis
stood the gigantic monument ‘1300 Years Bulgaria', com-
prised of three intertwined vertical structures symbolizing
the past, present and future of the Bulgarian state. Since
its very inauguration, however, the monument was met
with fierce resentment the Sofia residents, called an as-
sortment of obscene names and ultimately, following the
fall of the Berlin Wall, left to rot under the elements, until
it was finally dismantled in 2017.

This concludes our review of the vicissitudes of the
different periods in Bulgaria’s political history in the past
century and a half, seen through the lens of the dominant
architectural styles. The period of Transition, which start-
ed in 1989, is too close to the present to allow the viewer
to discern any pronounced trends with the exception of the
eclecticism and total chaos in the choice of one architectur-
al style over the other. But perhaps this is the most befitting
reflection of the political reality we live in today, a reality
that simultaneously guarantees pluralism and freedom of
choice, and erodes the sense of security and order in our
lives while expecting the next big change.
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»HacopuaBam Bcuuku ga onosHaBam, obuuam, onasBam

U ueHsm HauuoHanHama kyamypa“
EBzeHus KanaHmapsH, 3amecmHuk-gupekmop no HayuHume Bbnpocu Ha LleHmbpa 3a

HapogHo mBopuecmBo ,,08anHec LLlapambesiH*

I would like to encourage everyone to acknowledge, love, preserve
and value our national culture
Evgenia Kalantaryan, the Deputy Director of Science at “Hovhannes Sharambeyan Centre of
Popular Creation”
WHmepBlo Ha [apuk ABemucsiH, Apmerus [ Interviewer Garik Avetisyan, Armenia

Tasu 20guHa LleHmbpbm 3a HapogHo mBopuecmBo
,OBarec LLlapambesH” ombenszBa cBosima 40-20guHUHa.
ToBa e msicmo, kbgemo maagume nokoaeHusi ca noayyaBa-
AU, noAyyaBam u wie noayuyaBam u 3a B 6bgewe cBoemo
obpasoBanue, paswupsaBaiku nosHaHusma cu no emHo-
2padus, 3aHasmu, kyamypa u ucmopus. Om MHoz0 Bpeme
Hacam Llenmbpbm e cpeguuwie, kbgemo cu gaBam cpewa
Alobumeaume Ha uskycmBomo, npegcmaBumenu Ha cBe-
ma Ha Haykama, kakmo u npegnoyumato Mscmo 3a opea-
HU3UpaHe Ha pa3AuYHU HayyHU koHdepeHuuu, guckycuu u
cbupku. U maka, nayyaBaiku 3a nopeguuama om cbbu-
musi, nocBemeHu Ha 40-ma 20gUWHUHA Ha My3esi, pewux
ga Bsema unmepBlo om 3amecmtuk-gupekmopa no Ha-
yuHume Bonpocu Ha LleHmbpa 3a HapogHo mBopuecmBo
,OBaHec LLlapambesin”, EB2eHus KanaHmapsiH, gokmop no
uskycmBosHaHue.

—Haii-Hanpeg npuememe moume no3gpaBaeHusi no
mo3uyygeceH noBog u npegatime Ha My3es Hal-gobpu-
me mu nokeaaHusi 3a mpatHu ycnexu. buxme au mu pas-
kazaau 3a my3es u kak8o cumBonusupa moii?

— LleHmbpbm 3a HapogHo mBopuecmBo ,,0BaHec LLla-
pambesH" e yHukaAHO O2HUWE Ha Hawama HapogHa kyamy-
pa, nocBemeH Ha Mucusima ga ona3Ba u nonyaspusupa kak-
Mo MamepuaAHomo, maka u HeMamepuaAaHOMo kyAmypHo
HacaegcmBo, ocuzypsiBalku yemoduuBocm Ha npouecume.

LleHmbpbm ocbuwiecmBsiBa pasauuHu obpasoBamen-
HU u kyamypHu npoekmu, kamo opzaHusupa kypcoBe no
NPUAOKHU 3aHasimu u gpyau cbbumusi.

- Koea e ocHoBaH uenmbpbm u om kozo? Kak8o npeg-
Buwkga nonumukama 3a gocmwvn Ha mypucmu 8 my3ses?
— LleHmbpbm e ocHoBaH npe3 2011 2. npu cauBaHemo
Ha My3est Ha HapogHomo uskycmBo,,0BaHec LLlapambesH”
u LleHmbpa Ha HapogHU xygoskecmBeHu 3aHasimu. B ocHo-

This year “"Hovhannes Sharambeyan Centre of Popular
Creation” is celebrating its 40th anniversary. The Centre is a
place, whereyounger generations have been educatedin eth-
nography, craft making, culture and history, where art lovers
and representatives of the world of science meet,and where
various scientific conferences and discussions take place.

Having heard about the set of events dedicated to the
celebration of the 40th anniversary of the Museum, | decid-
ed to take an interview from the Deputy Director of Science
at “Hovhannes Sharambeyan Centre of Popular Creation”
Evgenia Kalantaryan, who also holds a Ph.D. in Art Science.

—Firstof all, please accept my congratulations on this
wonderful occasion and extend my best wishes to the Mu-
seum for its sustainable success! Could you please tell us
more about its significant role?

The Folk Arts Center “ Hovhannes Sharambeyan” is like
awarm, brightly burning hearth of national culture. Its activ-
ities are dedicated to the mission of preserving, promoting
and popularizing both tangible and intangible cultural herit-
age through plenty of educational and cultural projects, folk
crafts training courses and events.

- When was the Museum founded and by whom? And
what is the tourist admission policy ?

The Centre was founded in 2011 when the Folk Arts
Museum and the Centre of People’s Art and Crafts merged.
The basis for the foundation of the Folk Arts Museumsin the
cities of Yerevan and Dilijan were the exhibits of the Popular
House founded in 1930s by the efforts of an ethnographer
and folklorist Habetnak Babayan. Tourists visit the museum
either individually or in groups, subject to prior arrange-
ment. They are offered translation in Armenian, English,
Russian and French.
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Bama Ha My3eume Ha HapogHomo uskycmBo B 2pagoBeme
EpeBaH u AuaukaH cmou nocmosiHHama ekcnouuuust Ha
HapogHus gom, ocHoBat npe3 1930 2. ¢ ycuausima Ha em-
Hozpada XabemHak babasH. Typucmume mozam ga noce-
waBam my3ses uHguBugyanHo uau ¢ npegBapumenHa 3a-
sBka B 2pynu, koumo ce npugpy>kaBam om ekckyp3oBogu
c apmeHcku, aHaauticku, pycku uau ppercku esuk.

- buxme Au npegcmaBuau Hakpamko konekuusima
om ekcnoHamu Ha my3esi?

—MyszetHama konekuusi om 6au3o 10,000 ekcnoHama
BkalouBa npegmemu, uspabomenu om kamvk, meman u
gopBo, 6pogepuu u naemuBa, npousBegeHus Ha kuaumap-
cmBomo u 2ppHUYapcmBomo, kakmo unanamHa Ha camoyku
xygoxkHuuu. Ocobero msicmo B konekuusima 3aemam ekc-
noHamume, noAyyeHu B gap om apmeHckama guacnopa.

Mpou3BegeHusma Ha Malicmopume Ha HapogHU 3a-
Hasmu ca ¢ ocobeHa xygokecmBeHa cmolHocm, npeg-
cmaBumenna 3a uskycmBomo u emanume Ha pa3Bumue
Ha noumu Bcuuku emHokyamypHu peauoHu Ha ApmeHus.
EkcnoHamu om konekuusima Ha LileHmbpa ca nokasBaHu B
Pycus, Ppanuus, Mmanus, Mopmyaanus, bpuus, ABcmpus,
Kumaa, Upan, Cupus u gpyau goprkaBu.

— Kou ca ocHoBHume gapumenu Ha mys3es, noayva-
Bame au nogkpena om UHcmumyma no emHozpacgpus?

—0Om 2008 2. Hacam My3esim noAy4aBa duHatcoBa nog-
kpena om ¢peHcko-apmerckus duraHmpon Egeap XamansiH.
Apyea ¢unarcoBa nogkpena He nonyyaBame.

— Koako yecmo opaaHusupame cobumus u kak8u ca
me no Bug? YuacmBame au 8 Howma Ha my3eume u kak-
Bu geiinocmu npoBe>kgame no AuHus Ha moBa cbbumue?

— Mysesim yecmo opzaHu3upa cbbumus u BpemeHHu
usnok6u. Besika 20guHa ce npoBedkgam okono 40 usnoxk-
6u u 30 gpyau cbbumus. OpaHusupame u MexkgyHapog-
HU u3noko6u, kamo ,AnoHcko gekopamuBHo-npunoxkHo
uskycmBo" (2017), ,M3kycmBomo Ha aBcmpaaudckume
abopuzeHu” (2017), mexkgyHapogHu koHdepeHuuu, noc-
BemeHu Ha apmenckomo kuaumapcmBo — makoBa cvbu-
mue ce npoBege 3a npbB nbm B ApmeHus npe3 2013 2.). B
npogbAkeHUe Ha MHO20 20guHU yyacmBame B cobumus no
AUHU$ Ha Me>kgyHapogHUsi geH Ha My3eume u Howma Ha
my3eume. [pe3 2018 2. gagoxme ugesima 3a op2aHu3supa-
He Ha u3roXkba Ha gekopamuBHo npuaokHo uskycmBo nog
HacnoB ,, AoxpucmusiHcku cumBoausbm —gpakoHu, maauc-
MaHU, HazpbgHU Hakumu",
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— How about the Museum collection?

It is of almost 10,000 exhibits and includes items of art
processed stone, metal and wood, embroidery and knitting,
carpetweaving and pottery, as well as paintings of self-taught
artists. Donations by the Armenian Diaspora take a very spe-
cial place in the collection.

Works of the folk craftsmen are of unique cultural val-
ue. They represent art of almost all ethnographical regions
of Armenia. ltems of the exclusive collection of the Centre
have been exhibited in Russia, France, Belgium, Italy, Portugal,
Greece, Austria, China, Iran, Syria and some other countries.

- Who are the main donors of the Museum and are
you supported by the Institute of Ethnography?

Since 2008 the museum has been receiving financial
support from the French-Armenian philanthropist Edgar
Hamalyan. No other financial support has been received.

—How often do you organize events and what are they
like? Do you participate in the Museums Night events?

The Museum organizes lots of events and temporary
exhibitions. Around 40 exhibitions and 30 events are being
organized every year. We also organize international exhibi-
tions such as the Japanese Decorative Art (2017), Australian
Aboriginal Art (2017), international conferences on Armeni-
an carpetweaving ( Intangible Cultural Heritage, by the way,
took place for the first time in Armenia in 2013). We have
been participating in the International Museums Day and
Museums Night for many years now. In 2018 we have initi-
ated the “Pre-Christian Symbolism — dragons, mascot-em-
blems, pendants” - exhibition of decoratively applied art.

- What do the Museum master classes involve?

Master classes take place throughout the year. They are
focused on specific areas of national culture including em-
broidery, lace-making, knitting, rug and carpet weaving. The
Museum has initiated new projects as well.

Master class:

“Museum employee for a day” — a children’s program
starting in the second quarter of the year

Thematic guided tours:

“The history of an exhibit” — an interactive class-tour
for children

“Rugs and carpets” —an interactive class-tour for children

—Is there an extraordinary special exhibit in the Mu-
seum?

Thisis the altar carpet, which was woven according toa
18th century carpet fragment found in St. James Cathedral
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- Konko yecmo opaarusupame maticmopcku kaaco-
Be 8 myzes u kakBo 8kntouBam?

—Mautcmopcku kaacoBe ce opzaHuzupam B meueHue
Ha usinama 2oguHa. Te 3acsizam konkpemHu obaacmu Ha
HauuoHaAnHama kyamypa u HetHume cneuuduku, Bkalo-
yumenHo uspabomBaHemo Ha Bpogepuu u gaHmeAu, Ha
naemuBa, uepau u kuaumu. Mysesim e uHuuuupan u HoBu
npoekmu. Hanpumep, Malicmopckusm kaac ,My3eeH pa-
6omHuk 3a equH geH" — npozpama 3a geua, cmapmupaia
om Bmopomo mpumeceyue Ha 20guHama. TeMamuyHu No-
ceweHus c ekckyp3oBog c memu,, Micmopust Ha ekcnonama”
—uHmepakmuBeH ypok-obukonka 3a geua, ,Yepau u kuau-
mu” — unmepakmuBeH ypok-obukonka 3a geua.

- Mo)keme au ga Hu pazkakeme 3a Hskoil uHmepe-
ceH ekcnonam?

Mysesm npumexaBa oamapHa nocmuaka, usmbkana
no ¢pazmeHm om kuaum om XVIII B., omkpum B apmeHcka-
ma kamegpana CB. lkoB B lepycaaum. Mpecb3gageH e om
xygoxkHuukama Muaema BapgaHsiH cneuuanHo 3a Hawust
My3eu npe3 1979 2.

- Cmpagame Au om Aunca Ha nocemumenu?

- Nmame Hepa3peweH npobaem ¢ napkupaHemo —
Hewlo, koemo HaucmuHa 3ampygHsBa nocemumeaume
Hu. B 6Au30cm go My3es HIMa HaAauyHU napkomecma, a yc-
Ayzama c ekckyp3oBog o6ukHoBeHo mpae okono yac — 30
MuHymu Aekuus u owe 40 munymu cBobogHo obukansHe
u3 my3es,, maka ue mypucmuueckume aBmobycu, cnpe-
HU npeg Bxoga Ha czpagama, onpegeneHo 3ampygHsBam
yAauuHomo gBuskeHue. A nopagu ¢pakma, ue usgaBame yue-
Huyecku 6unemu, B MomeHma He AuncBam nocemumenu.

— KakBu ca npegnocmaBkume 3a pasBumue Ha kya-
mypama 8 ApmeHus?

Hy>kgaem ce om manaHmauBu, akmuBru u mBopuecku
Au4Hocmu, kakmo u om BoamoxkHocmu 3a cBobogHa ussiBa
Ha uHguBuga, BMecmo nopouHus MexaHu3bm om Bpb3skap-
cmBo u Henomu3sbMm

Kakmo BB Bcsika gpyza obaacm, u myk ca Hy>kHu npo-
dpecuoHarucmu, koumo ga 6bgam komnemeHmHu u ga Ha-
Mepsim nogxogsiwume 3a cebe cu mecma. Heobxogumu ca
3HauumenHu ¢puHaHcoBu uHBecmuuuu. Hyrken HU e gocmbn
go MexkgyHapogHa haAam¢opma.

—Kou ca ocHoBHume auua, koumo agmuHucmpupam
u nogkpensim npoekmume Bu?
—YnpaBama u caykumeaume Ha my3es.

INTERVIEW

in Jerusalem. The carpet was recreated by the artist Mileta
Vardanian in 1979.

— Do you have a lot of visitors?

We have an unsettled issue concerning the parking area,
which is a hinderance for our visitors. There is no available
parking space near the Museum and as the guided tours
usually last for more than an hour, the tourist buses at the
entrance usually hinder the traffic. We provide school tickets
and we are happy to have plenty of visitors .

- What does the development of Armenian culture
need?

Talented, active and creative individuals, and an envi-
ronment encouraging opportunities for free expression we
need competent professionals, significant financial invest-
ment and access to the international platform.

- Who are the main administrators and supporters
of your projects?
The management and the staff of the Museum.

— Are contemporary artists and ethnographers val-
ued and encouraged by the state?

CoaHuua BB popma Ha >)keHCko msA0, 2AuHa, XX Bek.

Womanshaped sail-cellar, XXth century, clay.

CH.: Xaguk KacnapsH / Ph.: Gagik Gasparyan
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- CvbBpemeHHume xygoXkHuuu u emrozpacpu ueHsm
Au ce u HacbpyaBam au ce om gvprkaBama?
—3akanocm, He.

— KakBo e Mssicmomo Ha 3aHassm4yusima u emHozpa-
¢pa 8 cvBpemeHHomo obwiecmBo?

—3aHasmuusima cb3gaBa kyamypHu ueHHocmu u, B us-
BecmeH cmucba, 6u mpsbBano ga e Auuemo Ha cmpaHama.

Ncmopuuecku, B AHmuunama enoxa, CpegHoBeko-
Buemo u PeHecaHca xopama Ha uskycmBomo ca 6uau ec-
mecmBeHu Bogauu B obwHocmma. 3a »kanocm, B noay-
yunama Hackopo HezaBucumocm ApmeHus — kakmo u B
ocmaHaaume cmpaHu om nocmcbBemckomo npocmpak-
cmBo, xygokHuuume cocmaBasBam Hal-ys3Bumama u
He3sawumeHa obwecmBeHa npocaotika (Hapeg ¢ geuama
U cmapume xopa).

- KakvB cvBem 6uxme ganu Ha HaYuHaewume 3a-
Hasim4uu, emHozpacpu u u306wio Ha MAagume xopa?

HacppuaBam 2u ga onosHaBam, obuuam, onasBam u
ueHsim HauuoHaAHama kyamypa. Ako MAagume He no3Ha-
Bam cBosima kyamypa u ce ocmaBsm ga 6bgam nogBege-
HU 0M MOgHU NoBbpXHOCMHU 3peAuwa —MeXgy gpy20mo,
obukHoBeHo me He cagocmambuHo obpasoBaHu, 3a ga pas-
no3HaBam cmolHocmHume Hewa, we 6bgam kamo aucm,
HoceH om eceHHust Bsmbp, 6e3 kopeHu u 6e3 HagexkgHa oc-
HoBa. be3 kopeHu u 6e3 ycmou, makuBa xopa ce cmecBam
B egHa 6e3AuuHa Maca om HeBb3numaHu camomHuuU, AU-
weHu om cnocobHocm ga MucAasm u mBopsim.

lapuk ABemucsH, ApmeHus
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Amyaem cpewy ypoku, 6ykoBo gbpBo, XX 8., EpeBaH, ApmMeHuUs,
2018 2.

Amulet- against evil eye, beech, XXth century, Yerevan, Armenia,
2018

CH.: Xaguk KacnapsH / Ph.: Gagik Gasparyan

Unfortunately, they are not.

— What is the role and the position of the craftsman
and the ethnographer in our modern society ?

They create cultural values and, in many ways, represent
the country. Artists in the Ancient World, the Middle Ages
and the Renaissance had the role of society leaders. Unfortu-
nately, in the newly independent Armenia (just like in other
post-Soviet countries) artists represent the most vulnerable
and unprotected layer of the society (just like children and
elderly people).

—Whatis your advice to beginner craftsmen, ethnog-
raphers and all young people?

Iwould like to encourage everyone to acknowledge, love,
preserve and value our national culture. If young people do
not keep and cherish their culture, and if they are influenced
by fashionable superficial events—in many cases just because
they are not educated enough to make the necessary asses-
ment of true cultural values, — they will be like falling leaves
with no roots and no reliable background.

Garik Avetisyan, Armenia
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3a e3uka, 2ocmonpuemcmBomo u gpy2u mpaguuuu

Cocpus Sanayuk, YkpaiHa

About Language, Hospitality and Other Traditions

Sofia Yalpachyk, Ukraine

WHmepBlo Ha BarenmuHa AemsiH, OnekcaHgp byuerko, YkpaiiHa
Interviewer Valentyna Demian, Oleksandr Butsenko, Ukraine

Codus Aanauuk — egHa om cmapeluwuHUmMe Ha obuwi-
Hocmma Kapaum B 2pag Meaumonoa — e npeBbpHana
ona3BaHemo u cwkuBsBaHemo Ha MecmHama ucmopus
u kyamypa B uea u cmucoa Ha >kuBoma cu, npogbakaBad-
ku genomo Ha cBosi 6awia, Xeaud Aanayuk — eguH om oc-
HoBameaume Ha Apy>kecmBomo Ha Kapaumume (HanpaB-
AeHue B logausma — 6.np.) ,Akamaam” u gupekmop Ha
HegeaHomo yyuauwe Ha Kapaumume. Kamo onumeH u
manaHmAuB negazoz ¢ Hag 30 20guHU NpodecuoHaneH
onum, ms e paspabomuaa cBos cobcmBeHa memoguka 3a
npenogaBaHe Ha mamemamuka, euka Kapaum u mecmHa
ucmopus, kamo e aBmop Ha nybaukauuume ,,21 ypoka no
Kapaum” (2001, 2004 2.2.), ,Kpamko emnozpadcko ece 3a
Kpumckume Kapaumu" (2013 2.), uyuebHuka ,Heka 3Byyam
MaduyuHume e3uuu” (2018 2.).

MopBoHayanHo Hacmosiwomo uHmepBlo be 3amuc-
AeHo kamo Bb3moykHocm ga nozoBopum 3a yuebHuka, Ho
B xoga Ha pa3zoBopa ce omkaoHuxme ganey u3BoH ouep-
maHama mema, BkalouBawa npegcmaBumenu Ha obwi-
Hocmma Ha Kapaumume — OaeHa Apabagrku u Hamaaus
Bucnoxy3oBa-Amap, maka ue ceza moke Hakpamko ga ce
onuwe kamo pasmucau 3a e3uka, 2ocmonpuemcmBomo u
gpyau mpaguuuu.

Banenmuna AemsiH (B.A.): ko Cogusi, kakBo o3Ha-
yaBawe 3a Bac pabomama Bupxy yuebHuka ,,Heka 3By-
yam mMalyuHume esuuu“?

Codus Aanauuk: 3a meH moBa e cMucoAbm Ha >kuBo-
ma mu. A3 npogbakux genomo Ha 6awia cu, Xeaud Slanauuk,
kodimo nosHaBawe neppekmHo ucmopusima, kyamypama
u mpasuuuume Ha Hapoga Kapaum. Tol ch3gage nbpBus
e3ukoB yuebHuk 3a HegeaHUMe yyuAuwia Ha Kapaumume,
kamo gonpuHece MHO20 3a npegaBaHe Ha kyamypama u
e3uka Ha Mosi Hapog. Kamo negazoz no obpasoBaHue, pe-
wux ga nogzomBs yuebHuk 3a geua, xkenaewu ga usyya-
Bam pogHus e3uk B HegeaHo yuuauwe.

Ho a3 uckax u Hewo noBeue om moBa: ga npegam Ha
geuama He camo gymume Ha e3uka, amu u camama kyamypa

Sofia Yalpachyk, one of the elders of the Karaite com-
munity of the city of Melitopol, has made the safeguarding
and renovation of local history and culture the meaning of
her life continuing the good work of her farther Heliy Yal-
pachyk, one of founders of the Karaite Society Djamaat and
the head of the Karaite Sunday school. As the experienced
and talented pedagogue with more than 30-years practice,
she has developed her own methodology in mathematics,
Karaite language and local history and published 21 lessons
of Karaite language (2001, 2004), Brief ethnographic essay
about Crimean Karaites (2013), the textbook Let's native lan-
guage sound (2018).

First, thisinterview was planned as a talk about the text-
book, but our conversation went out the outlined topic in-
volving representatives of Karaite community, Olena Arabadiji
and Natalia Vislohuzova-Attar, and could be named as con-
siderations about language, hospitality and other traditions.

Valentyna Demian (V.D.): Mrs Sofia, what has the
work forthe textbook Let’s native language sound meant
for you?

Sofia Yalpachyk: As for me, it is the sense of my life. |
continue the work initiated by me father, Heliy Yalpachyk
who knew perfectly history, culture and traditions of Karaite
nation. He created the first language textbook for Karaite
Sunday schools and made much for transferring culture
and language of my nation. As a pedagogue by training, |
decided to prepare a book for children wishing to study na-
tive language in Sunday school. At the same time, | wanted
more: to transfer to children not only words but the Karaite
culture itself. The Sunday school means that only interested
children come there. That is why we try to do everythingin
the interactive form, children not only learn words but ask
and retell about our traditions. It's like a laboratory where
you can get knowledge about the living culture.

V.D.: In other words, research has become an impor-
tant part of your work?
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Ha Hapoga Kapaum. HegeaHo yuuauuwie o3HauaBa, ue mam
X0gsim CaMo geua CbC CneuuaAHu uHmepecu. Emo 3awio
Hue ce onumBame ga npaBum Bcuuko B uHmepakmuBeH
dopmam, maka ue geuama He camo ga HayyaBam gymu, amu
u ga numam u paska3sBam 3a Hawume mpaguuuu. ToBa e
Hewo kamo nabopamopus, kngemo uoBek noayuaBa 3Ha-
Hus 3a kuBama kyamypa.

B.A.: Cgpyau gymu, HayuHume uscaegBaHus ca cma-
Hanu BarkHa yuacm om Bawama paboma?

C.A.: Onpegenero. Kamo unen Ha Kapaumckomo gpy-
kecmBo ,,Akamaam”, 3aegHo ¢ OneHa Apabagoku, Hama-
Ausi Bucnoxy3oBa-Amap u gpyau Hawu uneHoBe, yuacmBax
B nogeomoBkama Ha enemeHma , Tpaguuusima Ha npuzom-
BsiHe Ha em asikaak (baHuua c Mmeco). Onumbm Ha Kapaumu-
me om Meaumonon" 3a BkalouBare B PezuoHanHus cnucbk
u, BnocregcmBue, B HauuoHaAHUS peaucmbp Ha Hemame-
puaaHomo kyamypHo HacaegecmBo Ha YkpaiiHa. Yecmo cu
mucAsi 3a moBa u cu cnomHam kak 6ewe, kakBo e ocrnanano,
kakBo e kuBo u npogbakaBa ga ce pa3BuBa. 3Haeme Au, Ha-
wama kyamypa Ha xpaHeHe, Hawemo 2ocmonpuemcmBo e
»kuBama mpaguuus, kosmo ce npegaBa om nokoneHue Ha
nokonerue. M makap He Bcuuku ga noasBam maduuHus cu
e3uk, me npuzomBam scmus, onazBam onpegeneHu mpa-
guuuu, u kakmo ombensizax, moBa e uacm om>kuBoma um,
om kuBoma Ha mexHume cemeticmBa.

Kapaumckama kyxHs BuHazu e 6una usBecmHa cbc
cBoume cneuuaaumemu. AomakuHume ce cmapasim ga
2owaBam 2ocmume cu ¢ BkycHu scmus, mbi kamo moBa
ce cMsiMa, Ye Hocu wacmue. 3amoBa He e u3HeHaga, ye B
Bausocm go emHozpadckust My3el ce Hamupa moBa bucm-
po Ha ume,Yup-Yup", npegaazawio aBmenmuyHa Kapaumcka
HauuoHanHa kyxHs. ToBa e mscmomo, kngemo paszoBaps-
me — B moBa 3aBegeHue, ykpacero c vomuBu om Kapaum-
ckus ponknop. Mons, obvpHeme BHumaHue Ha masu kap-
muHa, Bbpxy kosimo e HanucaHa nozoBopkama , Bcuuko 3a
ckonus 20cm”, Kapaumume ca npeHecau npes BekoBeme
cBosima HauuoHaAHa kyxHs, 3aegHo ¢ gpeBHume cu mpa-
guuuu, koumo 2u cregBam HaBcsikbge. Te BuHazu ca oueHs-
Banu Bkycrama xpaHa u ca zowaBaau c Hes zocmume cu. B
ucmopuyeckama um poguHa — Ha Kpumckus noayocmpoB,
MecmHomo HaceaeHue no3HaBa omgaBHa npouymume Ka-
paumcku klopmema, usBecmuu B AumBa kamo kubuHau,
kakmo u gpyau scmus. AHec 3Haem noBeue 3a kyxHsima Ha
Kapaumume, omkonakomo 3a camus Hapog kamo makmnB.

B.A.: KakBo e 3a Bac 2ocmonpuemcmBomo?
C.A.: CrokeH Bonpoc. Makap ga uspacHax B mpygHu
BpemeHa, 3a MeH 2ocmonpuemcmBomo o3HauaBa usinomo
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S.Y. Absolutely. Asamember of Karaite society Djamaat,
Itogether with Olena Arabadiji, Natalia Vislohuzova-Attarand
other members took part in preparing Tradition of prepa-
ration of et aiaklak (Karaite patty with meat). Experience of
Karaites of Melitopol as the ICH element for including into
the Regional list and, later, into the National Register of ICH
of Ukraine. | think much and remember how it was, what is
remained, whatis alive and continues developing. You know,
ourfood culture, hospitality is the living tradition which trans-
fers from generation to generation. And though not all use
native language, they prepare meals, safeguard certain tra-
ditions, and as | have noted, it has become a part of their life,
the life of their families.

The Karaite cuisine has always been known for its spe-
cialties as one of national features. Karaite hostesses tried
to regale each guest with tasty meals as it was considered
bringing happiness. Thus, it's not strange that a caft of na-
tional Karaite cuisine Chir-Chir is located close to the ethno-
graphic museum. We are talking here, in this cafi decorated
with motives of Karaite folklore. Please, look at this picture
withinscribed proverb “All for a dear guest”. Karaites brought
through centuries the national cuisine with its ancient tradi-
tions fairly following them. They liked and appreciated deli-
cious food and could treat it. On their historic area, in Crimea,
local population well knew fromlong ago the famous Karaite
patties, known in Lithuania as kibinai, as well as other meals.
Today, we know more about the national Karaite cuisine than
about the proper nation.

V.D.: What does hospitality mean for you?

S.Y.: Oh, it's a complicated question. Although I have
grown in hard times, the hospitality for me means a large
family at the table, traditional dishes, good treat. From my
childhood I remember a rule: refreshments should be always
ready so thata hostess couldn't be caught suddenly and could
regale guests. The refreshments couldn't be obligatory rich,
the principal thing is the respect to guests.

(Representatives of Karaite Society Djamaat, researchers
of living Karaite culture, Olena Arabadji and Natalia Vislohu-
zova-Attar have joined our conversation).

Olena Arabadiji: Mrs Sofia, | remember how my family
has followed Karaite traditions, how they have baked Karaite
patties, prepared other dishes. My child memories were: my
grandmother said: “Just five minutes, and everything would
be ready”, and it was, really. | can't understand till now how
she could do it. After five minutes, chebureks appeared on
the table, my grandmother said that it was the easiest thing
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2onsmo cemelicmBo, cobpaHo okono Macama, ompynaHa c
mpaguuuoHHU 6aloga, Ha egHa xy6aBa 2ouwaBka. Om gem-
cmBomo cu cbM 3anoMHUAa egHo npaBuno: BuHazu mps6Ba
ga uma npuzomBeru AakomcmBa, 3a ga moxke gomakuHsima
ga He 6vge cBapeHa HenogeomBeHa, ako BHe3anHo goligam
2ocmu, u ga uma c kakBo ga 2u nouepnu. He e 3agbnkumen-
HO XpaHama ga e 602ama, yBakeHuemo e Ba)kHo.

(Kem paseoBopa Hu ce npucbeguHsBam npegcmaBu-
menkume Ha Kapaumckomo gpyrkecmBo ,,Axkamaam”— u3-
cregoBamenkume Ha xkuBama Kapaumcka kyamypa OneHa
Apabagoku u Hamanus Bucaoxy3oBa-Amap.)

OneHa Apabagyku: ko Codus, cnomusm cu kak moemo
cemelicmBo cna3Bawe Kapaumckume mpaguuuu, kak neya-
xa Kapaumcku klopmema, 20mBexa u gpyau mpaguuuoHHu
6aloga. Om gemcmBomo cu com 3anomHuAa kak 6aba mu
kasBawe: Ao nem muHymu Bcuuko we e 20moBo.” Kakmo
ucmaBauwe. Ao geH gHeweH He pa3bupam kak 20 npaBeuwe.
Caeg nem MuHymu Ha Macama ce nosiBsBaxa uebypeku,
6aba kasBawie, ue me buAu Hal-AecHU 3a npuzomBsiHe. Ako
Aunbk i ocmaBexme Ha pasnoaokeHue noroBu vac, ugBa-
xa u klopmemama, a npe3 Asmomao, kom msix ce gobaBsixa
HauuoHaAHUMe bAloga ¢ namaagykaH — cenkme u menbegu.
Cskaw macama bewe 3acmaaHa ¢ BoawebHa nokpuBka. B
gHewHus cBsam e pegHo nbpBo ga ce obaguw, npegu ga
ugew Hskomy Ha 2ocmu. baba Mu He pasbupawe moBa,
mbl kamo B Kapaumckama kyamypa e 3anezHano cxBawia-
Hemo, ye 20cmume ca BuHazu gobpe gowau u mps6Ba ga
cu20moB ga 2u Hazocmuuw. A a3 CbM MHO20 WacmauBa, ue
Hawume 6abu ca HU HayyuAU Ha Me3u Hewla.

Hamanus BucnoxysoBa-Amap: A3 cu cnomHsm koako
cnaomeHu Bsixme kamo cemeticmBo! TpaguuuoHHo ce cb-
bupaxme Bcska Hegens 3a cemeeH 065g. Pasbupa ce, moza-
Ba 6s1xme manku u He Boanpuemaxme Bcuuko npaBuano. Ho
Bcuuku npucbcmBaxme u bewwe 20A9ma pagocm. Hamacama
Bunazu umawe HskakBu nakomcmBa. CnomHsm cu egHo sic-
mue, koemo MHo20 Mu xapecBawie, kazBawe ce kamaama,
nana4yusku om mecmo 3a uebypeku, Hama3zaHu ¢ koH¢u-
mlop om po3u. Hukoza He com onumBaaa no-BkycHo Hewlo.

C.4.: Aa, 2o0cmonpuemcmBomo, npuzomBsHemo Ha
xpaHama, moBa Hal-gobpe ce e 3ana3uno om Hawama
kyamypa, Hue cMe 20 ukuBeau u Modkem ga 20 npegcma-
Bsime no npaBo. Ha Mmoume ypouu u maticmopcku kaacoBe
obsicHsBam Baxkhocmma Ha kyamypama Ha 20mBeHe, Ha
2ocmonpuemcmBomo u, Heka ga 20 karkem, Ha e3uka, no-
Hexke Hue ce HayuaBame ga 20 20Bopum npaBuaHo, npous-
Hacatku Ha3BaHusima Ha acmusg, Ha mexHume cbemabku.
KaHs nocemumenume B Hawus my3ed ,Kane" caeg obu-
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todo. And if we gave her halfan hour, then patties appeared,
and if it was summer, national eggplant dishes, selkme and
melbedi, were added. It was like a magic tablecloth. In today
world, we should call first before visiting. My grandmother
couldn't understand it, since it's an integral part of Karaite
culture that they are glad to guests and are always ready
to treat them. When guests came to our house my grand-
mother said: “Please, drink a tea, everything will be in a sec-
ond”, And it was. |am very glad that our grandmothers have
taught us such things.

Natalia Vislohuzova-Attar: Well, | remember howitwas
friendly, like family things. Traditionally, we gathered each
Sunday for family dinner. Certainly, we were little then and
didn'tunderstand and perceive all properly. Nevertheless, we
all came, and it was a lot of joy. There were always some deli-
cious things onthe table. remembera dishwhich like much,
it's called katlama, pancakes from cheburek dough, treat-
ed with rose jam. | never tasted something more delicious.

S.Y.: Yes, the hospitality, the cooking, thatis remained in
our culture best of all, we have lived with this and can pres-
ent it by right. At my lessons and master classes, | explain
the importance of cooking culture, hospitality and, say, lan-
guage, because we learn speaking correctly by using names
of meals, their components. | invite visitors of our Museum
Kale after excursion to come to our caf, to touch practical-
ly our culture and taste our meals. Such communication, on
my opinion, will transfer better all | wanted to tell about our
history and culture.

At master classes, | tell often about our celebrations, for

Codusg Aanaguk Ha ceMuHapa ,,E3ukbm kamo Hocumea Ha
HeMamepuaaHOmo kyamypHo HacaegcmBo“, ToguHa Ha
aBmoxmoHHuUmMe e3uuu, 2019 2.

Sofia Yalpachyk at the seminar Language as a vehicle of the
intangible cultural heritage, Year of Indigenous Languages, 2019

CH. : BaaeHmuHa JlemsH / Ph.: Valentyna Demian
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koakama u3 my3es ga ce ombusim B Hawemo 6ucmpo, 3a
ga ce gokocHam Ha »kuBo go Hawama kyamypa u onumam
Hawume baloga. TakoBa obwyBaHe, cnopeg MeH, we um
npegage no-gobpe Bcuuko, koemo cbm uckana ga paskarka
3a Hawama ucmopus u kyamypa.

Mo Bpeme Ha maiicmopckume kaacoBe, a3 yecmo pas-
kasBam 3a Hawume npasHUYHU sicmusi, HanpumMep 3a kHuw.
Mpe3 ueaus geH Kapaumckume gomakunu npuzomBsmu Ha
cregBawus geHuepnsim 2ocmume cu ¢ kypabudku c makoBo
ceme, HapeHeuu knuw. OcBeH moBakeHume npuzomBsm
caagkuwu om 6ymep uau kBacHo mecmo c agku, cyweru
cauBu, Mmeg u cmadugu. Tasu HepopmanHa ammocdepa Ha-
cbpyaBa yuacmHuuume ga ce yyam, gaonosHaBam gpyaus,
ga cmaHam yacm om Hawama kyamypa.

B.A.: [2ko Codpus, Bue yuecmo ce cpewame ¢ Maagu
xopa, nocewaBawu EmHokyanmypHusi ueHmbp Ha Kapa-
umume ,,Kane" u cnagageHus kom Hez0 mysei. C kakBo
ce 3aHUmaBa Bawusim ueHmbp?

C.4.: Aa, HaucmuHa obuyam me3u cpeusu. Moz2a MH020
ga Bu pasnpaBsm 3a most onum, Ho MucAs, ue OneHa Apa-
6ag)ku morke no-gobpe ga Bu paskaske 3a Hawus LieHmbp.

0.A.:Mo cunama Ha KorBeHuusima Ha OHECKO om 2003
2., HayuHume u3caegBaHus ca BakHa yacm om geliHocm-
ma no onasBaxemo. Emo 3awo Hue cbcpegomouaBame
ycuausima cu B masu nocoka. EguH om eremeHmume Ha
HemamepuanHomo kyamypHo HacaegcmBo, koumo cve
uscaegBanu, e HemamepuaaHomo kyamypHo HacregcmBo
Ha Kapaumume. Pesyamambm om Hawume korekmuBHu
ycuaus — umam npegBug, Ha Kapaumckama obuwHocm, Ha
EmHokyamypHus ueHmbp Ha Kapaumume ,,Kane”, Ha Kapa-
umckomo gpykecmBo ,, Akamaam™ B Meaumonoa u gpy-
2u — e BnucBaHemo Ha ,Tpaguuusima Ha npuzomBsiHe Ha
em askaak (baHuua c meco). Onumbm Ha Kapaumume om
Meaumonon” B PeauoHanHus u HauuoHanHUs peaucmpu
Ha HemamepuaAnHomo kyamypHo HacaegecmBo Ha YkpaUHa.

MoHacmosiweM, chBMeCmHo € Hawume NapMHbOpU —
Meaumononckus gbpxkaBeH negazozuvecku yHuBepcumem
,b02gaH XmeAaHuuku”, LleHmbpa 3a pa3Bumue ,, Aemokpa-
uus upe3 kyamypa“, PecuoHanHus Memoguyecku ueHmbp
3a kyamypa u uskycmBo Ha 3anoposkuemo, u ¢ nogkpena-
ma Ha KyamypHus omgen Ha lpagckus coBem B Meaumo-
NOA — HUE peaAu3upame MHO20 Cbbumus, HacoueHu kbm
usyyaBaHe u nonyAsipusupaHe Ha HemamepuaaHomo kya-
mypHo HacAegcmBo, U Mo He camo Ha Kapaumume. ToBa
gokasBa, coomBemHo, u HeomgaBHawHUsM ceMuHap no
e3ukoBume Bonpocu, Ha koimo mHo20 Aekmopu paska3axa
3a e3uka kamo Hocumen Ha HemamepuaaHomo kyAmypHo
HacaegcmBo.
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Jlemcka ualocmpauus koM kHueama ,,Heka 38yuam mativuuHume
ezuuu‘, 2019 a.

Children illustration to the textbook Let’s native language sound,
Melitopol, Ukraine, 2019

CH. : BanenmuHa /lemsH / Ph.: Valentyna Demian

example, such one as kynysh. During a whole day, Karaite
hostesses are made and the next day are treated with sweet
poppy patties, called kynysh. Besides, Karaite women pre-
pare pies of puff pastry or yeast dough, with nuts, prunes,
honey, raisins.

This informal atmosphere encourages to learn, under-
stand other, become a part of our culture.

V.D.: Mrs Sofia, you meet often with young people
visiting the Ethnographic Karaite Center Kale and the
museum established there. What does your Center do?

S.Y.: Yes, indeed, | like these meetings, | can tell about
this experience much, butl think, it's Olena Arabadji who will
tell better about our Center.

0.A.: According to the UNESCO Convention 2003, re-
search is an important part of safequarding work. Thus, we
focus our efforts in this direction. One of ICH element we have
researched, is the intangible cultural heritage of Karaites. The
result of our common efforts — | mean, Karaite community,
Karaite Ethnocultural Center Kale, Melitopol National and Cul-
tural Karaite Society Djamaat and other — is the inscription

LIVING HERITACE, 1-2

C.A.: MeXgy gpy2omo, a3 cbuio umax BoamokHocm
ga ce uskaka Ha mo3u cemuHap omHocHo pabomama Mu
cgeuama, npuBaeueHu kamo Maagu uscaegoBamenu u no-
NyAipu3amopu Ha HeMamepuaAaHomo kyamypHo Hacaeg-
cmBo. Cgeuama usyuaBame e3uka, kamo ce onumBame ga
nocmaBum Hskos npukaska uau re2eHga B gpamamusupaH
Bug. ToBa e Hewlo HaucmuHa usymumenHo. 3a MeH bewe
ucmuHcko ygoBoacmBue, kozamo geuama Baexa yuacmue
B ualocmpupate Ha kHuzama mu , Heka 3Byyam maduuHu-
me e3uuu”. Bcuuku ypouu 65xa ualocpuparu om yupauu
B xygorkecmBerus kpwkok (c ppkoBogumen TemsHa Kapa-
unuBa) B ABopeua Ha mBopueckama maagexk. Mucas, ue e
Hewo norokumenHo geuama ga 6bgam aHzaxkupaHu no
nogobeH HauuH B Hawama kyamypa.

OnumBam ce ga npuBauyam geua 3a uscregoBamencka
paboma, kamo 2u kapam HaU-Hanpeg ga 3anumam matkume
u6abume cu 3a Hew,o uHMepecHo B msaxHama kyamypa, 3a
npasHeHcmBa, mpaguuuu u cemedHu obuyau. OcobeHo Mu
€ NPUSIMHO ga uys, Hanpumep, ve BHyukama Ha EAuHa xapec-
Ba kapaumcka cyna c manku kHegau. 3Ham Cbc cuzypHocm,
ye moBa MoMuYeHUEe W ce Hayyu He camo ga npuzomBs
cynama, amu wie uye om 6aba cu 3a Bcuuku cocmaBku, kou-
mo ce uanoA3Bam 3a npuzomBsHemo U. Bcuuko onupa go
pa3mepa Ha kvegaume. Tpsi6Ba ga ca koakomo e Bbamodk-
Ho no-Manku, 3a gagemoHcmpupam mMalicmopcmBomo Ha
gomakunsima. KasBam, ue kozamo ce cobepam 2ocmu 3a
20gexk, managoxkeHkama mpsi6Ba ga 2u Hazocmu Cbe cyna,
B kosimo knegaume ga ca c pa3mepa Ha BeHuanHama U xan-
ka. Pasbupa ce, mpaguuusima Ha Kapaumume He e ususino
3anaseHa, Ho e ocmaHana cynama ¢ knegau, usuckBanus-
ma kbm pa3mepa um u HapogHomo noBepue, kamo yacm
Om mpaguuusima Ha npu2omBsiHe Ha xpaHa u 20cmonpu-
emcmBo. Bukgame au, )kuBombm e Mbgbp, 3ana3Ba camo
oHoBa, koemo Hu e Had-Baxkno.

B.A.: brnazogaps Bu MHo20 3a uHmepBlomo.

MmepBlomo e nogeomBeHo om BareHmuHa AeMsiH Cbe
cbgeticmBuemo Ha OnekcaHgp byueHko
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of Tradition of preparation of et aiaklak (Karaite patty with
meat),Experience of Karaites of Melitopol to Regional and
National ICH registers of Ukraine. Now, we jointly with our
partners, Bogdan Khmelnytsky Melitopol State Pedagogi-
cal University, Development Centre “Democracy through
Culture”, Zaporizhzhia Regional Methodological Center for
Culture and Arts, with support of Culture Department of
Melitipol City Council, carry out many events aimed at re-
searching, promoting the intangible cultural heritage, not
only of Karaites. It proves, respectively, the recent seminar
dedicated to language issues at which many speakers have
told about language as the ICH vehicle.

S.Y.: By the way, | also have the opportunity speaking
there reporting about my work with children involved as
young researchers or promoters. We learn with children lan-
guage and try to present a legend or a tale in a dramatized
form. It's, really, fascinating. It was my pleasure that children
joined meinillustrating my book Let’s native language sound.
Students in the art club (headed by Tetiana Karailiva) at the
Palace for creative children and youthillustrated all lessons.
I think that is a good experience that children have been in-
volved in such way to our culture.

| try attracting children to research work that they first
ask their grandmothers, great grandmothers about some-
thinginteresting in our culture, about celebrations, traditions,
family customs. 1 am so glad hearing, for example, as Olena
tells me that her granddaughter likes Karaite soup with small
dumplings. I know exactly that this girl will not only train to
prepare this dish but will learn from her grandmother about
allingredients. We have a story followed till now by all host-
essesin preparing this soup. It deals with a size of dumplings.
They should be as small as possible demonstrating the art of
a scullery maid. It is said, that a bride should regale guests
coming at engagement with Karaite soup with dumplings
the size of her wedding ring. Of course, the tradition has not
been keptasawhole, but Karaite soup with dumplings, their
sizeand alegend which have become a part of welcome and
cooking tradition, have remained. You see, the life is wiser, it
preserves what is actually important for us.

V.D.: Dear Mrs Sofia, thank you very much for the in-
terview and for all your activities.

Prepared by Valentyna Demian with support by Olek-
sandr Butsenko
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KocmaguH UaueB - 2atigap, yuumen u maiicmop

Ha kaba-zaiigu

Kostadin lichev, Bagpiper, Music instructor and Maker
of Kaba Bagpipes

Taust MapeBa, bbaeapus / Tanya Mareva, Bulgaria

KocmaguH VayeB e Bnucan B HauuonaaHama npeg-
cmaBumenHa aucma ,)KuBu yoBewku cvbkpoBuwia —
Bbazapus 2016". Cpeg 06wio 30 enemeHma, 3ace2a npu-
cbemBawu B cucmemama, mot e cpeg wecmumama
uHguBugyanHU Hocumenau Ha ,HemamepuaaHo kyamyp-
Ho HacregcmBo™ u equHcmBeH e Bnucax B gBe om ym-
BbpgeHume 3a cmpaHama cdepu Ha HeMamepuaAHOMo
kyamypHo HacaegcmBo -, TpaguuuoHHo neeHe u cBu-
peHe” u “TpaguuuoHHU 3aHasimu, goMawHU gelHoCMU
u nomuHbuu”. KaHgugamypama ,,Kocmagux VaueB —
camobumeH npogbakumen Ha pogonckama 2atigapcka
mpaguuus” e nogzomBeHa om Pe2uoHaAHUs ucmopu-
yecku mysel ,,Cmolo LuwkoB" u HapogHo Yumanuwe
+Xpucmo bomeB - 1871" B 2pag CmonsH u e BnucaHa B
Pe2uoHanHama Aucma Ha o6aacm CMoAsiH Ha ,kuBume
yoBewku cokpoBuwia“ npes 2014 2.

3ag masu kpamka uHpopmauus cmosim gecemune-
musima Ha cMucAeH kuBom, omgageH Ha mpaguuusima
ga ce npaBsm kaba-2atigu, ga ce ycoBopweHcmBa mad-
cmopcmBomo ga ce cBupu Ha 2aliga u ga ce npegaBam
Me3u yMeHUst Ha CMomuUuU MAagu u no-Bb3pacmHu no-
cnegoBamenu, BalobeHu B menogukama Ha uHCmMpyMeH-
ma cumBoA Ha nAaHuHama Pogona —2atiga c moH 6ypgoH.

KocmaguH WaueB, 6at Aunbo, kakmo grec yBaku-
MEeAHO 20 Hapuyam Ha MHo20 Mecma B Pogonume u B
bbaapus, e pogeH npe3 1948 2. B maxana [pawuug, C.
Cmoukume, obuiuHa CmoasiH. Kakmo cenomo, maka u
cemeticmBomo my, ce caaBsim c yBaxkeHue kbm mpagu-
uuume u c usBecmHu 2atigapu u neBuu. Bpbwadku ce
Ha3ag B 2oguHume, KocmaguH WaueB cu cnomhs, ue B
cpegama Ha XX B. B maxanama uma 30 2atigapu, Beska
kbuwia—czatigap, Hsakbge u no gBama. Hat-cBugHu ca cno-
MeHUMe om UMeHHUs geH Ha 6awa My, CmedaHoBgeH.
locmu ca usinama Maxana, Becuuku ugBam ga yecmumsm
u ga no3gpaBsm c necHu u 2atigapcka cBupHs gomaku-
Ha. Taka om aAlonkama gemcmBomo my npemunaBa nog

The art of Kostadin llchev has been inscribed in the
National Representative List of ‘Living Human Treasures
— Bulgaria 2016' as one of 30 elements constituting the
system thus far, and one of only six individual practition-
ers of ‘intangible cultural heritage’. He is also the only in-
dividual ever to have been entered under two established
Intangible Cultural Heritage criteria: ‘Traditional singing
and dancing’ and ‘Traditional crafts, home-based activi-
ties and livelihoods' The nomination ‘Kostadin lichev: and
original propagator of the Rhodope bagpiping tradition’
was proposed by the Stoyu Shishkov Regional History Mu-
seum and the People’s Chitalishte (local cultural center)
Hristo Botev 1871 in the town of Smolyan, it entered in
the Regional List of ‘Living Human Treasures’ in Smolyan
Municipality, in 2014.

Behind this brief bio sketch stand decades of a dedicat-
ed and meaningful life, devoted to the tradition of making
kaba (indigenous low-pitch) bagpipes while perfecting
the mastery of playing them and passing on the special
skills to hundreds of followers, young and old, who love
and admire the iconic bourdon-tone bagpipe of the Rho-
dope mountains.

Kostadin lichev, or Bai (Elder) Dinyo, as he is respect-
fully known and addressed throughout the Rhodopes and
Bulgaria, was born in 1948 at Grashtitsa hamlet, two kilo-
meters from the village of Stoikite, Smolyan municipali-
ty. Both the village and the lichev clan are famed for their
reverence for tradition and their eminent bagpipers and
singers. Going back in time, Kostadin llchev recalls that
towards the mid-20th century his hamlet was home to
30 bagpipers with one or two in every house. His fondest
memories are from his father's name day, St. Stephen’s
Day, when the entire hamlet would pour into their home
to greet the man of the house. Bai Dinyo shares that he
was only 6 or 7 years, when an old relative made him in-
terested in the art of bagpipe playing.
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3Byuume Ha pogonckama my3uka. Cam cnogeas, ye uH-
mepecbm kbm 2atigama e nogmukHam om He208 pog-
HuHa, kozamo mou e egBa 6-7-20guwieH.

Hau-paHHomo gokocBaHe e camo go 2aligyHuuama
Ha yuyo my Pagu KeueB, npouym 2atigap B LLlupokoabw-
kus kpat. Ckopo cneg moBa om gsgo cu AuHbo (Kocma-
guH) nonyyaBa 2aligyHuua c nuckyH, 3a ga pasyuaBa npoc-
muuku Menoguu. MbpBume My ussBu ca 3abeassaHu
kozamo e 13-20guwieH 2atigap npe3 1961 2. MbpBusm
cnonyuauB onum ga comBopu 2aliga no cmapuHHUme
MEeXHOAO2UU, NPUAa2aHU B pogHOMo My ceAo U Ha gpyau
Mecma B ueHmpanHama yacm Ha Pogonume, e om 1972
2.Mpe3 moBa Bpeme —geme, loHowa uau Maag Mk, no-
nuBa »kagHo Bcuuko 3a kaba-2aligama u 3a cBupeHemo
Ha MO3U MUuNUYeH 338 NAGHUHAMa UHCMpPYMeHM om
npouymu 2atigapu u Maticmopu kamo nbpBus my ,,yuu-
men" Maus Py>kunoB, 6pamoBueg Ha 6awia my, MaHoA U
Mebo AanoBu, Pagu KeueB u gp.

3a pa3Bumue Ha gapbama My gonpuHacs paHHama
cpewa ¢ Anocmona KucboB, ocHoBamen Ha opkecmbp
100 kaba-2atigu”. Popmauusima cmapmupa Ha Cobopa
3a HapogHomo mBopuecmBo Ha PoskeH npe3 1961 2.om
camoyku 2aiigapu om CmonsHcko, Yeneaapcko, LLiupoko-
Avbwko u AeBuncko, o6egureHu nog gupuzenmckama
nanka Ha KucboB. Ho npegu moBa ga ce cAyuu, npes 50-
me 20guHu Ha XX B. Anocmon KucboB cb3gaBa gemcka
wkona no 2atga, kaBaa u mambypa B yumanuwemo B
pogHomo cu ceno Cmotikume. EguH om BbamopykeHu-
me My BbanumaHuuu e KocmaguH ViaueB, mozaBa 12-20-
guweH yueHuk B ocHoBHomo yuuAuwie. foasmMama obuy
kbm 2atigama u ymenomo noowipeHue om HacmaBHuka
kapam Bce owe Mankusi AuHbo ga cBupu no nbms, go-
kamo ce Bpbwia om yuuauwe, aocmaHaaume geua—ga
nesim u uzpasim xopa.

Om Bmopus cvbop Ha PoxkeH npe3 1962 2. Kocma-
guH MayeB e vacm om ,4ygomo™ Ha Pogonume — opkec-
mbpa,, 100 kaba-zatigu”, cnopeg usmbvkHamu 6bazapcku
emHomy3ukono3u. faiigama Beue He cAu3a om ppueme
My — CMaHana e 3a He20 ,»kuBom u cbgba”. Caeg Hskon-
ko 20guHu om6uBa BouHuwkama caykba Ha 3acmaBa
B 3anagHume Pogonu u 2atigama npogbakaBa ga e ¢
Hez20. Ta 20 cobupa B cemeticmBo ¢ Kuna MepgrkaHoBa,
camobumHa pogoncka neBuua. 3a gbAzus cu nbm Ha
2atigap KocmaguH MaueB cnogens, ue ycnexbm e 3ano-
ke B kombuHauus om my3ukanHa gap6a, Alb6oB kbm
UHCMpYMeHMa, HO U keaaHue 3a ychBopweHcmBake
u ynopuma paboma — cmokpamHo ga noBmaps egHa u
cbwa Menogus, ga onumBa pasauyHu nocmanoBku Ha
npbcmume, ,,ga kpage" MmaticmopcmBo om 2atigapume,

PORTRAITS

His earliest contact with the instrument was by playing
around with the chanter of his uncle Radi Kechev, a famed
bagpiper from the Shiroka Laka area. Soon afterwards
he would receive from his grandpa Kostadin (also called
Dinyo) a beginner’s bagpipe with a single tenor drone to
practise simple tunes. His firstimportant public appearanc-
esasabagpiperwerein 1961, atage 13. His first successful
attempt to create a bagpipe using the old manufacturing
methods date from 1972. As a child, an adolescent and a
young man, he would absorb hungrily everything about
the kaba bagpipe from famed players like his first teacher
lliya Ruzhinov, a cousin of his father’s, the brothers Manol
and Peyo Lalov, Radi Kechev, and others.

Amajor boost to the development of his talent was his
encounter with Apostol Kisyov, a founding member of the

KocmaguHs MageB u opkecmbp ,,101 kaba-zatigu”, c. Cmotikume,
06A. CMOASIH, 2018 2.

Kostadin Ilchev with his 101 Kaba Bagpipes Orchestra,Village of
Stoikite, Smolian municipality, 2018

ApxuB Ha PUM - CmoasiH [ Archive of the Regional History Museum,
Smolyan
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¢ koumo >kuBombm 20 cpewa.

Makap u camoyk, 6e3 mysukanHo obpazoBaHue, Va-
yeB e nokaHeH B AHcambba ,Pogona” npe3 1964 2.,aom
1978 2. 3anouBa ge obyuaBa geua Ha 2atiga B nunomHo
cb3gageHus B CmonsHcku okpbe gemcko-loHowecku
donknoper aHcambon ,Opdel”. Taka nonaga B cpegama
Ha Hal-gobpume npe3 60-70-me 20guHu Ha XX B. po-
goncku 2atgapu, Bcuuku go equH Hacaeguau u ycBouau
yMeHuemo cu B pogHume ceauwa u npugobuau aBmo-
pumem Ha usnbAHUMeAU no cBambu, cobopu u gpyau
npa3Hu4HU cbbumus. CBupu pegom c AHacmac VBaHoB,
Aado TpeHgadunoB, leopau MycopaueB, leopau Axkuzo-
weB, Muxauna KaadoB u gp., koumo cnopeg Hezo0 Brage-
M UHcmpymMeHmMa maka, ye Mozam ga 6bgam HapeueHu
+HapogHu npodecopu no 2alga”.

Cbbopume Ha PoxkeH u gpyau MawabHu ¢porkaopHuU
npa3Huuu B CmonaHckus kpal 20 coawkaBam cbe camo-
BumHume 2atigapu CmedaH 3axmaroB om CokonoBuu u
Nazap KaneBcku om MomuunoBuu, CmosiH OpykoB om
AeBun, Mapko KyuwurapoB u CmosiH PatiueB om Cmotiku-
me. OcobeHo bAusku u gbAzoAeMHU ca OMHOWeHUsMa
My c AHacmac VBaHoB om leaa, koimo e u maticmop Ha
kaba-2atigu. Om He20 HayuaBa Hal-20nemume mbHKoc-
mu B 3aHasma 3a uspabomBaHe Ha pogonckume 2aligu
c Hucbk moH. M3noa3Bam ce camo ecmecmBeHu mame-
puaau: koxka, gbpBo, kuBomuHcku poz, namyuru koHuu.

YBaekameanusim paskas Ha KocmaguH VaueB Hu no-
Be>kga npe3 moBa npegu3BukameacmBo: ga BgoxHew
>kuBeu Ha eguH ko3u msx u c owse Hakoako Hewa ga com-
Bopuwi ,pogonckama omatiHuua-pasgymHuua“. Cnoge-
A9, ye kamo mannk coc cpaxonouumatue 2aega kak
matcmopume Metio AanoB u MaHon Py>kunoB npaBsm
2algu. B co3HaHUEemMo my ocmaBa ycewanemo 3a mpy-
goemkocm u 20AsiMa CAOKHOCM Ha 3aHasima.

»3a 0bpabomkama Ha gbpBeHume yacmu —Hagysa-
ka, 2atigyHuua u pyuuno, ce usnon3Ba gopBeH cmanok /
uapk/, 3a kotimo e 3akpenena matlkama. ObpabomBa ce
c Abk. Mpegnoyumanu gbpBema 3a masu ueA ca gokarka
JcauBa/ u gpsiH. Hamupa ce 3gpaBo, npaBo gbpBo. Caeg
omcu4aHemo MamepuaAbm CbXHe NOHEe egHa 20guHa.
Hagysinkama ce npaBu no msipka, 3aBucu 3a kozo e npeg-
Ha3HaueHa 2aligama. faligyHuuama ce uspabomBa no-
Beue Ha ppka, 3awomo npu Hes uma kpuBka B goaHus
kpaud. Manko no-usBuma u no-gbaza e npu kaba-zalga-
ma, ommyk ugBa no-nabmHusim u no-mek 3Byk, ¢ no-
Hucka moHaaHocm, B cpaBHeHue ¢ gokypa-2atigama. lo-
Asmomo mMaticmopcmBo ce ucka — ppkama mpsbBa ga
€ MHO20 MOYHa, NPeuu3HoCcmM go MuAuMempu, 3a ga He
ce u3xabu gnpBomo.
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100 Kaba Bagpipes orchestra. The launch of this peculiar
all-bagpipe ensemble was at the Rozhen Folk Art Festival
in 1961. The line-up was entirely of self-taught bagpipe
players from the areas of Smolyan, Chepelare, Shiroka Laka
and Devin, all united under Kisyov's baton. In the 1950s,
ten years before the formation of the ensemble, Apostol
Kisyov had actually established a children’s music school
at the chitalishte in his home village of Stoikite, teaching
the local kids how to play the bagpipe, kaval (block flute)
and tamboura. One of his most enthusiastic disciples was
Kostadin lichev, then a 12 year-old student. The enormous
love for the bagpipe was encouraged by his tutor at the
chitalishte music school and it urged young Dinyo to play
on his way back from school in the company of classmates
who would sing and dance on the street.

At the second Rozhen Folk Festival in 1962,Kostadin
lichev became part of what eminent Bulgarian ethno-mu-
sical scholars would call the ‘miracle’ of the Rhodopes :
The 100 Kaba Bagpipes orchestra. By then, the bagpipe
has become Kostadin'’s ‘life and destiny’. A few years later,
doing his army service at a border guard station in the Rho-
dopes, he still had his bagpipe by his side. It was that same
bagpipe that helped him find his match and start a family
with Kina Merdjanova, an original Rhodope folk singer.

Talking about his long career path as a bagpiper, Kost-
adin lichev says that his success was the product of a com-
bination of a musical talent and love for his instrument,
but also a willingness to seek perfection through hard
work, by repeating the same tune a hundred times, each
time with different fingering, while ‘borrowing’ from the
mastery of the countless bagpipers he would encounter
throughout his life.

Although self-taught and without any formal musi-
cal education, lichev was invited to join the Rhodopa en-
semble in 1964, and in 1974 he began to tutor childrenin
a pilot undertaking — the recently established Orpheus
Children’s and Adolescents’ Folk Ensemble of Smolyan
district. He joined the inner circle of the best Rhodope
bagpipe players of the 1960s and 70s, all of whom had
inherited and honed their skills in their home towns and
villages, gaining popularity and prestige playing at wed-
dings and other festive events. Over the years he would
get an opportunity to play side by side with masters like
Anastas Ivanov, Dafo Trendafilov, Georgi Musorliev, Mikhail
Kalfov and others, who in his own words had such a per-
fect command of the instrument to absolutely deserve
the moniker ‘ bagpipe professors..

The Rozhen festivals and other major folklore events
held periodically in the Smolyan area brought him togeth-
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B 2aligyHuuama ce nocmaBs nuckyH. MpaBu ce om
6w3, mekuw uau 6ambyk. Cmbbaomo ce pedke, koza-
mo okansm Aucmama, Ha eceH. 3a me3u nuckyHu, kou-
mo ceza 0bpabomBam (2014 2.), com xoguA ga cobupam
6v30Bu cmbbaa Ha YepBeHama cmeHa (BuocdepeH pe-
3epBam no nocoka AceHoBzpag). l me coxHam egHa 20-
guHa, yak mozaBa ce obpabomBam. 3a nuckyHb MHO20
moyHo mps6Ba ga ce cuenu cmbbromo, ga ce Hanpa-
Bu kaenaauemo /knaana/, nak e paboma go Muaumempu.
B gonHus kpad Ha nuckyHs ce HaBuBam koHuu. C npe-
mecmBaHemo um ce omBaps uau 3amBaps kaenanue-
mo Ha nuckyns, maka ce pe2yaupa 3Byknm. Pyuunomo
Ha kaba-2aligama e no-gbazo, npaBu ce om mpu yacmu,
HapeueHu eknemema. Ha nbpBama yacm Ha pyyunomo
cbwlo ce nocmaBs nuckyHb. 3Bykbm ce pe2yaupa upes
npubaukaBaHe u pasganeuaBaHe Ha eknememama uau
upe3 nuckyHsi. Pyyuno u 2aiigyHuua mps6Ba ga 3Byuam
B eguH moH.

Mexbm ce npaBu om ko3s uau spewka koxka, ms
e HaU-u3gpwmkauBa. Tonkocmma e B obpabomkama —
ga He ce npopeXke npu cmpu2aHemo, ga ce HakucHe 3a
egHa cegmuua B con u cmunug, ga ce onbHe ga 3acbXHe,
ga ce 3auucmu Ha Hsikoako nbmu. Mocae ce canobsBa u
3aBbp3Ba. Yacmume Ha 2aligama ce cBop3Bam c mexa ¢

Kocmagun MaueB, CMoasiH, 2019 .

Kostadin Ilchev, Smolyan, 2019

ApxuB Ha PUM - CmoasiH [ Archive of the Regional History Museum,
Smolyan
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er with the authentic indigenous bagpipers Stefan Zah-
manov of the village of Sokolovtsi and Lazar Kanevski of
Momchilovci, Stoyan Yurukov of the town of Devin, Marko
Kushtinarov and Stoyan Ralntangible Cultural Heritageev
of Stoikite. His very special friend has always been the
maker of kaba bagpipes Anastas Ivanov of the village of
Gela. It was from that famed master that he learned the
most intricate subtleties of the craft of manufacturing the
Rhodope bagpipes with the characteristic low pitch from
all-natural materials: goatskin, wood, horn, cotton thread.

Kostadin lichev's engrossing story walks us through
the challenges of breathing life into a humble goatskin bag
and adding a few bits and pieces to create the ‘Eloquent
Rhodope Enchantress’ As a young boy he would watch
in awe the masters Peyo Lalov and Manol Ruzhinov make
their bagpipes. The enormity of their skill and craftsman-
ship has been imprinted in his mind ever since.

‘For processing the wooden parts a blowstick, a chant-
erand adrone they would use awooden lathe. The wood
was cut with a bowsaw. The preferred kind was a wild
plum or a dogwood tree. You need to find a healthy, up-
right tree. Once you cut it down, you leave the timber to
dry for at least a year. The blowstick is cut to measure,
depending on whom the bagpipe is earmarked for. The
chanter is mostly fashioned by hand, because it curves to
the front atits lower end. Itis a bit longer and more curved
in the kaba bagpipe, leading to the effect of a lower pitch
and the more mellow sound it produces compared with
the djura bagpipe. It takes superior craftsmanship, lots of
skill, and a steady hand to achieve such millimeter-tight
precision, or the wood will go to waste.

In the chanter you place the reed, made from elder,
bur-reed orbamboo. The stem s cutin the autumn, when
leaves have already been shed. For the reeds | am making
now (2014), | use elder stems from the Red Wall (a bio-
sphere reserve near Asenovgrad). | left them dry forayear
before starting to process them. To make a good reed, you
need to split the stem with great care for the air valve and
again, millimeter-tight accuracy is required. At the lower
end of the reed you wind a length of cotton thread into a
bobbin. By moving the bobbin up and down, you open or
close the valve of the reed, thus adjusting the pitch of the
chanter. The drone of the kaba bagpipe is longer, made
from three parts called eklemes. Another reed is fitted
into the uppermost ekleme of the drone. The pitch isreg-
ulated by bringing the eklemes closer together or pulling
them apart. The chanter and the drone must sound in
tune with each other.

The bag itself is made from goat or kidskin, as it is the
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2naBuHu. Om 20Bexkgu poz ce npaBu 2naBuHama Ha 2adl-
gyHuuama, ms e u Had-20AsMa. Apyzume ca om gbpBo,
HO 3a ga He ce cnyka, omzope ce nocmaBs po2oB npbc-
meH. loBexkgume poza ca Bapsim Ha Bucoka memnepa-
mypa u npogbakumenHo. Ce2a mpygHoO ce Hamupam
20B8exkgu poza, B CmonsH Hama kaaHuua. X)KuBombm Ha
2atigama 3aBucu om noggpwkkama Ha Mexa u Ha nuc-
kyHume. AbpBeHume yacmu usmpatBam gbazo.

Ako obuuaw 2aiigama u Beeku geH 9 pascBupBaw,
2pukuwl ce 3a Hest — gbA20 Wie cme 3aegHo. MpopBama
2alga, kosmo HanpaBux 3a cebe cu npe3 1972 2. Mu cay-
*ku 15 20guHu... ,,.

KocmaguH MaueB He nomHU Bposi Ha comBopeHume
om He20 2aligu, koumo ceza uspabomBa B pabomuaHuua
B goma my. Cmsima, yue cacmomuuu. AHec pabomu c no-
Mowyma Ha HacaegHuuume, koumo ycBosiBam maticmop-
cmBomo. Ha Hez0Bu 2atigu cBupssm u B cemeticmBomo
— geua, nAeMeHHUUU u BHyuu, kakmo u noBeuemo om
yyeHuuume My, pa3nuaeau ce u3 bbazapusi — B Codus,
MaoBguB, BapHa, Beauko TopHoBo, CBuwioB, B EBpona u
B Amepuka. N3nbaHsBan e nopbuku 3a HanpaBa Ha 2al-
gu, koumo ca omnbmyBanu 3a AHzaus, Pycus, Mpuus,
HopBeaus, Amepuka, LLlomaaHgus.

Mpemunan npe3 opkecmbp ,, 100 kaba 2atigu” om
nbpBume 20guHuU Ha cowecmByBaHemo My, gba2020-
guweH npenogaBamen no 2aiiga kbm Ancambon ,,Op-
$ed” — CMonsH, gHec mol e pvkoBogumen Ha cbcmaB
101 kaba 2atigu”, ocHoBaH om Hez0 u 6Ausku comuw-
AeHuuu npe3 2004 2. Hai-2onemusim cu ycnex Burkga B
moBa, ue npe3 He2oBume wkoAu ca npemuHaAu xuasgu
geua u maagexku. Ceza mot npogbakaBa ga ce 3aHUMa-
Ba c HauuHaewu 2atigapu om CMOASIH U OM CbCegHU ce-
AUWa. 3a nopacHaAume 2aligapyema gHec e HacmaBHuk
B camocmosimenrus um nbm Ha 2aligapu — Alobumenu.
MoBeuemo om msx ca 06Bbp3aHu mpatiHo ¢ 2atigama,
Makap npodecuoHarHUMe um nbmuuwia ga ca cbBeem
Pa3AUYHU U pa3HonocouHu —Aekapu, xygokHuuu, lopuc-
mu..., B cmpanama u B uy>kbuHa. ObyuaBan e u geuama
Ha yacm om yueHuuume cu. Te ca2onsmomo cemetlicmBo
Ha KocmaguH VaveB.

loasima yacm om Bpememo Ha KocmaguH ViavueB ceza
e omgageHo Ha gemckus 2aiigapcku cbcmaB,,Anocmon
KucboB" kom yumanuwe , Xpucmo bomeB — 1871" B
CmonsH. lMpe3 yuebHama 2018/2019 2. B mo3u cbcmaB
ycnewHo npemuHaBam obyueHue 110 geua, om koumo
Hal-mankusim e Ha 6 20guHU, a Hall-20AeMume — yYeHu-
uu B nocregeH 2umHasuaneH kaac. Cpeg msix uma u mo-
Muuema, egHo om msix e HezoBama BHyuka.

Had-HoBama uges Ha KocmaguH WaueB e c¢popmupa-
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toughest and most durable. The trick is in the processing:
you must take care not to puncture it in the scraping pro-
cess, thenyou keep it soaked in a solution of salt and alum
for a week, before you spread it out to dry and clean it a
few times. Next you roll it into shape and sew it together.
The wooden parts of the bagpipe are attached to the bag
using hubs. The hub for the chanter, Intangible Cultural
Heritage is the biggest, is fashioned from a bull's horn. The
others are made of wood with horn rings to keep the bag
from getting punctured. The horns must be boiled for a
long time at high temperature. Nowadays they are quite
hard to find, as Smolyan has no slaughterhouse. A bag-
pipe’s lifespan depends on the proper maintenance of the
bag and the reeds. The wooden parts last for a long time.

If you love your bagpipe and play it every day to keep
it in shape, and if you take proper care of it, you two are
bound to stay together for a long time. My first bagpipe,
was self-made for myself in 1972 and stood me in good
stead for 15 years.’

Kostadin lichev does not quite remember the exact
number of bagpipes he has created at his home work-
shop, but figures they must be in the hundreds. Today he
works with the help of his grandchildren, who are quick
in absorbing his skills and mastery. His bagpipes can be
heard being played by his close family of sons, nephews
and grandsons, as well as by most of his disciples, scat-
tered throughout Bulgaria: in Sofia, Plovdiv, Varna, Veliko
Tarnovo, Svishtov, and in Europe and North America, too.
He receives orders for custom-made bagpipes that depart
for England, Russia, Greece, Norway, the US and Scotland.

Having been a member of the 100 Kaba Bagpipes en-
semble since the early days of its existence, and following a
long period as bagpipe tutor with the Orpheus ensemble,
Kostadin lichevis the leader of the 101 Kaba Bagpipes band
that he and a bunch of like-minded enthusiasts founded
in 2004. He regards as his greatest achievement the fact
that thousands of children and young people have stud-
ied at his schools. At present, Kostadin continues to work
with beginners from Smolyan and the nearby villages. To
his graduated disciples, he is a second to none music mas-
ter and a very special mentor. For all the different careers
they may pursue as doctors, artists or lawyers, whether in
Bulgaria or abroad, they remain intrinsically linked to the
bagpipe. lichev has also taught some of the children of his
pupils. They are the ones that make up his extended family.

Currently Kostadin lichev spends a great deal of his
time with the Apostol Kisyov Children's Bagpipe Band at
the Hristo Botev 1871 Chitalishte in Smolyan. During the
2018-19 academic year, some 110 children received train-
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He Ha keHcku 2atigapcku cocmaB, yacm om opkecmmbpa
101 kaba-zatigu”. Cpeg nopBume uzsBu Ha popmauus-
ma e yyacmuemo um B EBponetickama Hou, Ha My3eu-
me B PM ,,Cmolo LWuwkoB” - CmoasH (18.05.2019). To
e BkaloueHo B koHuepma ,@onknopru 38e3gu B Howma
Ha My3eume”, kngemo pegom ce uzaBsaBam pogoncku
neBuu, uHcmpymMeHMaaucmu, maHubopu u paskasBauu.

3a nocmuwkeHusima cu kamo 2atigap KocmaguH Wa-
yeB uma cBoeobpasHa oueHbuHa ckana. 3a BaxkHu cmbn-
ku cmsma cpewama c Anocmon KucboB u BkalouBaHe-
mo my B aHcamboa ,,100 kaba-2atgu”. Yuacmuemo my
BuB Bceku egun om Poxkenckume cobopu — om 1962 2.
go 2019 2., mol ocMucAs kamo uskaueHu NAAHUHU, om
koumo pykBam 2atigume u 3aauBam ¢ 6okecmBeHu-
me cu 3Byuu npocmopume — HenoBmopumo npexu-
BaBaHe u 3a usnbAHUMEAU, U 3a nybAuka. B AuyeH naaH
npenomeH 3a KocmaguH WaueB e cobopbm Ha PodkeH
npe3 1978 2., kozamo noBe>kga Ha 2onsimama cueHa Hag
cmo 2aligapyema, 3a ga ce comBopu ,,Bmopomo uygo

ey T T8
il Wl
Kocmagus MaueB u 2atigapu om opkecmbp ,,101 kaba-zatigu”,
Cv60p Ha PoskeH, CMoAsTH, 2019 2.

Kostadin Ilchev with players from the 101 Kaba Bagpipes Orchestra,
The Rozhen Folklore Festival, Smolyan district, 2019

ApxuB Ha PUM - CmoasiH [ Archive of the Regional History Museum,
Smolyan
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ing with the band. The youngest was a 6 year-old, and the
oldest were a bunch of 12th-graders. Kostadin's grand-
daughter is among his girls trainees.

His latest idea was to put together an all-women's
bagpipe ensemble as part of the 101 Kaba Bagpipes or-
chestra. Among the first public appearances of the new
formation was its performance at the European Museum
Night Gala held in the Stoyu Shishkov Regional Museum of
History in Smolyan (May 18, 2019) as part of the Folklore
Starsin the Museum Night concert with Rhodope singers,
players, dancers and story tellers.

Kostadin lichev uses an original rating system of his
own design to grade his accomplishments as a bagpipe
player and maker. The mostimportant stepsin his life, ac-
cording to that rating scale, were meeting Apostol Kisy-
ovand joining the 100 Kaba Bagpipes band. He evaluates
his annual performances at the Rozhen Folklore Festivals
between 1962 and 2019 as a series of climbed mountain
peaks echoing the divine sounds of countless bagpipes,

pouring down the slopes, flooding the pristine infinity of
the valleys in an incredible experience for both players
and audiences. On a personal note, the turning point for
llchev was the Rozhen Festival of 1978, when he brought
onto the great stage over 100 young bagpipe players, thus
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Ha PodkeH” — 2atigapcko usnbaHeHue Ha 330 kaba-2a-
gapu. Yuacmusima B uy>k6uHa ca 20nsimMo npegusBuka-
meacmBo cnopeg He20 — bbazapckama nybauka obuva
2aligama, Ho ga usnpaBuw Ha kpaka 3aau B fepmaHus,
AazecmaH, Kumai, CALL, B Mpuus —no Bpeme Ha Aem-
Hume oAumnutcku uzpu, Moawa, Ppanuus, Mopmyaa-
Aus, YkpatHa, MakegoHus, AAGaHus, moBa e no-mpygHo
33 hoCMUu_2aHe Npu3HaHue.

B mbpceHe Ha HoBu manaHmu u HoBu npocmpak-
cmBa 3a pogonckomo 2atigapcmBo, KocmaguH VaueB
nogkpens uHuyuamuBama u yuacmBa B npoBexga-
Hemo Ha ,MedkgyHapogHo 2atigapcko HagcBupBane” B
leaa. ToBa e cBoeobpaseH ueHmMbp Ha pogonckomo 2adl-
gapcmBo, ¢ Hal-MHo20 u3BecmHu 2atigapu u ¢ uskycHu
Maticmopu Ha kaba-zatigu. Kamo yueuk u nocaegoBa-
meA Ha genomo Ha Anocmon KucboB npezpbuua uges-
mMa Ha Yumaauwemo B pogHOMo ceAo ga ce op2aHu3u-
pa cvbop-HagcBupBate B namem Ha Anocmon KucboB
B Cmoukume. AuuHo noBexkga gecemkume cBupuu
om Pogonume, 3a ga comBopsim nopegHomo ,4ygo” ¢
aBmenmuuxomo cBupere u Mmaticmopcko BrageeHe Ha
kaba-zaigama.

Makap npe3 20guHUmMe ga nocmuza ycneweH my-
3ukaneH cbnpoBog Ha Had-u3BecmHu pogoncku usnba-
HumMeAu, ga umMa uHguBugyanHu u3sBu Ha npecmukHu
koHuepmu B cmpaHama u uy>6uHa, KocmaguH UaueB
ceuyBcmBa Hal-camoyBepeH B 2atigapcku cocmaBu. Be-
posimHo moBa ce gbaku Ha manaHma my ga obyyaBa u
ga cnaomsiBa okono cebe cu 2atigapu, ¢ koumo 3aegHo
ga ycbBbpweHcmBam ymeHusima cu u ga nokakam cu-
Aama Ha pogonckama my3uka. Taka ce cmuza go nokaHa
om ¢oHgauus ,M3kycmBomo ga »kuBeew" 3a opzaHu-
3upaHe Ha cbcmaB om cmomuuu 2aligu 3a yyacmue B
pekopg Ha TMHEC, B onum ga ce nogobpu pekopgbm,
nocmaBeH om 240 womaaHgcku 2atgu.

3ag 2ppba My e cmapogaBHama mpaguuus ga cBu-
psam u omcBupBam oBuapckume 2aligu Ha nAaHUHama
npu 3amuHaBare u BpbwaHe Ha cmagama om beno-
mopuemo (kpatbpekuemo Ha Ezelicko mope, Mpuus),
Mazusma Ha gecemkume 2aligu, o2anacsiau B cuHxpoH
20AeMu AemHu cbbopu kamo PoskeHckus Ha CB. Manme-
AeliMoH uau Miaungenckus kpati c. fena. MucaeHo cHezo e
nbpBusim My HacmaBHuk Anocmona KucboB, noBea npes
1961 2. knm PorxkeHckume noasiHU 103 2aiigapu, cbbpaHu
ombAu30 u ganeye, cnanomeHu kamo opkecmbp 3a gBa
gHu. Ha 16 mad 2012 2. B 3ana 1 Ha HAK KocmaguH Ua-
yeB opzaHu3upa u momuBupa ga cBupssm B cunxpon 333
2atigapu, Ha Bn3pacm om 7 go 80 20guHu, cpeg koumo
uskeHu. Te nokopsiBam u kypu, u xunsgHama nybauka c
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creating the ‘second Rozhen miracle’,amega performance
by a total of 330 bagpipers. His overseas appearances
have also been a major challenge for him. Bulgarian au-
diences love the bagpipe, but getting standing ovations
in concert halls in Germany, Dagestan, China, the United
States, Greece (during the 2004 Summer Olympics), Po-
land, France, Portugal, Ukraine, Macedonia and Albaniais
an accomplishment of a different magnitude.

In his quest for fresh talent and new opportunities for
the original Rhodope bagpiping, Kostadin lichev support-
ed the initiative and took part in the International Bag-
pipe Play-Off in the village of Gela. The village is known
as the unofficial capital of the Rhodope bagpipe, having
produced the largest number of famous bagpipers and
skilled kaba bagpipe makers. As a disciple and follower of
Apostol Kisyov, he embraced the idea of holding a bagpipe
playing contest and festival at Stoikite, Kisyouv's home vil-
lage, and personally led scores of players from all over the
Rhodope mountains for the latest ‘miracle’ of authentic
playing and mastery of the kaba bagpipe.

Though over the years he has performed as a sought
after accompanist for the most famous Rhodope singers,
and has many individual appearances in Bulgaria and over-
seas, lichev feels most confident in an all-bagpipe band.
This is perhaps owing to his ability to bring together and
train bagpipers by showing them the magic power of the
Rhodope music. This ability led to receiving an invitation
fromthe Art of Living Foundation for organizing an ensem-
ble of several hundred bagpipers in an attempt to break
the Guinness Book world record set by 240 Scottish bag-
pipers. He has under his belt a recreation of the ancient
tradition of shepherds’ bagpipes marking the departure
and return of the huge flocks of sheep from winter grazing
along the coasts of the Aegean, the magic of the scores of
bagpipes playing together at the major summer festivals
at Rozhen on the day of St. Panteleimon and at Gela in St.
Slijah Day. In his thoughts, he is still with his first mentor
Apostol Kisyov, who led to the Rozhen meadows 103 bag-
pipers from near and far to play as a coherent orchestra
for two whole days in 1961. On May 16, 2012, Kostadin
lichev organized 333 bagpipers aged 7 through 80, many
of them girls and women, to play in synch at Hall No. 1
of the National Palace of Culture in Sofia, captivating the
thousands-strong audience and the panel of judges with
their rendition of 8 separate tunes. On June 19, 2012, he
received his coveted Guinness Book certificate, which is
now kept safe at his home.

His long-standing persistence and stamina, his thor-
ough devotion to the safeguarding, conservation, pro-
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U3NbAHEHUEMO Ha 0ceM pa3AuyHU Menoguu. Ha 19 loxu
2012 2. e noayueH cepmudukambm ¢ npusHam pekopg
om MNHEC, kolmo ce coxpaHsiBa B cemeticmBomo my.

AbA2020guiHama nocregoBameAHoCM U eHepauy-
Hocm Ha K. MaueB B pabomama my, HezoBama Bceom-
gatHocm 3a ona3BaHe, cbxpaHsiBaHe, nonyAsipusupaxe
u npegaBaHe Ha mAagomo nokoneHue Ha pogonckama
My3ukaaHa mpaguuus, kakmo u HezoBama zomoBHocm
c yemuBka u wupoko copue ga gapu nybaukama cnc
cBos u Ha Bpanumanuuume cu manaHm, ca ouensBaHu
MHo2okpamHo. Tol e ygocmoeH c gecemku npecmudkHu
omAuYUs U Hazpagu, cpeg koumo ca Bucokomo omau-
yue om cucmemama Ha obpasoBaHuemo—IouemHomo
omauyue ,Heodpum Punacku” (2000 2.), 3namHama 3Hau-
ka om cbloza Ha 6brzapckume my3ukaaHu u maHuoBu
geduu (1995 2.), 3BaHuemo ,MouemeH 2pakgaHuH Ha
2pag CmongH" (2013 2.) u BnucBanemo B HauuoHaAHa-
ma npegcmaBumenna aucma ,XKuBu yoBewku cokpo-
Buwia — bbaapus 2016".

Mpe3 2018 2. cmoasiHckama obwecmBeHocm no-
gobaBawio ombenssa 70-20guwHUHamMa Ha KocmaguH
NaueB c peguua kyamypHu cobumus, nouum kbm Hezo-
Bume mananmu u mpuymd Ha 2atigapcmBomo B Pogo-
nume. PezuoHanHusim ucmopuuecku mysed B CmoasH
npegcmaBu usnokbama, Kocmaguh VaueB —2aiigapsm,
yyumenasm, Maticmopbm”, cbc 3Haka Ha EBponeticka
20guHa Ha kyamypHomo HacaegcmBo. Heun aBmop e
emHonoxkkama Bans lopgatoBa. M3nese u buozpaduu-
Hama kHuza ,,Kocmagux WaueB. Aymad, 2atigo, gymau u
pa3gymBau!” Ha ponknopucmkama Pycka lhaBueBa. Yu-
maauwe , Xpucmo bomeB — 1871" opzaHusupa lobune-
eH koHuepm.

AHec KocmaguH aueB Hamupa »kuBoma cu usnba-
HEH CbC CMUCHA U npogbakaBa Mucusima cu ga nonyas-
pusupa pogonckama kaba-zatiga. ToBa 20 kpenu, kakmo
u brazogapHocmma B ouume Ha cmomuuume geua,
mpailHama npu3HamMeAHOCM Ha yYyeHUUUme, 0CMaHaAu
BalobeHu B my3ukama Ha 2atigama u 20moBu npu noBuk
Ha yyumens ga comBopsim omHoBo u omHoBo ,4ygomo
Ha Pogona" — opkecmmbp om 200-300-400 kaba-2atgu.
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motion and transmission to the next generations of the
Rhodope music tradition, as well as his readiness to devote
his talent to the audiences and to his disciples, have been
appreciated countless times. He is a laureate of scores of
prestigious awards and distinctions: among which is the
highest honor in the Bulgarian education system, the Ne-
ofit Rilski Honorary Diploma (2000), the Gold Badge of the
Union of Bulgarian Musicians and Dancers (1995), the ti-
tle of Honorary Citizen of Smolyan (2013) and his inscrip-
tion in the National Representative List of ‘Living Human
Treasures —Bulgaria 2016'.

In 2018, Smolyan marked befittingly Kostadin lichev's
70th anniversary with a series of cultural events, paying
a deserved tribute to his many talents and giving him
credit for the triumph of the art of the Rhodope bagpipe.
The Regional History Museum in Smolyan staged the ex-
hibition ‘Kostadin lichev: The Bagpiper, The Teacher and
The Master Craftsman’, bearing the logo of the European
Year of Cultural Heritage. The exhibition was curated by
the ethnologist Vanya Yordanova. lichev's biography by
the folklore scholar Ruska Glavcheva was published un-
der the title ‘Kostadin lichev: Talk, O Bagpipe, Talk and Tell
Me a Story'. The Hristo Botev 1871 Chitalishte organized a
concert dedicated to his jubilee.

Today Kostadin lichev sees his life full of meaning and
purpose by continuing to fulfil his mission of promoting
the Rhodope kaba bagpipe. He sees the gratitude and the
appreciation in the eyes of his disciples, who are ready
to respond to their Master’s beck and form yet another
‘Rhodope miracle’—an orchestra of 300, 400 or 500 kaba
bagpipe players.
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ABoeH nopmpem Ha ¢oHa Ha HemamepuanHOmMo kyamypHo
HacnegcmBo B YkpaaHa

A Double Portrait against the Background of the Intangible

Cultural Heritage in Ukraine

Banenmura AemsH, YkpatHa / Valentyna Demian, Ukraine

Hsamam HukakBu comHeHus koM koz2o ga ce 06bpHa
3a omkpuBaHemo Ha ,,nopmpemHama 2arepus” Ha
ykpauHuume, omgaau >kuBoma cu Ha ona3BaHe Ha
HemamepuaaHomo kyamypHo HacregcmBo. Ha nbp-
Bo msacmo 6uxkenana ga HapucyBam eguH pabomeH
nopmpem Ha MeBxeH LLieBueHko, npegcegamenst Ha
HauuoHanHomo cgpy)keHue Ha Malicmopume Ha
mpaguuuoHHu xygokecmBeHu 3aHasimu B Ykpai-
Ha. MocewaBauku pazauuHu cobumus, op2aHu3upa-
Hu om Cgpy>keHuemo, a3 uecmo cbM ce yguBasiBana
Ha eHepausima, cmpacmma u ycbpguemo Ha mo3u
yoBek. Creg nemmuHymet pa3zoBop ¢ Hez0, ma3u
cuAa u cmpacm, masu Alo6oB kbm mpaguuuoHHomo
HapogHo uskycmBo uskuBama kyamypa Ha YkpaiiHa
ce npegaBam Ha cvbecegHuka. /1 BHesanHo uoBek
pa3bupa, ue e Aygo BalobeH B HapogHomo uskycmBo,
Yye e U3ymMeH om cmeneHma, go kosimo mo3u uoBek
e nocBemun »kuBoma cu, gapua usinomo cu Bpewme,
YMEHUS U 3HaHUsi, Ha HezoBomo u3yuaBaHe. SIBHO
mot e nbmyBaa go Bcuuku kbmuema Ha YkpaliHa,
3a ga ce 3ano3Hae c Beceku 3aHasmuus, HezaBucumo
Mk uAu dkeHa, u Moxke ga paskarke MHO20 3a msix-
Homo mBopuecmBo.

LLleBueHko 6e egun om ocHoBameAume Ha Ha-
UUOHaAHOMO cgpy>keHue Ha Malicmopume Ha mpa-
guuuoHHU xygokecmBeHu 3aHasmu npe3 1990 2.
»ToBa 6ewe MHO20 npegu npuemaHemo Ha KoHBeH-
uusima Ha FOHECKO 3a HemamepuaaHomo kyamyp-
Ho HacaegcmBo —ka3sBa MeBxeH LieBueHko, — Ho Hue
uckaxme ga obeguHum ycuausma cu B usyuaBaHe,
onasBaHe u nonyasipusupaHe Ha kuBama kyamypa. U1
bsixme pa3bpanu, ye 3a ga pa3BuBame Hawemo gon-
knopro uskycmBo, mps6Ba ga npuBaeuem pasauunu
opzaHu3auuu, npsko uau Henpsiko cBbp3aHu ¢ kya-

I haven't got any second thoughts about my choice
of an expert to be presented in the “Portrait Gallery"” of
the Ukranian Intangible Cultural Heritage Safeguard-
ing. Yevhen Shevchenko, the Head of the National Un-
ion of Folk Art Masters of Ukraine, is an epitome of en-
ergy, passion and diligence. His professional dedication
to the living culture makes you fall in love in folk art in
no time. Donating his time, skills and knowledge, Mr
Shevchenko has traveled to all corners of Ukraine, and
he is familiar with the achievements of all native artists.

As one of the founders of the National Union of Folk
Art Masters of Ukraine, Yevhen Shevchenko states that,
“We have to unite efforts in researching, safeguarding
and promoting the living culture. The development of
folkart needs different organizations, directly or indirect-
ly related to the cultural heritage and its safeguarding.
That is why the founders of the Union are the Ministry
of Culture, the Ministry of Local Industries, the Ministry
of Forestry, Ukrainian Trade Unions, Maxim Rylsky Insti-
tute of Art Studies, Folklore and Ethnology, the Artists'
Union of Ukraine and the Ukrainian Society for Histori-
cal and Cultural Monuments Protection”.

According to Oleksandr Fedoruk, Doctor of Fine
Arts and Academician of the National Academy of Arts
of Ukraine, one of Mr Shevchenko's extraordinary mer-
its is his contribution to the magazine “Folk Art". It re-
flects the work of Intangible Cultural Heritage (living
culture) bearers — masters and practitioners, — as well
as the opinions of researchers, scientists and art critics
in the communicative field of living culture and intangi-
ble cultural heritage. Mr Fedoruk adds that the Union of
Folk Art Masters of Ukraine has become a place where
“popular creative aestheticism” dominates, where mas-
ters, researchers and scientists work in an artistic atmos-
phere while exchanging professional ideas and advice.

Mr Shevchenko has always paid a special attention
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mypHomo HacregcmBo u HezoBomo ona3Bane. Emo
3awo ocHoBamenu Ha Cgpy>keHuemo cmataxa Mu-
HucmepcmBomo Ha kyamypama, MuHucmepcmBo-
MO Ha MeCcmHuUMe npomuwiAeHocmu, MuHucmep-
cmBomo Ha 2opckomo cmonatcmBo, Mpodcblosume
Ha YkpauHa, iicmumymbm no uskycmBoBeguecku
Hayku, ponkaop u emnonozus,Makcum Puacku®, Co-
lo3bm Ha ykpauHckume xygoxkHuuu, Ykpaunckomo
gpy>kecmBo 3a ona3Bane Ha ucmopuueckume u kya-
mMypHU hamemHuuu.”

Kakmo ka3Ba Onekcangp ®egopyk, gokmop Ha
usswHume uskycmBa u uaeH Ha HauuoHanHama
akagemus Ha uskycmBama Ha YkpaiHa, egHa om
3acAyaume Ha VeBxer LLieBuenko kamo uoBek, oc-
b3HaA cmolHocmma Ha ona3BaHemo Ha »kuBama
kyAmypa u mbpceu, HauuHU 3a HeGHOMO NONYASIPU-
3upaHe B pa3auuHu kpn2oBe, e gelHocmma my B cn.
.PonknopHo uzkycmBo". ToBa usgaHue obeguHsBa
HOCUMeAUMe Ha HeMamepuaAHOmMo kyAmypHo Ha-
cnegemBo (kuBama kyamypa) —malicmopu u npak-
mukyBawiu cneuuaaucmu: uscaegoBamenu, yueHu,
xygoxkecmBenu kpumuuu —B egHa naamdopma, ko-
gemo memama Ha>kuBama kyamypa, Ha Hemamepu-
anHomo kyamypHo HacaegcmBo onpegens HauuHa
Ha 0buwlyBaHe mexgy msix.

HauuoHaaHomo cgpy>keHue Ha Maticmopume Ha
mpaguuuoHHU xygokecmBeHu 3aHasmu B YkpaiHa,
o2AaBsBaxo om eBxen LeBueHko, ce e npeBbp-
Hano B msicmo, kngemo (no gymume Ha Onekcah-
gp ®egopyk), gomuHupa ,,HapogHama mBopuecka
ecmemuka®, kbgemo malicmopu, uscaegoBamenu
U yueHu pabomsim pegom eguH c gpyz. . LLleBuen-
ko e kyamuBupan egha mBopuecka ammocdepa u
naam¢dopma, kngemo Bceku morke ga omkpue oHo-
Ba, koemo >kenae: cbBemu, guckycuu no Haboneau
u Baxknu Bbnpocu, mBopuecku 06meH, usnoxk6bu, us-
cnegoBamencku npoekmu u m.H.

CneuuanHo BHumaHue CgpyskeHuemo obpbuwia
Ha pabomama c geuama. I myk, no moe MHeHue,
Hal-nbAHO ce nposBsBa Mbgpocmma Ha 2-H LLeB-
yetko. Ycewatku npegusBukamencmBama Ha Bpe-
Memo, pa3bupalku HauuHa, no koimo gHewHomo
couuanHo pasBumue ce ocHoBaBa Ha HoBu mexHo-
Ao2uU, och3HaBauku BaxkHocmma Ha me3u mex-
HoAO2UU 3a npuBAuvaHe Ha MAagomo nokoneHue
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to the work with children. Understanding the challenges
of time and the importance of new technologies in pro-
moting creativeness and self-realization among young-
er generations, he encouraged and contributed to the
organization of special master classes of well-known ar-
tisans. The interest is high — children are eager to learn
and take part in the folk art contests.

Y. Shevchenko considers the educational efforts
of transferring knowledge and skills from master to
apprentice as an important opportunity for learning
and inspiration. Master classes and practical lessons
show the essence of crafts and reveal the importance
of knowledge. Two recent events, supported by the Na-
tional Union of Folk-Art Masters of Ukraine, should be
mentioned: the Master Class on Modeling the Child's
Toy “Penny Whistle” in kindergarten #374 in Kyiv, and
the exhibition “From Master to Apprentice” at the Un-
ion. The exhibition showed the creative work of the
children at the Studio for Decorative Painting at the Kyiv
Palace for Children and Youth. Olha Shynkarenko, a pro-
fessional pedagogue and amember of the National Un-
ion of Folk Art Masters of Ukraine, has been successfully
managing the studio for more than twenty years.. The
exposition presented children’s works using the tech-
nique “Decorative Painting” where sun, bright colors
and joy dominate.

Yevhen Shevchenko's creativity reflected in his ex-
tensive research work. He goes often on expeditions
all over the country. One of his recent trips was a jour-
ney to Zaporizka region and the island Khortytsia. As a
result, he produced a remarkable collection of photo
images capturing the miracle of native masters’ work.

MeBxeH IlleBuenko, npegcegameas Ha HayuoHaAHOMO cgpyskeHue
Ha Mailicmopume Ha mpaguuyuoHHU xygoskecmBeHu 3aHassmu 68
Vkpatiza, ugaosk6a ,,0m maticmopa go yupaka“, KueB, 2019 .

Yevhen Shevchenko, head of the National Union of Folk-Art Masters
of Ukraine, exhibition “From Master to Apprentice”, Kiev, 2019

© Zlemokpauus upe3 kyamypa / Democracy through Culture
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¢ BoamokHocmume, koumo npegaazam 3a mBop-
yecka peanusauus, npegcegamensm Ha Cgpyke-
Huemo npaBu Bcuuko no cuaume cu, 3a ga HanpaBu
matcmopckume kaacoBe Ha usBecmHu 3aHasmyuu
NOGX0gsUU U goCMbNHU 33 geu,ama ype3 mexHume
npunoxkHu nogxogu u cpegcmBa. Mo npaBuno, Beg-
Hok 3anucanu ce B makuBa maticmopcku kaacoBe,
yyacmHuuume uckam ga ce Bpbwam omHoBo u
omHoBo. He no-manko uHmepecHu ¢popmu 3a pea-
AU3auus Ha MAagume mBopuu ca xygoskecmBeHu-
Mme cbCcme3aHus 3a geua, Ha koumo me u3passBam
¢ pucyrku pa3bupaHemo cu 3a onpegeAeHu 06pasuu
Ha ¢onknopHomo uskycmBo, uau pasauyHUMe u3-
cnegoBamencku npoekmu, upes koumo omkpuBam
»kuBama kyamypa B cBoume cemeticmBa u 06wiHo-
cmume, B koumo »kuBeam.

3amoBa He e usHeHagBauwio, Ye egHa om ocHOBHu-
me ueau Ha CgpyrkeHuemo, cnopeg . LLleBuerko, ca
obpasoBamenHume ycuaus, m.e. npuBAuvaHemo Ha
Matcmopume, koumo kenasim, ymesim u—koemoe
Hal-Ba)kHo — pazbupam BackHocmma Ha npegaBaHe
Ha 3HaHUSIMa U yMeHusima om Matcmop Ha yupak.
ToBa gaBa Bn3mokHocm Ha geuama ga ocb3Hasim
BakHocmma Ha HemamepuaaHomo kyamypHo Ha-
caegcmBo. Ypes maticmopcku kaacoBe u cneuuan-
HU ypouu B yuyuauwama, Malicmopume Ha mpagu-
uuoHHUmMe xygokecmBeHu 3aHasimu, BgbxHoBeHu
om WeBxeH LLieBuetrko, gemoHcmpupam ocHoBHU
3aHasmuulcku ymeHus, kamo Hapeg ¢ moBa paskpu-
Bam BarkHocmma Ha no3HaHUemo 3a okoAHust cBsim.

CaegBa ga 6bgam cnomeHamu no-konkpemHo
gBe HeomgaBHawHU cobumus, op2aHuU3uUpaHuU € nog-
kpenama Ha HauuoHaaHomo cgpyskeHue Ha Maticmo-
pume Ha mMpaguuuoHHU XygoxkecmBeHu 3aHasimu:
matcmopckus kaac no uspabomBaHe Ha gemcka-
ma uzpauka-my3ukanen uHcmpymeHm,,nuwisinka” B
Aemcka 2paguna N2 374 B KueB u usnokbama ,,Om
Malicmopa go yupaka", opzaHu3upaHa B carnoHume
Ha Cgpy>keHuemo. BbnpocHama u3noxba e pesya-
mam om mBopueckume ycuaus Ha kypcucmume
om Ameauemo no npurokHa kuBonuc kom ABopeua
Ha geuama u Maagekma B KueB. Beue Hag 20 20qu-
HU ynpaBumen Ha Ameauemo e Oaxa LLiunxapetko,
npodecuoHaneH negazoz U YAeH Ha HauuoHanHOmMo
cgpy>keHue Ha Malicmopume Ha MpaguUUOHHU Xygo-
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Boaogumup KpaBuenko Ha MexkgyHapogHuUs ceMuHap ,,[IpusazaHe
Ha KoHBeHUuusima Ha FOHECKO om 2003 2. Ha HaUUOHAaAHO
paBHUWe, IHUNPO, 2018 2.

Volodymyr Kravchenko at the International workshop
“Implementation of UNESCO Convention 2003 at the national level”,
Dnipro, 2018

© Jemokpauust upe3 kyamypa / Democracy through Culture

Itis perhaps the rintangible Cultural Heritageest photo
archive describing the creative life of modern folk art
masters in Ukraine.

The activity of the Union is aimed at showing that
it'simpossible to hide life in a museum. The heritage is
alive, breathing and constantly developing by changing
colors and shapes. Undoubtedly, we all have the oppor-
tunity to acquire everyday knowledge and skills from
our teachers and parents, and gratefully transfer them
to the next generations.

Yevhen Shevchenko has based his activities on the
following UNESCO Convention 2003 conception: “Com-
munities, in particular indigenous communities, groups
and in some cases individuals, play animportantrolein
the production, safeguarding, maintenance and recrea-
tion of the intangible cultural heritage. They encourage
and promote in their own way both cultural diversity
and human creativity"”. Therefore, his strategy of Union'’s
activities aims at bringing together creative young peo-
ple and masters of the older generations. Having thisin
mind, the Union of Folk Art Masters has launched a set
of plein-airs in different regions of Ukraine, as well as
Symposiums of Folk Art on creating conditions for ar-
tistic development through focusing on personal work.
These forums share information on masters' experience
all over the country.

The second participant in our double portraitis Vo-
lodymyr Kravchenko, a bearer, active safeguard and en-
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kecmBeHu 3aHasmu B YkpatHa. /3nokbama npeg-
cmaBs gemcku mBop6u, uspabomeHu ¢ mexHuka-
ma ,,gekopamuBHa >kuBonuc”, 6o2zamu Ha cAbHue,
konopum u pagocm.

eBxeH LLleBuenko e mBopuecka AuuHocm, kos-
mo u3BopwBa u wupoka uzcregoBamencka pabo-
ma, BkalouBawia MHokecmBo mepeHHu ekcneguuuu
B YkpatHa. EgHo He20Bo HeomgaBHawHo nbmyBaHe
6ewe go ocmpoB Xopmuus, 3anopwhkcka obaacm.
Henagmunam xygoxkHuk-pomozpad, LLleBuerko e aB-
mop Ha cbopHuk om pomousobparkeHus, yroBuau
yygomo Ha mBopueckus npouec Ha Malicmopa-3aHa-
amuyus. MoHacmoswem moBa e moyke bu Hal-6o2a-
musm ¢omoapxuB, gokymenmupaw, mBopuecmBo-
MO Ha chBpeMeHHUME Malicmopu Ha MPaguUUOHHU
xygokecmBeHu 3aHasmu B YkpaiHa. Aa noBuwa-
Bam poasma Ha >kuBomo kyamypHo HacaegcmBo
— c me3u gymu VeBxet LLeBuerko onucBa cBoemo
mBopuecko kpego. Emo 3awio geliHocmma Ha Cgpy-
skeHuemo e HacoueHa koM moBa ga gemoHcmpupa,
ye e HeBbamoxkHo >kuBombm ga 6bge gbpokaH B my-
3el, HemamepuaAHomo kyamypHo HacregcmBo ga
6bge 3amBopeHo Mexkgy cneHuUMe Ha usAokbeHu-
me 3aau. HacaegcmBomo ekuBo, mo ByuwiyBa okono
Hac, npomeHs ¢opmume u uBemoBeme cu, pa3Bu-
Ba ce. To e npocmpaHcmBomo, B koemo mMorkem ga
peaAu3upamMe NO3HaHUSIMa, NOAYYeHU OM Hawume
yyumeAu U pogumeAu, ga 2u 0nasuM U npegagem Ha
cnegBawume nokoneHus.

N3xokgatku om pa3bupanemo, ue uoBeknm e
Hal-20AsIMama ueHHocm Ha mo3u cBam, VeBxen
LLIeBuenko ocHoBaBa cBosima getiHocm Ha koHuen-
uusima, gedpuHupara B KonBeHuusima Ha IOHECKO
om 2003 2.: ga ,,ocb3HaBa, ye obwecmBomo u
no-cneuuanHo kopeHHUMe obwHocmu u 2pynu, a B
Hstkou cAyyau u omgenHu Auua, uzpasm BackHa poas
B npoueca Ha cb3gaBaHe, ona3BaHe, cbxpaHsBaHe
u npecb3gaBaHe Ha HemamepuaAHomo kyamypHo
HacaegcmBo, kamo cnocobecmBam 3a o602amsBa-
He Ha kyamypHomo pa3Hoobpa3sue u HacbpuaBam
yoBewkomo mBopuecmBo". Taka cmpameausima,
onpegensiwa getiHocmma Ha Cgpy>keHuemo, e Ha-
coueHa kbM cobupaHe Ha egHO MSICMO Ha MAAgU Xopa
U Malicopu om CMapomo U cpegHomo nokoAeHue.
C o2neg nocmuzaHemo Ha masu uen, CgpyrkeHuemo
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thusiastic promoter of the Intangible Cultural Heritage
element inscribed on the UNESCO List of Intangible Cul-
tural Heritage in Need of Urgent Safeguarding in 2016.
| had the opportunity to meet Mr Kravchenko during
the five day training organized by the Regional Centre
for the Safeguarding of Intangible Cultural Heritage in
South-Eastern Europe under the auspices of UNESCO
(Sofia) in collaboration with the Development Centre
“Democracy through Culture” (Kyiv). He told me about
his 1984 idea to bring together like-minded individuals
forthe amateur folk ensemble “Pershotsvit” (Primrose).
Long before the inscription of Cossack songs on the Na-
tional Intangible Cultural Heritage Register and on the
UNESCO List, Mr Kravchenko was eager to study and
preserve the unique local culture. Today, this cultural
phenomenon unites representatives of living culture
and inspires cultural workers, researchers, young peo-
ple and art associations.

Mr Kravchenko participated in the international
training for the Convention 2003 implementation in
the city of Dnipro (former Dnipropetrovsk). According
to him: “lt was like a breath of fresh air and, at the same
time, avery good indicator that|am moving in the right
direction. It helped me run through my activity and car-
ry out a self-evaluation”.

His long-term work with singing groups resulted
in a folk songs collection with 200 samples of different
genres of historic, Cossack, domestic and humorous
songs. The amateur ensemble “Pershotsvit” joins to-
gether Intangible Cultural Heritage bearers from the
village of Kocherezhky, a group of elderly people rep-
resenting local culture. After the inscription of “Cos-
sack songs” on the UNESCO List, the key objective of
V. Kravchenko and the singing ensemble is not only to
promote the culture of the village of Kocherezhky, but
toinspire new researchers and young and creative peo-
ple for developing and safeguarding the living tradition.
Meetings with young researchers from the Laboratory
for Folklore and Ethnography of Dnipropetrovsk Music
Academy are held regularly along with educational ex-
peditions to the village.

Mr Kravchenko and the ensemble “Pershotsvit”
have strived for sharing knowledge through festivals,
creative meetings, conferences, seminars and informal
discussions with colleagues. The ensemble has taken
part in the well-known performances in Kyiv, Dnipro,
Rivne, Verkhniodniprovsk and in concerts and creative
reports of the Dnipropetrovsk region within the frames
of All-Ukrainian Reviews of Folk Art. The focus was on
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Ha Malicmopume Ha mpaguuuoHHU xygokecmBeHu
3aHasmu uHuuuupa npoBekgaHemo Ha naeHepu B
pa3AuyHU pe2uoHu Ha YkpatHa, kakmo u Ha Cumno-
3uym no doaknopHo uskycmBo, npegHasHaueHu ga
cb3gagam ycnoBus 3a xygokecmBeHo pasBumue
upe3 ¢okycupate Bopxy auuHomo mBopuecmBo.
Te3u konekmuBHu uzsBu ca BbamokHocm 3a cnoge-
ASIHE Ha UH$OpMauUs OMHOCHO OnUMa Ha Maticmo-
pume om usina YkpalHa.

Bmopama yacm om gBoliHus nopmpem e uc-
mopusima Ha eguH Hocumen, akmuBeH nasumena u
NonyAsipu3amop Ha eAeMeHm Ha HeMamepuaAHo-
mo kyamypHo HacregcmBo, Bkalouen npe3 2016 2.8
Cnucbka Ha FOHECKO Ha HemamepuanHomo kyamyp-
HO HacaegcmBo, Hy)kgaewlo ce om cnewHa nomMouw,
3a HezoBomo onasBaHe. CmaBa gyma 3a ,,Kasawku
necHu om pezuoHa Ha AHenponempoBck” u3a Bono-
gumup KpaBueHko — uscregoBamen, op2aHuzamop
u usnbAHUMeEA om ceno Kouepedkku, AHenponem-
poBcka obaacm.

Nmax BoamoxkHocm ga obwyBam ¢ 2-H KpaBue-
ko no Bpeme Ha egHo nemgHeBHo 0byueHue, opaa-
HU3UpaHo om Pe2uoHaAHUS ueHMbp 3a onasBaxe Ha
HemamepuaAHomo kyamypHo HacregcmBo B [0zo-
usamovyHa EBpona nog e2ugama Ha FOHECKO (Codusi)
B compygHuuecmBo c Liembpa 3a pa3Bumue , Ae-
mokpauus upe3 kyamypa“ (KueB). Tot mu paskasa
kak npe3 1984 2. cbbpaA CbMUWAEHUUU U 3ae€gHO
cb3ganu Alobumenckus donknopeH aHcambon, MNep-
wouBum” (Neauka). Taka gbazo npegu kazawkume
necHu ga 6bgam BkaloueHu B HauuoHaaHUs cnucbk
Ha HemamepuaAHo kyamypHo HacregcmBo u mo3u
Ha KOHECKO, moii cu e nocmaBua 3a uea ga usyyu u
cbXpaHu yHukaAHama kyamypa Ha o6uwHocmma, kb-
gemo e >kuBsa u pabomun, cobupadku 3a ueama B
2pynama cu xopa, Ha koumo moBa He 6uno be3pas-
AuYHo. AHec mo3u kyamypeH npoekm obeguHsiBa
npegcmaBumenu Ha »kuBama kyamypa, BgbxHoBs-
Ba kyamypHu pabomHuuu, uscregoBamenau, Maa-
gu xopa, usyyaBawu HacregcmBomo, mBopuecku
cblosu.

B omezoBop Ha Bbnpoca mMu 3a cezawiHUMe My
kenaHug, mou 6e3 konebaHue kasa, ue Hau-Beue ce
cmpemu ga pa3Bue mo3u ereMeHM Ha HeMamepu-
anHo kyamypHo HacaegcmBo, ocuzypsiBatiku HezoBa-
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Cossack songs from Zaporizhzhia and Central Ukraine,
popular Cossack songs in the villages of Kocherezh-
ky, Zholobok and some neighboring ones ( Mezhyrlin-
tangible Cultural Heritage, Viazivok, Bulakhivka and
Vasylivka).

V.Kravchenko expresssed his view on the important
work with young people and their participation in festi-
vals like “Cossack songs of Dnipropetrovsk region” (vil-
lage of Bohuslav), “Pearl of Step” (settlement of Mezho-
va), All — Ukrainian festival “Protection at Khortytsia”
(city of Zaporizhzhia) and others: “ Our work with young
people is of special significance and | am very thankful
to Anita Vaivade and Sasa Sreckovic for their kind help
at the international workshop. They answered all my
questions in detail and explained the importance of
formal and informal education”.

Besides active cooperation with schools, colleges,
universities and music academies, Volodymyr Kravchen-
ko carries out informal educational meetings with chil-
dren, teenagers and young people at the communal
culture establishment “People’s House of Kocherezh-
ky" . It provides great opportunities for informally ac-
quired knowledge and exchange of different aspects
of the living culture .

Acknowledgement: Oleksandr Butsenko for the
creative assistance, the Union of Folk Art Masters of
Ukraine and Dnipropetrovsk Regional Council for the
provided information.

doskaopeHn aHcaM6bA ,, IlepuiouBum®, IHUNpO, 2017 2.

Folk ensemble “Pershotsvit”, Dnipro, 2017

© Omgea 3a kyamypama, O6aacmHa agMuHUCMpauust
JHunpo / Department for Culture, Dnipropetrovsk Region State
Administration
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makusHeHocm. imeHHo moBa e 6uaa u npuyuHama
3a yuacmuemo my B medkgyHapogHomo obyueHue
no npuAazate Ha KonBeruusma om 2003 2., npoBe-
geHo B 2pag AHunpo (6uBw AHenponempoBck): ga
Hayyu noBeue 3a cpegcmBama, koumo Mozam ga
ce usnoasBam. ,,3a meH moBa Hewle kamo 2abmka
cBexk Buagyx — kasBa mod, —a B cowomo Bpeme, u
gocmambuHo gobbp 3Hak, ue ce gBurka B npaBuaHa-
ma nocoka; maka moza ga cu HanpaBs camoouenka
u ga kopuzupam getiHocmma cu.”

Abnzo20guwiHama My paboma ¢ neBuecka 2pyna
e goBena go nonbABaHemo Ha konekuusma my om
HapogHu necHu ¢ 200 06pa3uu om pasauyHU kaHpo-
Be: ucmopuuecku, kazawku, GumoBu, camupuyHu.
Nobumenckusim BokaneH aHcamboa ,MepwouBum”
obeguHsaBa HocumeAu Ha HemamepuaAHo kyamypHo
HacaegcmBo om ceno Kouepedkku —2pyna Bo3pacm-
HU xopa, cBukHaAu ga cu nesim 3aegHo u npegcma-
BasBawu mecmHama kyamypa. Caeg BnucBanemo
Ha , Kazawku necHu" B cnucoka Ha FOHECKO, ocHoBHa
uen Ha B. KpaBueHko u neBueckust aHcambva e He camo
ga nonyasipusupam kyamypama Ha ceno Kouepedk-
ku, Ho u ga BgbxHoBsBam HoBu nokoaeHus u3cae-
goBamenu u npuBauvam maagu xopa c mBopuecku
cnocobHocmu 3a kayzama Ha pa3Bumue u ona3Ba-
He Ha>kuBama mpaguuus. 3a masu uen, pegoBHo ce
npoBebkgam cpewiu ¢ MAagu yueHu-uscregoBame-
Au om Kamegpama no ¢oaknop u emnozpadus npu
AHunponempoBckama my3sukanaHa akagemus, Hapeg
cbc cmygenmcku ekcneguuuu go cenomo u cpewuu
C aHcambbA ,MepwouBum”,

Mpe3 20guHume, B. KpaBuenko u aHcamboa ,Mep-
woBum" ca ce cmpemuAu ga cnogeAssim 3HaHUS 3a
»kuBomo HacregcmBo Ha obuiHocmma upes opea-
Hu3upaHe Ha decmuBanu, mBopuecku cpewy, kox-
depeHuuu, ceMuHapu, upe3 HepopmanHo 0bulyBaHe
¢ koaezau. AHcamBbAbm npugobuBa usBecmHocm ¢
yyacmuemo cu B npegcmaBaeHus B KueB, AHunpo,
PuBue, BepxHugHunpoBck, upe3 koHuepmu, kak-
Mo u om megudHu nybAukauuu 3a yuacmHuuu om
AHunponempoBcka obaacm BoB BceykpauHckume
npeznegu Ha porknopHomo uskycmBo. Kbgemouga
ce nosiBsm, neBuume npecb3gaBam necHu, Hacrege-
HU OM MexXHUMe Ch3gameAu U OpU2UHAAHU U3NbA-
Humenu —kazauume npeceaHuuu om 3anopoXue u
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CegMuua Ha mpaguyuoHHUmMe 3aHasimu, PEM IT1aoBguB, 2019 2.

Traditional crafts week, REM Plovdiv, 2019

© PecuoHaAeH ueHmM'bp nog eeugama Ha FOHECKO - Codust /
Regional Centre under the Auspices of UNESCO - Sofia
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LlempanHa YkpatiHa, necHu om patioHa okono Koue-
pexkku, Xonobok u cocegHume cena, kakmo u maku-
Ba c npeobragaBawio HaceneHue om kazawku npo-
usxog: Mexkupuy, BsasuBok, bynaxuBka u BacuauBka.

MoHnskoza ce e cayuBano caeg Hskol cemuHap
ga 3anumawm B. KpaBueHko gaau pabomama my ce e
npomMeHuAa u kak. Tot Mu omzoBaps, ue npogbaxka-
Bam ga pabomsm c Maagu xopa, nonyasipu3upadl-
ku kyamypHomo HacaegcmBo upe3 yuacmus BbB
pecmuBanu kamo ,,Kazawku necHu om AHunpo-
nempoBcka obracm” (B ceno boxycaaB), ,bucepHa
cmbnka” (cenuwie MexkoBa), Bceykpaunckusm dec-
muBaa ,,CBema 3akpuaHuua Ha Xopmuus" (2pag 3a-
nopoXkue) U gpyau.

»Pabomama ¢ maagume xopa e Hai-BakHomo
HanpaBaeHue noHacmosweM — kasBa Borogumup
KpaBuenko.—Emo 3auwio a3 cbM MH020 6Aa20gapeH Ha
Anuma BatBage u Cawa CpeukoBuu 3a ocobeHomo
BHumaHue, koemo Mu omgenuxa Ha MexkgyHapogHus
cemuHap. Te omzoBopuxa Ha Bcuukume mu Bbnpo-
cu u Mu obsicHuxa BackHocmma Ha dopmanHomo u
HedopMmanHo obpa3zoBaHue.”

Hapeg c akmuBHomo compygHuuecmBo ¢ yuu-
Auwia, konexku, yHuBepcumemu u my3ukannu akage-
Muu, Bonogumup KpaBueHnko npoBexkga Hepopman-
Hu 0bpasoBamenHu cpewiu c geua, loHowu u MAagu
xopa B obwuHckus kyamypen uenmbp ,HapogeH
gom Ha Kouepexkku". ToBa my gaBa Bb3amoxkHocm ga
nposiBu noBeue BompewHa cBoboga, npuBauyatku
MAagume xopa 3a pa3Bumue Ha >kuBama kyamypa
Ha cenomo.

baaeogapHocmu Ha: Onekcangp byuerko 3a mBop-
yeckomo cvgeticmBue; HauuoHanHomo cgpy keHue Ha
maticmopume Ha MpaguUUOHHU XygoxecmBeHu 3a-
Hasmu B YkpatiHa u AHunponempoBckus obaacmer
cbBem 3a npegocmaBeHama uHgopmauus.
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ON FOCUS

Aa omkpuew 602zamomo HemamepuanHo kyamypHO
HacnegcmBo Ha Penybauka MongoBa

Discovering the Intangible Cultural Heritage of the

Republic of Moldova

Angpet lpoxuH, MoagoBa / Andrei Prohin, Moldova

3aegHo ¢ MH020 gpyau gbpkaBu om K02ou3mouHa
EBpona, npe3 2006 2. Penybauka MoagoBa pamuduuu-
pa KoHBeHuusima Ha FOHECKO 3a ona3BaHe Ha Hemame-
puaaHomo kyamypro HacaegcmBo. C masu cmbnka Hue
ombensizaxme HoB BarkeH eman B npeocMucasHemo Ha
kyamypHomo Hu HacaegcmBo. OmmozaBa xopama guc-
kymupam Bce no-uecmo Baxkhocmma Ha cbxpaHeHue-
mo Ha kyamypHomo HacregcmBo, HezoBomo 3HaueHue
3a emHuveckama u kyamypHama HU ugeHmuyHocm,
Hawus gbA2 ga usyyaBame U UEHUM ueHHOCMUME, Ha-
cAegeHU om npeguume Hu... Camama gyma ,,ona3BaHe”
(safeguarding) e Heonozu3bM B e3uka HU. Yecmo ms ce
usnon3Ba B 3HaueHuemo , nass, coxpaHaBam” kyamypHa
ueHHocm. B cAyuas Ha eAeMeHmMuUMe Ha Hemamepuan-
Homo kyamypHo HacregcmBo, ¢ mepmMuHa ,,onasBaHe”
ce obo3HauaBam geliHocmume, npegnpuemu 3a ocu-
2ypsiBaHe Ha »kusHeHocmma u akmuBHocmma B couu-
anHume npakmuku Ha Habopa om no3HaHus, 3aHsmu,
¢onkaopHu npasHuuy, obuyau u UHCMuMyuuu.

Egun 0606wieH, makap u HeusuepnameneH obpas Ha
Hawemo >kuBo kyamypHo HacregcmBo npegnaza Ha-
UUOHAAHUSIM pe2ucmbp Ha HemamepuaaHomo kyamyp-
Ho HacregecmBo 8 Peny6auka MoagoBa, mom A (MuwuHay,
2012). Tombm cbgbprka 510 exemeHma, pasnpegeneHu B
9 memamuuHu pasgenaa, coomBemcmBawu Ha BugoBe-
me HemamepuaAHomo kyamypHo HacaegcmBo no cmu-
CbAa Ha KonBeHuusima om 2003 2.:,, Tpaguuuu u uspas-
HU cpegcmBa Ha ycmHomo mBopuecmBo, npu koumo
e3ukbm u crnoBomo ca ocHoBHo cpegcmBo 3a kyamypHo
uspassBane” (ThaBal); ,,Tpaguuuu u uspasHu cpegcmBa
Ha my3ukaaHomo uskycmBo u npakmuka” (TaaBall); , Tpa-
guuuu u uspa3Hu cpegcmBa Ha xopeozpadckomo usky-
cmBo unpakmuka” (faaBa lll); . TpaguuuoHHu My3ukaaHu
uHcmpymeHmu” (ThaBa IV); ,MpasHuuy, 06pegu u obu-

Along with alot of other states from South-East Eu-
rope, the Republic of Moldova ratified the UNESCO Con-
vention for the Safeguarding of the Intangible Cultural
Heritage in 2006. This step marked a new and impor-
tant stage in reconsidering our cultural heritage. People
started to actively discuss the importance of preserving
the living heritage, its significance for the ethnic and
cultural identity, our duty to learn and cherish the val-
ues of our ancestors. Safeguarding is a neologism that
entered the public discourse after the ratification of the
2003 Convention. The word is often used as a synonym
to “ keep and preserve a cultural property”. In the case
of Intangible Cultural Heritage elements, safeguarding
designates the actions undertaken to keep alive and
active a whole range of knowledge, crafts, feasts, cus-
toms and institutions.

The National Inventory of the Intangible Cultural
Heritage of the Republic of Moldova, vol. A (Chisinau,
2012) offers a general image of our living cultural her-
itage. The volume comprises 510 elements in 9 topic
chapters, according to the varieties of Intangible Cul-
tural Heritage in the 2003 Convention: “Traditions and
expressions of verbal art, having language and word
meaning as a main vehicle for cultural expression”
(Chap. I), “Traditions and expressions of the musical
art or practice” (Chap. Il), “Traditions and expressions
of the choreographic art or practice” (Chap. Ill), “Tradi-
tional musical instruments” (Chap. IV), “Celebrations,
customs and rites” (Chap. V), “Knowledge, practices,
representations and symbols about man, nature and
cosmos” (Chap. V1), “Knowledge in traditional alimen-
tation” (Chap. VII), “Techniques and skills concerning
traditional crafts” (Chap. VIII), “Traditional institutions,
kinship, forms of association” (Chap. IX). The adjective
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vau" (fhaBaV); ,,3HaHus, npakmuku, uspasHu cpegcmBa
u cumBonu, cBbp3aHu c yoBeka, npupogama u kocmoca”
(ThaBa VI); ,,3HaHus, cBop3aHu ¢ mpaguuuoHHOMO xpa-
HeHe" (ThaBa VII); ,, TexHuku u ymeHus, cBbp3aHu ¢ mpa-
guuuoHHume 3aHasmu" (TaaBa VIII); u ,,TpaguuuoHHU
uHcmumyuuu, pogHuHcku Bpw3ku, popmu Ha cgpyka-
Bane" (ThaBa IX).

MpunazameAnHomo ,mpaguuuoHeH” (traditional),
koemo ce cpewa B 3a2naBuemo u B HaumeHoBaHusma
Ha Hakonko 2naBu om Pezucmbpa, npegnonaza, ue Hema-
mepuanHomo kyamypHo HacaegcmBo BkalouBa npous-
BegeHus Ha mpaguuuoHHama, ceacka obwHocm, kou-
mo ce npegaBam ycmHo om nokoaeHue Ha nokoaeHue,
3a ga noggbpkam >kusHeHOoCMMa cu go geH gHEeWeH.
3a ga ualocmpupame »kuBume enemeHmu Ha Hemame-
puanHomo kyamypHo HacregcmBo B MonagoBa, wie uu-
mupawme no eguH om Bcsika 2naBa Ha Pezucmbpa: ,,Pe-
nepmoap om npukasku (3a kuBomHu, aHmacmuuHu
uAu noBecmBoBameAHu), 3aegHO € pe2uoHaAHUME Hau-
meHoBaHus, koumo um ce gaBam® (1.1); ,,KoaegHu necHu,
usnbAHaBaHu om geua Ha bbgHu Beuep u Konega |...]
Aemcku necHu, usnbaHsBaHu npu wecmBus ¢ Koneg-

—y

asmea
=l
H3nbaHUmMeAu Ha koregHu necHu Ha IIpagHuka Ha kosegapume —

MaHacmup [fuearewu, MoagoBa, 2012 2.

Band of carollers at the Festival of Carols from the Tigdnesti
Monastery, Moldova, 2012.

CH.: BapBapa By3uadn / Ph.: Varvara Buzila.
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traditional, encountered in the title of several chapters
of the Inventory, suggests that the Intangible Cultural
Heritage comprises creations of the traditional village
society, that are orally transmitted from one generation
to another, maintaining their viability up till now. In order
to illustrate the living Intangible Cultural Heritage ele-
ments from Moldova, we shall cite one for each chapter
of the Register: “Repertory of fairy tales (fantastic, nov-
elistic or about animals) with the regional names attrib-
uted to them” (1.1), “Carols performed by children: on
Christmas Eve or on Christmas day”, “Songs interpreted
by children marching with a star” (I.1), the tradition-
al dance “Fusul” (Ill.1), “Leaf" as a musical instrument
(IV.1), “St. Andrew — Beginning of winter, with augural
and premarital practices (guarding the garlic and sim-
ilar ones)” (V.1, “DescBntatul (charms) as a complex of
psycho-therapeutic methods, based on speech thera-
py with phyto-therapeutic, psycho-hypnotic (magic)
and bioenergtical ways of healing " (VI.1), “Bread and
bread recipes” (VII.1), “Knowledge of the properties of
wood essence and its use, maintenance and preserva-
tion of wooden objects” (VIIL1), “Family together with

specific names for its members and the polite formulas
used in communication” (IX.1). The Intangible Cultural
Heritage elements from the first volume of the Inven-
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Ha 3Be3ga” (II.1); mpaguuuoHHusim manu,,Qucyn” (Ill.1);
»3eneHusim aucm kamo my3ukaneH uHcmpymenm” (IV.1);
,CBemu AHgpel —Hayano Ha 3uMama, 3aegHo ¢ Bcuuku-
me 2agamencku u npegbpauHu npakmuku, cBop3aHu ¢
mo3u geH (na3eHe Ha yecbHa u gp.)" (V.1); ,baeHe npo-
muB ypoku (DescBntatul) — komnaekcHa ncuxomepa-
neBmuuHa ¢opma, ocHoBaHa Ha peueBa mepanus, kos-
mo obeguHsBa B egunHa npakmuka Hsikonko Memoga
Ha HapogHama MeguuuHa: dumomepaneBmuueH, ncu-
X0-XunHomuueH (Mazusi) u 6uoeHepauer” (VI.1);,,Xas6 u
pasAUYHU peuenmu 3a npuzomBsHemo My, 3aegHO CbC
cbomBemHume nocobus” (VIL1); ,,Mo3HaHus 3a cBou-
cmBama Ha pa3auuHume BugoBe gbpBecuHa, maxHama
ynompeba B uspabomBaxemo Ha npegmMemu u gbpBeHu
koHcmpykuuu, kakmo u noggpwkkama/coxpaHenuemo
Ha gbpBeHu npegmemu” (VIIL1); ,CemetdcmBomo u pas-
HUMe HaumeHoBaHus Ha pogHuHcku Bpn3ku, pasaneX-
gaHu B pa3auyHume B3aumoomHowieHus nomeXgy um,
kakmo u ymaaumeaHume um ¢popmu, usnoasBaHu npu
ekegHeBHomo obwyBane” (IX.1).

EremMeHmume Ha HemamepuaaHomo kyamypHo Ha-
cnegecmBo, Bkalouenu B MopBu mom Ha Peaucmnbpa, ca
npegcmaBumennu 3a kyamypama Ha pymbHckama obw-
Hocm B Penybauka MoagoBa. Bmopusm mom (b) we
BkalouBa enemeHmu Ha ocmaHaaume obwHocmu: yk-
pauHuu, pycHauu, 6ba2apu, 2azay3u, eBpeu, uuzaHu u np.

Ao momenma, B lMpegcmaBumenrus cnucbk ca Bkalo-
yeHu mpu exemedma om Peny6auka MongoBa:

o Mwxkku epynu konegapu, pumyan— coBmecmHo goc-
ue, nogageHo om PymbHus u Penybauka MoagoBa. Pumy-
anbm 3anouBa Ha bbgHu Beuep, kamo 2pynu Momuema,
MAageXku u Mbdke obukaasim u3 ceAomo u usnbAHsBam
konegHu necHu npeg kbuwume Ha censHume, 06s1BsBad-
ku PorkgecmBo XpucmoBo u nokenaBatku Ha gomaku-
Hume 3gpaBe u 6aazogeHcmBue. Mpa3Hukbm Moxke ga
mpae om eguH go mpu gHu, noHsikoza u ueau gBe ceg-
Muuy, go bozosBaeHue.

Mmnkkomo 2pynoBo neeHe Ha koaegHu necHu e
Hal-602amama u caokHa dopma Ha obuuas. Yuacm-
Batku B He20, MOMuumMe om cenomo HayyaBam neceH-
HUSi penepmoap U CueHapus 3a pumyana, kamo couie-
BpemeHHO ocMucAsm ueHHocmume, npegaBaHu upe3s
He20, noemam omzoBopHocmu kamo uaeHoBe Ha 0bw-
Hocmma, a Hskou ce nogeomBsam u 3a >keHumba u ce-
MeeH >kuBom.
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tory represent the culture of the Romanians from the
Republic of Moldova. The second volume (B) of the edi-
tionincludes elements belonging to other ethnic com-
munities — Ukrainians, Russians, Bulgarians, Gagauz,
Jews, Gypsies, etc.

Up till now, three elements from the Intangible Cul-
tural Heritage of the Republic of Moldova have been in-
scribed in the Representative List:

» Men's Group Colindat, a Christmas Ritual. It is a
file submitted by Romania and the Republic of Moldo-
va. On Christmas Eve children, youngsters and adults
visit the houses of villagers and sing carols, announc-
ing Our Lord's Nativity and wishing the hosts good luck
and welfare . The performance lasts one to three days,
sometimes even two weeks until Epiphany. The group
of young men sings the local repertoire of carols and
performs a ritual scenario with Christmas customs.
Assuming several traditions and responsibilities with-
in the community, some of the lads prepare for their
weddings and future family life.

« Traditional Wall Carpet Craftsmanship in Romania

o

Jeua 3aBpb3Bam MmapmeHuyume cu 8 HauuoHaaHUg emHo2padcku u
npupogoHaydeH My3el, Kuuune8, MoagoBa, 2019 2.

Children tie “martisor” to tree branches at the National Museum of
Ethnography and Natural History, Chisindu, Moldova, 2019.

CH.: AHamoAaul BacuaueB / Ph.: Anatolii Vasiliev.
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* /3pabomBaHe Ha mpaguuuoHHU cmeHHU kuAu-
Mu 8 PymbHus u penybauka MoagoBa — gocue, nocBe-
MEHO Ha 3HaHUsiMa U yMeHusima 3a uspabomBate Ha
konkpemeH Bug mekcmuaen npogykm, kodmo 3aema
ueHmMpaAHo Msicmo Ha cmeHama B cenckus gowm. B cen-
ckomo gomakuncmBo, uskycmBomo Ha uspabomBate
Ha scoarte (mpaguuuoHeH cmeHeH kuaum) npegnonaza
Hakonko nogzomBumenaHu emana: usnupaHe u kapgu-
paHe Ha BbAHama, npegete, bosigucBaHe Ha npedkgama
€ pacmumenHu 6azpuna, usmokaBaHe Ha kuauma Bop-
Xy cmaH. 3a Bcuuku me3su onepauuu ce usuckBam goa-
6oku no3HaHus OMHOCHO U3X0gHUME MamepuaAu (om
pacmumeneH, kuBomuHcku u MuHepaneH nousxog),
npakmuuecku ymeHus, cnocobHOCMU 3a OCMUCASIHE Ha
mpaguuuume, npegaBanu om no-cmapume nokoneHus,
kakmo u BrobparkeHue u mBopuecmBo. Ekcnepmume
oueHsBam Bucoko scoarte kamo egus om wegboBpume
Ha pymbHckomo ponkaopHo uskycmBo, ompassaBawio ¢
mMomuBume Ha ykpacama cu eguH MUMOAO2UYHO-NOe-
MuyeH MUpozAeg;

 KyamypHu npakmuku, cBbp3aHu ¢ T mapm — MHo-
20HaUUOHaAHa HOMUHauus, npegaokeHa om bbazapus,
ceBepHa MakegoHus, Penybauka MoagoBa u PymbHusi.
EnemeHmbm BkalouBa noBepus u 06pegHu npakmuku,
cnogensiHu om Hakoako Hapoga, HaceasiBawu lOzous-
movuHa EBpona, cBop3aHu ¢ ugBaHemo Ha nporemma:
noyucmBaHe Ha goma u gomakuHcmBomo, 3ananBaHe
H 0bpegHu 02HboBe, uspabomBaHe Ha amyaemu, koumo
ga na3sm xopama u>kuBomHume no Bpeme Ha npexoga
om 3uma kbm Asmo, npegcka3BaHe Ha Bpememo u cbg-
6ama Ha uoBeka 3a Hakonko meceua Hanpeg. LleHmpan-
HO Msicmo B ma3u mpaguua 3aema amyAembm, HapeyeH
MapmeHuua (mdrtisor Ha pymbHcku). i3pabomBa ce om
6sn u uepBeH koHeu, koemo cumBoausupa pegyBaHe-
MO Ha geHs C Howlma, Ha CMygeHo C MONAO, Ha Cmapa-
ma c HoBama 2oguHa. B npegcmaBume Ha gpeBHUmMe
xopa, amyrembm e npumexkaBan Mazuuecka cuna. AHec
e no-ckopo 3Hak 3a 2pynoBa ugeHmuyHocm, cumBoau-
3upau CoAugapHOCMMa Ha XUASIgu Xopa, 3an03Hamu ¢
obuuas om gemckume cu 20guHu.

HemamepuaaHomo kyamypHo HacregcmBo Ha Peny-
Bauka MongoBa BkalouBa cowio gpyau skuBu enemenmu,
uzpaewu BaxkHa ponst B npegaBaHemo Ha 3HaHUS U yme-
HUsi, HacAegeHU om MuHaAume nokoaeHus, u B noggbp-
»kaHe Ha couuaaHa cnaomeHocm, koumo cnumyaupam
mBopueckomo Hauano u npegcmaBasBam no cBema
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BeaukgeHcku o6pegeH xa56 om ceao MuHg>kup, MoagoBa, 2019 .
Easter ritual bread from the village of Mingir, Moldova, 2019.

CH.: AHamoAaul BacuaueB / Ph.: Anatolii Vasiliev.

and the Republic of Moldova is dedicated to the knowl-
edge and skills of making a specific kind of decorative
fabric that occupies the central place on the wall in vil-
lage houses. The art of making scoarte (traditional wall
carpets) includes washing and carding the wool, spin-
ning, colouring the threads with natural dyes and weav-
ing on loom. The craftsman needs a deep knowledge
of the raw materials, lots of practical skills, the capac-
ity to assimilate the traditions from older generations
and individual creativity. Specialists highly appreciate
scoarte as one of the masterpieces of the Romanian
folk art. Their ornamental motifs illustrate a mythopo-
etical worldview.

e Cultural Practice Regarding 1 of March is a mul-
tinational nomination file proposed by Bulgaria, North-
ern Macedonia, Republic of Moldova and Romania.
The element comprises beliefs and practices shared
by several peoples from South-East Europe, related to
the coming of spring: cleaning the household, ritual
fires, lucky charms for protecting people and animals,
foretelling weather and luck. The central place in this
tradition bears the amulet called madrtisor (in Romani-
an). Itis made of a white and a red thread symbolizing
day and night, cold and warmth, the old year and the
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Hawama kyamypHa ugeHmuyuHocm. Peguua ekcnepmu
U MecmHu obuiHocmu ca Ha MHeHue, e B [pegcmaBu-
menHusi cnucbk 3acAy>kaBam ga 6bgam BkaloueHu u
gpyau kuBu exemeHmu: mexHuku Ha uspabomBaHe Ha
mpaguuuoHHuU pusu c altitd (gekopamuBHu weBuuu Ha
pamomo), uzpama oina, 0bpegHume xAs60Be, xopomo,
mpaguuuoHHUmMe caagkuwu pldcinte.
PamuduuupaHemo Ha KoHBeHuusima om 2003 2. u
2nobanHomo npusHaBaHe Ha onuma Ha gpyau gbprkaBu
B obracmma Ha ona3BaHe Ha MAXHOMO HeMamepuan-
Ho kyamypHo HacregcmBo npegusBukaxa BakHa npo-
msaHa BoB Bn32negume Ha ekcnepmume u 0buwecmBo-
mo kamo usino 3a BaxkHocmma Ha moBa HacregecmBo.
MHo20 yoBewku 0bwHocmu gHec ocb3HaBam no-gobpe
cBoume kyamypHu ocobeHocmu u ce HayyaBam ga 2u
cmonaHucBam B coomBemcmBue ¢ mexkgyHapogHu-
me cmatgapmu. Mpouecbm Ha cbcmaBsHe Ha gocu-
ema ¢ HomuHauuu npuBauya ekcnepmu om pasauyHu
uHcmumyuuu, kamo 2u aHzaxkupa B guanoz ¢ mecmHu-
me obuwiHocmu. TpaguuuoHHama kyamypa cpeuua pas-
bupaHe cpeg Bce noBeue xopa kamo BakeH pecypc 3a
BcecmpanHomo pas3Bumue Ha o6wiecmBomo.

AHgpeti poxuH, HauuoHareH emHozpacpcku u npu-
pogoHayyeH my3el, Yuwuray, Penybauka MongoBa
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new one. The amulet used to have a magical value and
nowadays is an identity emblem for thousands of peo-
ple familiar with the custom since childhood.

The Intangible Cultural Heritage of the Republic of
Moldova comprises some other living elements that
play animportant rolein the transmission of knowledge
and abilities , in maintaining social cohesion, stimulat-
ing creativity and representing worldwide our cultural
identity. Experts and local communities consider the
following living elements as worthy of having a place
in the Representative List: techniques of making a shirt
with altitd (a stream of ornaments on the shoulder), the
oina game, the ritual bread, the hora (a peasant dance),
the pldcinte (traditional pies).

The ratification of the 2003 Convention and the
gradual acknowledgment of the experience of other
states in the field of safeguarding Intangible Cultural
Heritage have brought an important shift in the atti-
tudes towards cultural heritage. The local communi-
ties became really aware of their own cultural values
and learned how to manage them according to the
contemporary international standards. The process
of drafting nomination files assembles experts from
various institutions, engaging them in a dialogue with
the communities. The traditional culture is understood
and valued by more people as an important resource
for the manifold development of society.

Andrei Prohin, National Museum of Ethnography and
Natural History, Chisinau, Republic of Moldova
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»KypeHmu" B copuama: obuuasim kamo yacm om
HeMamepuanHomo kyamypHo HacnegcmBo

They Are True Kurenti Under Their Skin: as Part of the Itangible
Cultural Heritage

Agena IMyka, CroBetusi / Adela Pukl, Slovenia

MpasHuyHusm obuvad ,Kypenmu obukarsam om
Bpama Ha Bpama" 6e egus om nbpBume eremenmu,
Bkalouenu B HauuoHanHus pezucmbp Ha Hemamepu-
anHomo kyamypHo HacregcmBo om HauuoHaAHO 3Ha-
yeHue Ha Penybauka CroBenus. B kpas Ha 2017 2. modl
6e BnucaH u B MpegcmaBumenHus cnucbk Ha KOHECKO
Ha HemamepuaAHomo kyamypHo HacregcmBo Ha uoBe-
yecmBomo. Mo Bpeme Ha npouegypume no BnucBaHe-
mo, yuacmBaAaume npodecuoHaaucmu bsixa usnpaBeHu
npeg pasAudHU mpygHocmu u npegusBukamencmBa,
npeg kanpusume Ha noAumuuu u BAacmu, u npuHygeHu
ga ce npebopsim c eguH komaHgHo-agMuHUcmpamuBeH
nogxog ,,0meope-Hagony"”, npomuBopeyauws Ha gyxa Ha
KonBeHuusima om 2003 2. Ha FOHECKO 3a ona3BaHe Ha
HemamepuaAHomo kyamypHo HacaregcmBo, kosimo no-
cmaBs Ha nbpBo Mscmo HezoBume Hocumenu —2pynu,
0bwHocMu u omgeAHu Auua, koumo onasBam u npega-
Bam moBa HacnegcmBo om nokonaeHue Ha nokoneHue.

CBvp3zaHusim cbc CupHu 3azo0Be3Hu obuvad ,Ky-
peHmu obukarsm om Bpama Ha Bpama"“ 6e BnucaH
B HauuoHanHus peaucmbp (HapuuaH no-Hamambk 3a
kpamkocm ,,Pecucmbpa™) Ha 26 anpua 2012 2. Kamo
eAeMeHm Ha HeMamepuaAHomo kyamypHo HacaegcmBo,
mou e onucaH Hakpamko B Peaucmbpa no caegHus Ha-
yuH: ,, EAeMeHmbm ,,KypeHmu obukarsm om Bpama Ha
Bpama" npegcmaBasBa obuuat, usnvansBan no Cup-
Hu 3azoBe3Hu B okonHocmume Ha 2pageua Mmyi Ha
peka ApaBa, kakmo u B xbAMucmume obaacmu Xano-
3e u CroBeHcke fopuue. KypeHmbm e Hal-u3sBeHusim
nepcoHak om pumyaaume okono CupHu 3azoBesHu;
cnopeg HapogHomo noBepue, mot npozoHBa 3umMama
u Bb3BecmsBa HacmbnBaxemo Ha npoaremma B cmpa-
Hama." HezaBucumo, ue MHo20 kypeHmu onucBam cebe
cu kamo gemoHu, npozoHBawiu 3umama u goBexkgawu
npoAemma, Hue bsixMe npuHygeHu nog u3BecmeH Ha-
muck ga npemaxHem gymama ,.geMoH" om odpuuuanHus
mekcm, onucBaw, obuvasg.

The Carnival custom “Door-to-door Rounds of
Kurenti” was one of the first units inscribed in the na-
tional Register of the Intangible Cultural Heritage of
Slovenia as intangible cultural heritage of national im-
portance. At the end of 2017 it was inscribed on the
UNESCO Representative List of Intangible Cultural Her-
itage of Humanity. The process faced some challenges
and discussions on behalf of the authorities and the pol-
iticians, and a top down approach regarding the herit-
age bearers, which does not actually comply with the
spirit of the UNESCO Convention for the Safeguarding
of the Intangible Cultural Heritage.

Shrovetide custom Door-to-door Rounds of Kuren-
ti, was inscribed in the national register (hereinafter
Register) of the intangible cultural heritage on April
26, 2012. The element Door-to-door Rounds of Kurenti
is shortly described in the Register as a Shrovetide cus-
tom on the Ptujand Drava fields, in Haloze and Slovenske
Gorice hills. According to popular beliefs, Kurenti chase
the winter away and invite spring. Despite the fact that
many Kurenti describe themselves as “demons chas-
ing the winter away", the word “demons” was skipped
from the official text.

Texts submitted to the national Register have to
follow certain structure related to the intangible cul-
tural heritage in modern times. One of the conditions
for a unit to be inscribed in the Register is its durability
of presentation in a given community for the past 50
years. Initially, Kurenti was a part of a Shrovetide group
of ploughmen. Some texts say that their individual door-
to-door rounds probably started in the second half of
the 19th century, or in some places only in the seven-
ties of the last century.

According to a description from 1887, Kurenti from
the Ptuj field looked as though “they had just escaped
from the hell and made friends with Lucifer himself “.
Ales Gacnik explained in an interview that “Kurenti no
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TekcmoBeme Ha HoMuHauuume, npegcmaBsHu 3a
BnucBane B HauuoHaAHUs peaucmbp, mpsicBa ga cobalo-
gaBam onpegeneHu cmpykmypHu usuckBaHus, 3agage-
HU ouwle ¢ popmupaHemo Ha Peaucmbpa, kamo ocHoBHO
ygapeHue ce nocmaBs Bbpxy pasauyHume nposiBAeHus
Ha HeMamepuaAHomo kyamypHo HacaegcmBo B mogep-
Hama enoxa. EguH om kpumepuume 3a BnucBaHe Ha ene-
MeHm B Peaucmbpa e npogbakumeaHocmma Ha nposiB-
AeHuemo Ha BonpocHus enemeHm B gageHa obuwiHocm,
u gaau e npucbcmBan HenpekbcHamo uau cnopaguyHo
B meueHue Ha noHe 50 20guHu. MbpBoHauanHo KypeH-

g (e =1
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T'pyna npagHu4HO 06AeueHU opadu ¢ Kypenm, Maau Okuy, 2012 2.
Group of carnival ploughmen with kurent, Mali Oki¢, 2012
CH. : Muxa Cnuuek, ApxuB Ha CEM / Ph.: Miha Spi¢ek, SEM archive

mbm e npuHagAexan kbm 2pynama Ha opauume, UsAu-
3aAu no CupHu 3a20Be3Hu Ha paboma B noremo. Cnopeg
Hakou usmoyHuuu, mexHume obukonaku ,om Bpama Ha
Bpama" no knwiume Ha cenomo gamupam om Bmopa-
ma nonoBuHa Ha XIX B., a Ha Hakou mecma — egBa om
70-me 20guHU Ha XX B.

3a Hac e BaxkHo B cayuas ga npocaegum pasBumue-
mo Ha mo3u cBop3aH cbc CupHu 3a20Be3Hu obuvad, u
No-cneuuanHo Ha nepcoHadka Kypenm, gokoakomo B Ha-
yaromo mou e uzaaexkgan mBbpge pasauuto. Cnopeg
onucaHue om 1887 2., ,,KypeHmbm om okoaHocmume
Ha Mmyd e uman Bug, cskaw moky-wio e uzbszan om
Aga, caeg kamo ce e colo3uaauuHo ¢ Ayuudep”, a kakmo
obscHsBa B egHo cBoe unmepBlo Anew lautuk: , Kypen-
mume Beue He ce cocme3aBam no 2po3oma, a no kpa-
coma.” Hemamepuaanomo HacregcmBo e npogykm Ha
HenpecmaHHo U3MeHsiLLU ce npouecu, omkbgemo Hocu
U umMemo cu HemamepuaAHo HacaegecmBo. IMpu kypeh-

ON FOCUS

longer compete in being ugly but in being beautiful”.
The intangible heritage is subject to ever changing pro-
cesses, and logically called living intangible heritage. In
the case of Kurenti this finds expressionin their appear-
ance, in the participation of married men and children,
of women who nowadays wear special attire, as well as
in the performances outside the primary environment
and during carnival season. Kurenti have been striving
to look nicer — quite often resembling each other—since
the sixties of the 20th century. They have been great-
ly influenced by Kurentovanje festival in Ptuj ( called
h
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International Shrovetide carnival) and by the artisanal
production of Kurenti attires.

Besides Slovenian customs, the Register contains a
special part dedicated to the bearers (groups, communi-
ties orindividuals). As of June 14,2019, the Register con-
tains 21 Kurenti associations and 69 units of intangible
cultural heritage. Eleven units are Shrovetide customs.
All descriptions were prepared in collaboration with the
bearers. Without their perception and understanding
of heritage, experts, politicians and other interested
parties would not be able to perceive and preserve the
important meaning of the tradition.

Apeculiar characteristic of the Slovenian safeguard-
ing system of intangible cultural heritage is the sep-
aration of intangible cultural heritage importance to
national and local one. The Order to declare the unit
Door-to-door Rounds of Kurenti as intangible heritage
of national importance was issued on December 23,
2015. The Coordinator! for the safeguarding of the in-

L The Coordinator for the safeguarding of the intangible cultural
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mume moBa ce ompassBa Hal-Beue BbB BoHWHUSA um
Bug, BvB BkalouBaHemo B pumyana Ha skeHeHu Mbke,
geua ukeHu, koumo Beue umam npaBo ga ce 0bauvam
B kocmlomu Ha kypenmu, kakmo u B usnbaHeHUEmO Ha
pumyana u3BbH ecnecmBeHama My cpega u/uAu npas-
HuueH ce30H. Om 60-me 20guHu Ha XX B. Hacam kypeH-
mume ce cmapasim ga us2aexkgam no-gobpe, ¢ koemo
cmaBam u no-egHakBu, nog BausiHuemo Ha npa3Huka
KypenmoBaHue B Mmyd (noHacmosiwem npepacHan B
MexgyHapogeH kapHaBan 3a ombenszBaHe Ha CupHu
3azo0Be3Hu) u Ha MacoBomo 3aHasmuudicko npousBog-
cmBo Ha mpaguuuoHHume um kocmlomu.

Hapeg ¢ obuyaume, npakmukyBaru B CroBeHus, B
Peaucmbpa e omgeAeHo cneuuaAHo MACMO 3a MeXHU-
me HocumeAu (2pynu, 0buHocmu, omgeAHu Auua). Kbm
14 loHu 2019 2. B Pecucmbpa ca Bnucanu 21 cgpykeHus
Ha kypeHmu, kakmo u 69 enemeHma Ha Hemamepuaa-
Homo kypmypHo HacaegcmBo, cpeg koumo 11 obuyas,
cBop3aHu cvc CupHu 3azoBesHu. Bcuuku onucaHus Ha
enemMeHmMU ca uzzomBeHu cbBMecmHo ¢ mexHUMe Ho-
cumenu, 3auomo 6e3 msix, 6e3 mexHume Bbanpusmus
u pa3bupaHe 3a moBa HacaegcmBo, Humo ekcnepmume,
HUMO NOAUMUUUME U 0CMaHaAume 3auHmepecoBaHu
Auua buxa UMaAU WaHC ga 20 onassm.

EgHa ocobeHocm Ha croBeHckama cucmema 3a onas-
BaHe Ha HemamepuanHomo kyamypHo HacaegcmBo e
pasgeasHemo My Ha makoBa ¢ HaUUOHAAHO U MECMHO
3HaueHue. 3anoBegma 3a 06sBsBaHe Ha enemeHma , Ky-
peHmu obukansm om Bpama Ha Bpama" 3a Hemamepu-
anHo kyamypHo HacregcmBo ¢ HaUUOHaAHO 3HaueHue be
usgageHa Ha 23 gekemBpu 2015 2. KoopguHamopbm' 3a
ona3BaHe Ha HemamepuaaHomo kyamypHo HacregcmBo
Ha CroBeHus uzzomBu cmatoBuwie 3a 06s8sBaHemo my
no uHuuuamuBa Ha HezoBume Hocumeau. MuHucmep-
cmBomo Ha kyamypama omHauano nogeomBu npoekm
3a 3anoBegma, kodmo nogaoxku Ha 06cwkgaHe 3aegHO
C HocumeAume Ha eneMeHma. To3u nogxog ,,0maope
Hagoay" Bmecmo ,,omgony Hazope” okasa cuaHo Bau-
sHue Bbpxy nbpBama obwecmBeHa guckycus, Ha kosi-
mo He npucbcmBawe HUMo eguH KypeHm (Hocumen),
Bonpeku dpakma, ue ms 6e npegHa3HaueHa UMEHHO 3a
HocumeAume Ha moBa HacregcmBo, gozoBopeHa npeg-
Bapumenro ¢ msax u npoBegeHa Ha msicmo, B ecmecm-
Benama um cpega.

Ha Bmopama obwecmBeHa guckycus npucbcmBaxa

L CroBeHckussm emHoepacpcku my3eli e koopguHamopom 3a
onasBaxe Ha HemamepuanHomo kyamypHo HacaegcmBo 8
CroBeHus
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I'pyna Kypenmu, MapkoBuu, 1963 2.

Group of kurents Markovci, 1963

CH.: BaaeHc Bogywek, ApxuB Ha CEM / Ph.: Valens Vodusek, SEM
archive

tangible cultural heritage in Slovenia prepared a prop-
osition for declaration on the initiative of the heritage
bearers. The Ministry of Culture made a draft of the Or-
der and discussed it with the bearers. The top down in-
stead of the bottom up approach had a strong impact
at the first public discussion which was not attended by
Kurenti bearers. It was very important that they agree
with the safeguarding measures and guidelines stated in
the Order and fortunately, the second public discussion
was attended by lots of Kurenti bearers. The Ministry of
Culture did not only make a draft of the Order, but also
a proposition to establish a Federation of Kurenti Asso-
ciations, which was accepted. Nonetheless, some bear-
ers needed to express their difference of opinionandin
February 2015, the Coordinator received an electronic
mail from a group of Kurenti stating that, “We cannot
quietly observe how our Shrovetide figure is about to
succumb to all these commercialisation processes and
pressures coming from certain individuals and compa-
nies, and recently from some associations.”

In December 2017, Door-to-door Rounds of Kuren-
ti was successfully inscribed on the Representative List
as the second Slovenian element. The involved experts
were obliged to take into account UNESCO guidelines

heritage in Slovenia is the Slovene Ethnographic Museum.
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MHokecmBo kypeHmu, noHexke e MH020 BakHo Hocume-
Aume ga npuemam Mepkume u Hacokume 3a onasBaHe
Ha HemamepuaAaHomo kyamypHo HacaegcmBo, nocove-
HU B 3anoBegma. MuHucmepcmBomo Ha kyamypama
6e nogeomBuno He camo npoekm 3a makaBa 3anoBeg,
HO CbWo U npegrokeHue 3a chopmupare Ha Pegepauust
Ha cgpy>keHusima Ha kypenmu, koemo 6e npuemo. Co-
weBpemeHHo, no Mecma Bo3HukHaxa u npomuBopeuyus,
kamo Hocumeaume He 65xa Ha egHO MHEHUE NO MHO20
Bonpocu. Taka Hanpumep, npe3 ¢peBpyapu 2015 2. Koop-
guUHamopbmM NOAyYU NUCMO no erekmpoHHama nowia
om 2pyna kypenmu, B koemo ce kasBawe: ,,... He Mo2a
noBeue ga 2negam 6e3yuacmHo kak oauuemBopsBawia-
ma CupHu 3a2oBe3Hu ¢uzypa Ha kypeHma 6uBa nogaa-
2aHa Ha npouecume Ha komepcuanuzauus u Ha Hamuck
Om omgeAHU Auua, pupmu U acouuauuu.”

Mpe3 gekemBpu 2017 2. enemeHmbm , KypeHmu o6u-
kansm om Bpama Ha Bpama" 6e ycnewHo Bnucah B
MpegcmaBumennus cnucbk kamo Bmopus enemeHm Ha
HeMamepuaAHomo kyamypHo HacaegcmBo om CaoBe-
Hus.. BnogzomoBkama Ha HoMuHauusima Bexa yuacmue
MHO020 xopa, kamo 6sxa gawkHu ga ce coobpassBam ¢
Hacokume Ha FOHECKO, 3a ga goBegam npouegypama go
ycneweH kpad. Om caMmomo HayaAo Ha hpoueca no us-
20mBsiHe Ha HomuHauusima Beuuku umaxme uyBcmBomo,
ye we bbge uskalouumenHo mpygHo ga ce Hamepu 06w,
e3uk me>kgy Hocumeaume — kypeHmu, noAumuuume u
ekcnepmume, npu moBa, koemo 6ewe Hau-BakHomo
—npu cmpukmHo cnasBaHe Ha Bcuuku Hacoku u usuck-
BaHus Ha IOHECKO.

MHoz0 ckopo caeg ycnewHomo BnucBaHe Ha ene-
MeHmMa Hacmbnu camusim npasHuk, koemo 6e cbnpo-
BogeHo c usBecmHo 0bvpkBaHe, HecuzypHocm u gopu
cmpax cpeg HocumeAaume, koumo ce numaxa: kakBo
o3HauaBa 3a msax npucbcmBuemo Ha obuyas B cnucn-
ka Ha FOHECKO - o2paHuueHus, npegumcmBa, koHmpoa?
Ho HacmbnBaHemo Ha npasHUYHUS Ce30H pa3npbCcHa
Bcuuku mpeBoau u comHeHus, a kypenmume, B coom-
BemcmBue ¢ obuyas, ycnewHo npozoHuxa 3umama. U
gokasaxa, ue kamo HocumeAu Ha HemamepuaAHOMOo
HacaegcmBo HaucmuHa ca kypenmu B gywiume u cop-
uama cu, u ye onasBaHemo Ha HacregcmBomo, npega-
geHo UM om mexHume npeguu, € om nbpBocmeneHHo
3HaueHue 3a Msx.

Agena [lyka, koopguHamop no ona3BaHe Ha Hema-
mepuaaHomo kyamypHo HacaegcmBo, CroBercku em-
Hozpagpcku my3eli

ON FOCUS

T'pyna Kypeamu, MapkoBuu, 2016 2.

Group of kurents, Markovci, 2016

CH.: Ageaa ITyka, ApxuB Ha CEM / Adela Pukl, SEM archive

in order to successfully conclude the procedure. How-
ever, since the beginning of the nomination, there has
been an awkward feeling that finding common ground
among the Kurenti bearers, the politicians, the experts
and mostimportantly the UNESCO guidelines would be
achallenge. There were some doubts among the bear-
ers regarding their role and the inscription on the UN-
ESCO List. The main question was what it really meant
for them: certain limitations, advantages or control. As
luck would have it, the carnival time dismissed most of
the worries, and the Kurenti successfully chased the
winter away proving that they are true Kurenti under
their skin, and that the preservation of their ancestors’
heritage is of outmost value and importance.

Adela Pukl, Coordinator for the Safequarding of the In-
tangible Cultural Heritage, Slovene Ethnographic Museum
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Mysell Ha HeMamepuaaHomo kyamypHo HacregcmBo — Ankapa
Ankara Intangible Cultural Heritage Museum

Ouan Ozlos, Typuus / Ocal Oguz, Turkey

My3esim Ha HemamepuaAHomo kyAmypHo HacAeg-
cmBo B Ankapa e ocHoBan kamo yacm om Lienmnbpa 3a
uscaegBare u nonyasipusupaHe Ha mypckus donakaop npu
yHuBepcumema, Xagrku batipsim Beau” B XamamboHlo, AH-
kapa. My3esim 3anouHa paboma B pamkume Ha npoekma
»My3el Ha HemamepuaaHomo kyamypHo HacregcmBo®,
ocbwecmBeH B napmHbopcmBo mexkgy Kamegpama no
mypcku poaknop kom yHuBepcumema , Xagku badpsm
Beau", Ankapa, u ObuwiuHa AAmbHgae, u ¢ puHaHcoBama
nogkpena Ha A2eHuusima 3a pa3Bumue Ha Ankapa. My3e-
am omBopu Bpamu Ha 28 mat 2013 2. KoopguHamop Ha
npoekma u ocHoBamen Ha Myses e npo¢. g-p Ouan Ozlo3’,
Mpegcegamen Ha HauuoHaaHama komucusi 3a OHECKO Ha
Penybauka Typuusi u Aekan Ha Kamegpama no mypcku
donknop kom AumepamypHus pakyamem Ha yHuBepcu-
mema ,Xagxku batipsim Beau”, Ankapa.

B Hauanomo Ha npoekma, ekun om 20 cmygexmu (om
bakanaBopckume u Mazucmbpckume npozpamu Ha pakya-
mema) u3Bbpuwiuxa mepeHHo uscregBane. Mo Bpeme Ha
npogbakuromo wecm meceua uscaegBaHe, 3an0YHan0
npe3 mapm 2012 2., me cbbupaxa eAeMeHMU Ha Hemame-
puaaHomo kyamypHo HacaegcmBo om MHO20 0BLWUHU U
cena okono Ankapa. Taka, Bb3 ocHoBa Ha cobpaHama npu
mepeHHomo u3cAaegBaHe uHdopmauus, be chagageH ap-
xuBHusim $oHg om gokymeHnmu, Bugeo u ayguo 3anucu
Ha my3es. Hapeg ¢ moBa 6e uspabomen u kamanoz coc
3a2naBue ,,HemamepuanHomo kyamypHo HacregcmBo Ha
Ankapa"“, kolimo usaese npe3 2012 2. kamo eguH om npo-
gykmume Ha mepeHHomo u3caegBaHe. Kamanozbm 6e
akmyaau3supaH u npeusgageH npe3 2017 2. nog 3a2naBue
+HemamepuanHomo kyamypHo HacregcmBo Ha Ankapa
no 0bwuHu u patioHu”,

Mysesim gbaku umemo cu Ha KonBeHuusma 3a
onasBaHe Ha HemamepuaAHomo kyamypHo HacaegcmBo
(2003), kom kosimo Penybauka Typuus ce npucbeguHu
npe3 2006 2. Llenma Ha ch3gaBaHemo my e ga onasu kuBo

1 buxkeaan ga uskaxka 6razogapHocm Ha Axmem EpmaH Apan u
3etHen Cacgputie bakv Hangxkuoany 3a nomowima um npu npeBoga
u cnogeaeHama uH@oOpMauyus.

Ankara Intangible Cultural Heritage Museum has been
founded by Ankara Haci Bayram Veli University, Turk-
ish Folklore Research and Application Centre in Ankara,
Hamamonu. The Museum started its work with the pro-
ject “Ankara Intangible Cultural Heritage Museum” in co-
operation with Ankara Haci Bayram Veli University Depart-
ment of Turkish Folklore and Municipality of Altindag, and
was supported financially by Ankara Development Agen-
cy. The Museum opened its doors to visitors on May 28,
2013. The project coordinator and the founder of the
Museum is Prof. Ocal Oguz', the President of Turkish
National Commission for UNESCO and the Head of the
Department of Turkish Folklore at Ankara Haci Bayram Veli
University. At the beginning of the project in March 2012,
a team of twenty students (undergraduate and graduate
levels) from the Department of Turkish Folklore started do-
ing a six-month field research. Intangible cultural heritage
of Ankara was collected from many districts and villages.
A visual, audio and written archive has been established
and the information has been transferred to the Museum
with application models. Besides, the catalogue Intangible
Cultural Heritage of Ankara was published in 2012 as one
of the outputs of the field research. The catalogue was up-
datedin 2017 and published as Intangible Cultural Heritage
of Ankara with Regard to Districts.

The Museum is named after the Convention for the
Safeguarding of Intangible Cultural Heritage (2003) Turkey
became a state party in 2006. The purpose of the Muse-
um activity is to help sustain living nature of the heritage,
raise publicawareness and supportintergenerational trans-
mission by helping the communication of culture-bearers,
young people and children. In line with these aims, the
Museum adopts a special community-based museology
perspective and gives preference to an exhibition method
that differs from display case museology. It offers live per-
formances, workshops, educational programs and appli-
cation models with a contextual presentation.

I would like to thank Ahmet Erman Aral and Zeynep Safiye Baki
Nalcioglu for their help in the translation and the information
sharing.
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moBa HacregcmBo, ga noBuwu obwecmBeromo BHu-
MaHue u pasbupaHe kbm HezoBomo cowecmByBaHe u ga
cnocobcmBa 3a npegaBaremo my Medkgy nokoneHusima,
kamo nognomaza He20Bume Hocumeau B ycmanoBsBa-
He Ha koHmakmu c Maagexku u geua. B coomBemcmBue
C me3u ueAu, My3esim Bn3npuema egHa omBopeHa kbm
obwHocmma 2negHa mouka u npakmuka B my3etiHomo
geAo, pa3AuYHa om NPOCMOoMO U3AazaHe Ha ekcnoHamu
BbB BumpuHu. 3aaume Ha My3es ca cueHa Ha kuBu npeg-
cmaBaeHus, cemuHapu, obpazoBameanu npozpamu, kak-
MO U meMamuyHU npe3eHmauuu ypes ,Bo3kpecsBaxe”
u mBopuecko npunazaHe Ha exeMeHMU Ha HeMamepuaA-
Homo kyamypHo HacregcmBo.

B coomBemcmBue ¢ nemme obaacmu Ha Hemame-
puanHomo kyamypHo HacregcmBo, geuHupatu B Koh-
BeHuusima, My3esm Ha HemamepuanHomo kyamypHo
HacrnegcmBo B Ankapa BkalouBa B cebe cu ,MHozouene-
Ba pabomunnuua®, kngemo ce uspabomBam, Hanpumep,
Mampuuu 3a Bucok neuam om AaunoBo gbpBo uau ce npak-
mukyBa xygokecmBexama mexHuka Ebpy (mypckomo us-
kycmBo Ha pucyBane Bopxy BogHa noBopxHocm); ,,Pabo-
MUAHUUA 3a cueHuyHU uskycmBa®“, kbgemo ce usHacam
cnekmakau , Kapazbo3” (meambp Ha cenkume) u kykaeHu
npegcmaBaeHus; , TpaguuuoHHa kyxHs" — 3a npegaBane
Ha 3HaHus u npakmuuecku ymeHus B mpaguuuoHHama
kyauHapus; ,Moxabem ogacb” (cmasi 3a pa3szoBopu), B
kosimo ce usHacam donkaopHu cuenku u ce npoBexkgam
MpaguuuoHHU cpewiu-pasgymku ,Cobxem®;, byauurcka-
ma cmas”, B kosimo ce geMmoHcmpupa pumyaAbm no nog-
2omBsHe Ha geBoukama 3a cemeer »kuBom; ,Cmas Ha
npukaskume" —3a paskasBaxe Ha mpaguuuoHHU Hapog-
HU npukasku u cnogeasiHe Ha onum om HocumeAume Ha
eAeMeHMU Ha HemamepuaAHomo kyamypHo HacregcmBo;
u,,Cmas 3a uzpu’, kngemo ce BbanpousBexkgam mpagu-
uuoHHu gemcku uzpu om ommuHanu Bpemeta. Taka, Bo-
Bauvatiku nocemumenume B conperkuBsiBare Ha kyamyp-
HU npakmuku kamo npeku yyacmHuuy, a He camo kamo
HabAlogamenu, My3esim Ha HemamepuaaHomo kyamypHo
HacregcmBo B Ankapa coymsiBa ga npuBaeue okoao 15000
nocemumeAu 20guLLHO.

Mysesim, kolimo e npumep 3a ycnewHo CbmpygHu-
yecmBo mexkgy yHuBepcumem, MecmHa Baacm u HIO,
nAaHupa u ocbwecmBaBa gedHocmma cu coBmecmHo ¢
LieHmbpa 3a uscaegBaHe u nonyaspusupaHe Ha donkaopa
npu Kamegpama no mypcku poakaop kbm yHuBepcume-
ma , Xag>ku balpsm Beau"”, Ankapa, ilHcmumyma 3a Hema-
mepuanHo kyamypHo HacregecmBo (HMO, akpegumupata
om OHECKO), u Kamegpama 3a ¢opmanHo u HepopmarHo
obpa3zoBaHue no HemamepuanHo kyamypHo HacregcmBo

ON FOCUS

Ankara Intangible Cultural Heritage Museum, in har-
mony with the five domains of the Convention, offers a
“Multi-Puporse Workshop” for a print technique made of
linden tree Ebru (Turkish art of marbling),“Performance
Arts Workshop" for Karagoz and puppet shows, “Tradition-
al Kitchen" related to folk cuisine , oral culture “Muhabbet
Odasi” (Conversation Room) hosting theatrical village plays
and traditional Sohbet meetings, “Bride’s Room" showing
traditional rites of passage, “Fairy Tale Room" where Turk-
ish tales are told and tradition-bearers tell their tales, and
“Game Room" for children games. Ankara Intangible Cul-
tural Heritage Museum provides an environment for its
15 000 annual visitors for sharing experiences and taking
partin the offered activities. It serves as a model for coop-
eration between universities, local authorities and NGOs,
plans and conducts its activities with Ankara Haci Bayram
Veli University Turkish Folklore Research and Application
Centre, Department of Turkish Folklore at the same Univer-
sity, Institute for Intangible Cultural Heritage (UNESCO ac-
credited NGO), and the UNESCO Chair on Intangible Cultural
Heritage in Formal and Informal Education at Ankara Haci
Bayram Veli University. Ankara Intangible Cultural Heritage
Museum classifies its work as “daily and periodicactivities".

The Museum considers accessibility as a significant
part of its function. In this context, Ankara Intangible Cul-
tural Heritage Museum organizes events that bring people
together to share stories, songs, tales, etc. As part of the
mobile museum activities and with the aim of sustaining
traditional children games, the Museum attended Ethno-
sport Cultural Festival (2016, 2017 and 2018) in Istanbul,
the Harvest Festival (2017) and April 23 National Sover-

VueHuuume ca uHpopMupaHu 3a kykaeHckama mpaguuus npegu
npegcmaBaeHuemo B my3est 8 Aukapa

Students are being informed on the puppetry tradition before the
performance at Ankara Museum

CH.: Tapkan Kopkma3 / Ph.: Tarkan Korkmaz
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nog ezugama Ha IOHECKO kbm cowius yHuBepcumem.
AetHocmume Ha My3es Ha HemamepuaAHomo kyamypHo
HacregecmBo B Ankapa ce kamezopusupam kamo,,Bceku-
gHeBHU" u ,nepuoguyHU”,

Mysesim nocmaBs ygapeHue Bopxy gocmbnHocmma
Ha cbxpaHsiBaHume B He20 enemenmu 3a wupokama ny6-
Auka. 3a masu uen mol opzaHu3upa cbbumus, koumo
npuBAuyam xopa om MecmHama obwHocm, ch3gaBal-
ku egHa cnocobcmBawa cpega, B kosmo me ga cnoge-
Aam cBoume ucmopuu, necHu, kumeticku paskasu u np.,
cBop3aHu c kBapmana u 2paga, B koimo »uBesm — An-
kapa. Kamo uacm om u3HeceHume geliHOCMU Ha My3est
U HezoBume ycuausi 3a cbxpaHsiBaHe Ha mpaguuuoHHUMe
gemcku uzpu, motl Bae yuacmue B KyamypHus pecmuBan
+EmHocnopm” B icmaHbya (2016, 2017 u 2018 2.), Mpas-
Huka Ha >kbmBama (2017 2.) u B yecmBaHemo Ha 23 an-
PUA — HauuoHaAHUs npasHuk Ha Typuus u Ha AeHsi Ha ge-
memo (2018 2.), opzaHu3upaHu om My3es Ha omkpumo
+Amukbol" B Ankapa.

Hapeg c moBa my3esim B3uma npucbpue u Hy>kgume
Ha xopa u 2pynu B HepaBHocmoUiHo noaokeHue. B mo3u
koHmekem mot opzau3upa getiHocmu kamo ,My3esm
Ha HemamepuaaHomo kyamypHo HacaegcmBo—Ankapa B
LOSANTE (6oAHuUua, ocHoBaHa om (PoHgauusima 3a geua c
AeBkemus)” u,,Aa npemaxHem bapuepume 3a geua cbc cne-
uuanHu Hy>kgu”. B gonbaHeHuUe, cobumust kamo ,,0m noem
go MeHecmpen”, , lMoacku meHecmpenau cpewiam mypcku
MeHecmpenu" u,,Aemsiwama pakaa: noncku paskasBauu B
Hawus My3ed" gonpuHacsim 3a mexkgykyamypHusi guanoe.

Cpeg ocmaHaAume geliHocmu Ha My3es ca ,[10geo-
moBka 3a 3umama"; ,,i3pabomBaHe Ha uzpauku om pe-
uukaupanu mamepuanu B uecm Ha CBemoBHus geH Ha
okoaHama cpega” (ycmotuuBo pasBumue); cobumus,
cBop3aHu ¢ Bnucanume B MpegcmaBumenrus cnucbk
enemeHmu kamo ,,Pabomunnuua no E6py*, , Typckomo
kade" u np. Om ocHoBaBaxemo cu Hacam my3esim yyacm-
Ba B mHo20 npoekmu. Cpeg msix ca,, loggbpykaHe Ha myp-
ckama mpaguuus Ha paska3sBaHe Ha HapogHu npukasku
c homMowima Ha npunokeH ¢ponknop” (2012 2.),,,00yueHue
3a paskasBane Ha npukasku. Mpukasku om cokpoBuwi-
HUUama Ha HeMamepuaaHomo kyamypHo HacaegcmBo
¢ f0Ogum Aubepman” (2015 2.) u ,Mpoekm 3a Hemamepu-
anHo kyamypHo HacregcmBo B Yubyk, Ankapa® (2016 2.).

[pocp. g-p Ouan Oelos, Mpegcegamen Ha HauuoHan-
Hama komucus 3a OHECKO Ha Penybauka Typuusi u
Aekan Ha Kamegpama no mypcku ¢ponrkaop kvm Au-
mepamypHus ¢pakyamem Ha yHuBepcumema , Xagku
baapsm Beau®, Arkapa.
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Kapazbo3, Bug meambp Ha ceHkume, npegcmaBeH npeg
gy>kgecmpaHHU nocemumeAu Ha My3es 8 Axkapa

Karagoz, a form of shadow theatre, performed at Ankara Museum
for foreign visitors.

CH.: IOMum TypxaH / Ph.: Umit Turhan

eignty and Children’s Day (2018) at the Open Air Musuem
in Ankara. Besides, the Museum is also sensitive to the
needs of disadvantaged groups. Within this scope, activi-
ties such as “Ankara Intangible Cultural Heritage Museum
at LOSANTE (The Hospital founded by the Foundation for
Children with Leukemia)” and “Let's Remove the Barriers
for Children with Special Needs" have been organized. In
addition, there are events such as “From Akin to Minstrel”,
“Polish Minstrels Meet Turkish Minstrels” and “Flying Chest:
Polish Storytellers at the Museum"” which contribute to the
intercultural dialogue. Other activities of the Museum are
“Preparations for Winter", “Toys Made of Recycled Materi-
als on World Environment Day" (sustainable development),
events related to the elements on the Representative List
such as “Ebru Workshop", “Turkish Coffee”, etc.

Other projectsare: “Sustaining Turkish Fairy Tale Telling
Tradition with the Help of Applied Folklore” (2012), “Training
for Fairy Tale Telling - Fairy Tales from Treasury of Intangible
Cultural Heritage with Judith Liberman” (2015) and “Intan-
gible Cultural Heritage Project at Cubuk, Ankara” (2016).

Prof. Ocal Oguz, President of Turkish National Com-
mission for UNESCO and The Chairman of the Department
of Turkish Folklore at Ankara Haci Bayram Veli University,
Faculty of Letters.
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Cbbumus B Penybauka MongoBa, nocBemeHu Ha
HemamepuanHomo kyamypHo HacrnegcmBo

Events dedicated to the Intangible Cultural Heritage

of the Republic of Moldova

Angpet lpoxuH, MoagoBa / Andrei Prohin, Moldova

YuwuHay/KuwureB, 26 cenmemBpu 2018 2., Don-
kanopHama mpaguuus B my3es —om HeMamepuaAHo-
mo kbm mamepuaaHomo”, Chbumuemo ce npoBege
B HauuoHanHus emHozpadcku u npupogoHayueH my-
3el B pamkume Ha AHume Ha eBponetickomo Hacneg-
cmBo. To e yacm om coBmecmHus npoekm ,Mogkpena
3a nonyAsipusupaiemo Ha kyamypHomo HacaegecmBo
B Penybauka MongoBa upe3 HezoBomo ona3Baxe u
cbxpaHeHue”, ocowecmBaBan om MunucmepcmBo-
mo Ha ob6pa3oBaHuemo, kyamypama u HayuHume u3-
cnegBaHus Ha Penybauka MoagoBa B napmHbopcmBo
¢ MuHucmepcmBomo Ha kyamypHomo HacaegecmBo
u mypu3ma Ha Penybauka Mimanaus. YuacmHuuume
geMoHcmpupaxa ocHoBHume emanu u mexHuku npu
uszpakgaHemo Ha mpaguuuoHHa kbwia: kaaua (claca
— mpaguuuoHHa dopmMa Ha ekunHa paboma) 3a uspa-
6omBaHe Ha Aamnauu (lampaci — HeneueHu myxau),
cemuHapu no obpabomka Ha gopBo u kambk kamo
MamepuaAu 3a bbgewus gom. llocemumeaume uma-
xa Bb3amodkHoCcm ga Hayyam mpaguuuoHHU mexHuku
npu kuaumapcmBomo u uspabomBaHemo Ha weBuuu.
Te3u mpaguuuoHHU ymeHus bsixa nokasaHu om npe-
nogaBameau u yyeHuuu om LieHmbpa no BbpxoBu
nocmukeHust B cmpoumeacmBomo (YuwuHay), mpa-
gUUUOHHUS Malicmop-3aHasimyus Aumumpy KocmaH-
gaue —npegcegamen Ha 3agpyzama Ha Maticmopume
Ha xygokecmBeru 3aHasmu B MongoBa, u Ekamepu-
Ha Monecky — om 3aHasmuuickus komnaekc ,,Cencko
uskycmBo" B c. Kyuoas Hoyn, okpba Opxed.

YuwuHay/KuwuHreB, 8 HoemBpu 2018 2. Hayu-
Ho-npakmuuecku cemuHap ,,Aa npeomkpuem mex-
Hukume u gekopamuBHume momuBu Ha cmapume
cmeHHu kuaumu”, XXeHu-3aHasmuutku om Hskonko
cena yuacmBaxa B cemuHapa, npegHasHaueH 3a usyuya-
BaHe Ha mpaguuuoHHumMe momuBu, cneuuduyHu 3a
6ecapabckume kuaumu. Ekcnepmu om HauuoHanHuUs

September 26, 2018, Chisinau. “The Folk Tradition
atthe Museum: from Intangible to Tangible”. The event
took place at the National Museum of Ethnography and
Natural History within the European Heritage Days. It
was a part of the Twinning Project “Support to promote
cultural heritage in the Republic of Moldova through
its preservation and protection” and it was run by the
Ministry of Education, Culture and Research of the Re-
public of Moldova in partnership with the Ministry of
Cultural Heritage and Activities and Tourism of the Re-
public of Italy. The participants displayed main stages
and techniques of building a traditional house: the claca
(a special kind of teamwork) for making lampaci (clay
bricks) and workshops for processing wood and stone
for the house. Visitors had also the opportunity to learn
traditional techniques of carpet weaving and embroi-
dery. The skills were presented by pupils and teachers
from the Centre of Excellence in Building (Chisinau),
the craftsman Dumitru Costandache (president of the
Union of Folk Craftsmen from Moldova) and Ecaterina
Popescu (Complex of Crafts “Rustic Art", village of Cliso-
va Noua, district of Orhei).

November 8,2018, Chisinau. The Scientificand Prac-
tical Seminar “Let Us Rediscover Techniques and Orna-
ments of Old Wall Carpets”. Craftswomen from several
villages participated in the seminar on the traditional
motifs in the Bessarabian carpets. The experts from the
National Museum of Ethnography and Natural History
delivered presentations with data from field studies,
museum items and scientific publications. The sem-
inar was organized by the Museum “Parents’ House"
in the village of Palanca, district of Calarasi within the
supported by Estonia project “Developing Craftsman-
ship and Social Entrepreneurship among Women from
the Calarasi Region”.

January 16 —February 28,2019, Chisinau. The Exhi-
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emHozpadcku u npupogoHayueH My3ell U3Hecoxa npe-
3eHmMauuu ¢ gaHHu, cbbpaHu Npu mepeHHU uscaegBa-
Hus, om My3eUHu ekcnoHamu u HayuHu nybaukauuu.
CemuHapbm be op2aHu3upaH om my3es,,Pogumencku
gom" B ceno Mananka, okpbz Knabpaw, B pamkume Ha
npoekma ,PazaBumue Ha 3aHasimu u couuaAHo npeg-
npuemayecmBo cpeg skeHume om okpbz Kbabpaw”,
ocbwecmBsaBaH ¢ nogkpenama Ha EcoHus.
YuwuHay / KuwuHeB, 16 sHyapu — 28 ¢eBpyapu
2019 2. U3noxkba ,, 100 Hecapabeku pusu, cnaceHu om
us2y6Bare”, nocBemeHa Ha cmozoguwHUHaMa om
Ob6eguHeHuemo Ha PymbHus. AomakuH Ha usnoXkba-
ma 6e HauuoHaAHUsSIM emHozpadcku u NpUpogoHa-
yueH my3el; ms BkalouBawe pusu, uspabomeHu no
npoekmu Ha uaeHoBe Ha obuwHocmma , LLlesbmoape
becapabus”, kakmo u Ha gpyau Alobumeau Ha moBa
uskycmBo om Penybauka MoagoBa u PymbHus. Yuac-
mHuuume cu 6sxa nocmaBuau 3a ueA ga BbanpousBe-
gam MH02006pa3uemo Ha mpaguuuoHHUMe cecku
pusu om becapabus, usnoasBaiku 3anaseHu obpa-
3UU U gpyau usmoyHuuu (cHumku, ckuuu, noBpegeHu
pu3u, napyema naam om pusu). CneuuanHo BHuma-
Hue 6e omgeneHo Ha pusume ¢ aamuua (altita —ge-
kopamuBHa weBuua Ha pamomo), usBecmHu Cbwio
kamo ,, pymbHcka 6ay3a” u cMsimaHu 3a wegboBop Ha
pymbHckomo doaknopHo uskycmBo. MoHacmosiwem
ce pasaaeXkga ugesima 3a cbcmaBsiHe Ha HOMUHaUUS
3a BnucBane Ha mo3u Bug pusa B MpegcmaBumenrus
cnucbk Ha FOHECKO Ha HemamepuaaHomo kyamypHo
HacregcmBo Ha yoBeuecmBomo.
YuwuHay/KuwuHeB, 14-15 peBpyapu 2019 2. ,Ce-
MuHap, nocBemeH Ha cmpameauume 3a cbcmaBsiHe
u akmyanusauus Ha MHgukamuBHus cnucok Ha Pe-
nybauka MongoBa 3a CBemoBHomo HacregcmBo Ha
IOHECKO". CemuHapbm e yacm om no-20AsmM npoekm,
¢uHaHcupaH om EBponetickus colos, HapeueH ,MMog-
kpena 3a nonyasipusupanemo Ha kyamypHomo Hacaeg-
cmBo B Penybauka MoagoBa upe3s He2oBomo onasBane
U CbXxpaHeHue", YuacmHuuume umaxa BnamokHocm-
ma ga ce noyyam om onuma Ha Hsikoako HaUUOHaAHU
ekcnepmu - leopze Mowukn, Cepmuyc Yokany, Cep-
2uy Mywisiup, u uy>kgecmpanHu ekcnepmu — Muwen
Kom — ®paHuus, Pycygan Mup3aukawBuau — [py3us,
WpuHa Amangecky, Banepuy KaBpyk — PymbHuUS, om-
HOCHO CbBpeMeHHUMe nogxogu npu ona3BaHemo u
onoasomBopsaBaHemo Ha kyamypHomo HacaegecmBo.
AetHocmume B pamkume Ha cemuHapa umaxa 3a uea
ga npuBaekam BHumaHuemo Bopxy Hakou ueHHoC-
mu om npupogHomo u kyamypHo HacaegcmBo Ha
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,PoakaopHama mpaguyusi 8 My3es — om HeMamepuaAHOMO kbM
MamepuasHomo“: kak ce npaBu gbpBex nokpuB, KuwuneB, 2018 2.

“The Folk Tradition at the Museum: from intangible to tangible”:
how to make a wooden roof, Chisinau, 2018.

CH.: AHamoaul BacuaueB / Ph.: Anatolii Vasiliev

bition “100 Bessarabian Shirts Rescued from Loss". The
event was dedicated to the one hundred years anni-
versary of the Romanian national unity. The exhibition
was hosted by the National Museum of Ethnography
and Natural History. The shirts were designed by the
members of the Community “Sezatoare Basarabia”
and by other artisans from the Republic of Moldova
and Romania. The exhibits presented a variety of tradi-
tional peasant shirts from Bessarabia, there were also
old samples ,photos, sketches and pieces of specific
shirt fabrics. Special attention was payed to the shirt
with altita (stream of ornaments on the shoulder), also
known as the “Romanian Blouse” as a masterpiece of
the Romanian folk art. It is currently considered to be
a candidate for inscription in the UNESCO Representa-
tive List of the Intangible Cultural Heritage of humanity.

February 14-15, 2019, Chisinau. “Workshop on the
Strategies of Drafting and Updating the Indicative List
of the Republic of Moldova for the UNESCO World Her-
itage”. The workshop was funded by EU project “Sup-
port to Promote Cultural Heritage in the Republic of
Moldova through Preservation and Protection”. The
participants had the opportunity to learn from the ex-
perience of several national experts (Gheorghe Postica,
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Penybauka MoagoBa, koumo 6uxa Mo2au ga 6bgam
BkaloueHu B Cnucvka Ha cBemoBHomo HacaegcmBo:
newepama Emun PakoBuua, npupogHusim pezepBam
Maalon Qazyauy”, obekmume Ha kyamypama Kyky-
meHu-TpunoAue, apxeonozuyeckusim AaHgwadm c
MozuAu, cpegHoBekoBHume kpenocmu Ha bpeza Ha
Arecmbp, u np. M3BbH me3u obpasuu Ha Mamepuan-
Homo HacnegcmBo bsixa pasaaegatu uskuBu cokpoBu-
wa, kakmo u msaxHama mscta BsaumocBop3aHocm ¢
gpyau popmu Ha HacnegcmBomo. Chbumuemo umawe
3a ueA ga cobepe ekcnepmu om pasAuYHU UHCMUMY-
uuu — yHuBepcumemu, My3eu, Hay4YHU UHCMuMymu,
HMO, 6ubauomeku, koumo ga 0beguHsm ycuausima
cu B umemo Ha HauuoHaAHomMo HacaegcmBo.
Magpug, Ncnanug, 26 mapm — 17 mau 2019 2. U3-
Aokba,,06pa3pm Ha cBema, usmbkaH om BoaHa. Tpa-
gUUUOHHU cmeHHU kuaumu u nocobus Ha mekcmuaHa-
ma npomuwiaeHocm om koaekuuume Ha HauuoHaAHUs
emHozpadcku u npupogoHayyeH my3ell”, opaaHu3u-
paHa B nomeweHusima Ha Kpaackama pabomunHu-
ua 3a 206neHu B Magpug. Mznokbama BkalouBawe
mpaguuuoHHu mekcmuaHu npousBegeHus: scoarte
—yepeu, laicere —kuaumu, paretare —cmenHu kuaumu,

ON FOCUS

Sergius Ciocanu, Sergiu Musteatd) and experts from
abroad (Mintangible Cultural Heritageel Cotte —France,
Rusudan Mirzikashvili—Georgia and Irina lamandescu,
Valeriu Kavruk from Romania) about the contemporary
approaches in preservation and use of cultural herit-
age. The activities of the workshop highlighted a series
of values from the natural and cultural heritage of the
Republic of Moldova that can be included in the World
Heritage List — the Emil Racovita cave, the Natural Re-
serve “Plaiul Fagului”, the sites of the Cucuteni-Tripol-
ye Culture, the archaeological landscape with tumuli,
the medieval fortresses on the bank of Nistru. Beneath
these samples of tangible heritage, Intangible Cultur-
al Heritage living values were considered along with
their close connection with other forms of heritage.
The event brought together experts from different in-
stitutions (universities, museums, institutes, NGOs, li-
braries) in order to join their efforts for the sake of the
national heritage.

March 26 — May 17, 2019, Madrid, Spain. The Exhi-
bition. “The Image of the World Woven in Wool. Tra-
ditional Wall Carpets and Textile Industry Implements
from the Collections of the National Museum of Ethnog-

TpaguyuoHHU HapogHU kocmlomu om u3aosk6ama ,, 100 6ecapa6eku pugu, cnaceHu om u3ey6B8ane”, KumuneB, 2019

Folk costumes from the Exhibition “100 Bessarabian shirts rescued from loss”, Chisinédu, 2019

CH.: AHamoAul BacuaueB / Ph.: Anatolii Vasiliev
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H3aok6ama ,,06pa3bm Ha cBema, u3mbkaH om BvbaHa“, Magpug, 2019

The Exhibition “The Image of the World woven in Wool”, Madrid, 2019

CH.: AHgpetl [IpoxuH. / Ph.: Andrei Prohin

u gp. om Penybauka MoagoBa, kakmo u uHcmpymen-
mu u nocobus, usnoazBanu B npepabomBaHemo Ha
BoaHa u B mbkaueckus 3aHasm. C nomowma Ha my-
3eliHuU ekcnoHamu u cHUMku nocemumeAume umaxa
BoamodkHocm ga ce 3ano3Hasim ¢ ocHoBHUMe emanu
om cb3gaBaHemo Ha mpaguuuoHHUMe becapabcku
kuaumu. Mznokbama 6e cpegcmBo 3a nonyaspusu-
paHe Ha gocuemo ,TpaguuuoHHomo MalicmopcmBo
npu uzpabomBaHemo Ha cmeHHU kuaumu B PymbHUS
u Penybauka MoagoBa" — eneMeHmM Ha Hemamepuaa-
Homo kyamypHo HacregcmBo, koimo Beue e Bnucan
B NpegcmaBumeanama aucma.

AHgpet lMpoxuH, HauuoHaneH emHozpacgpcku u npu-
pogoHayyeH my3et, YuwuHay, Penybauka MoagoBa
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raphy and Natural History", hosted by the Royal Tapestry
Factory , Madrid. The exhibition comprised a range of
traditional carpets (scoarte, laicere, paretare etc.) from
the Republic of Moldova and tools for processing wool
and weaving. Museum items and photos helped the
visitors learn about the main stages of designing tra-
ditional Bessarabian carpets. The exhibition promoted
the file Traditional Wall Carpet Craftsmanship in Roma-
nia and the Republic of Moldova, an already inscribed
element in the Representative List.

Andrei Prohin, National Museum of Ethnography and
Natural History, Chisindu, Republic of Moldova
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Cbbumus B Penyoauka YkpaiHa
Events in the Republic of Ukraine

Banenmuna AemsiH, OnekcaHgp byuenko, YkpatiHa
Valentyna Demian, Oleksandr Butsenko, Ukraine

Ha 16 maii 2019 2. B 2p. Meaumonoa ce npoBege
Kpbana maca nog HacnoB,, Esukbm kamo Hocumena Ha
HemamepuaaHomo kypmypHo HacaegcmBo”, nocBe-
meHa Ha EBponetickama 2oguHa Ha e3uuume; cbbumu-
emo 6e opzaHu3upaHo om Abp>kaBHus negazozuuecku
yHuBepcumem ,,bo2gaH XmeaHuuku“ B Meaumonoa,
Llenmbpa 3a pa3Bumue , Aemokpauus upes kyamypa*
B KueB, HauuoHanHomo cgpy>keHue Ha Kapaumume
+Aokamaam® u KyamypHus omgen kbm pagckus cb-
Bem Ha Meaumonoa. Temume, 06cwkgaHu Ha kpbe-
Aama maca, bsixa cBbp3aHu ¢ HemamepuaaHomo kya-
mypHo HacregcmBo, no-konkpemHo c onazBanemo u
pasBumuemo Ha esuuume.

Ha 24 anpun 2019 2., B czpagama Ha HauuoHanHo-
mo cgpy>keHue Ha Malicmopume Ha MpaguUUOHHU Xy-
gokecmBeHu 3aHassimu B YkpatHa (KueB) ce npoBege
Kpvana maca Ha mema,, YkpauHckama nucarka-mpa-
guuus u uskycmBo”, opzaHusupaHa om HauuoHaAHo-
mo cgpy>keHue Ha Mallcmopume Ha MpaguuUOHHU
xygokecmBenu 3aHasmu B YkpatHa, HauuoHanHama
akagemus Ha uskycmBama u Llenmbpa 3a pa3Bumue
»Aemokpauus upes kyamypa“ B KueB. 3cregoBamenu,
ekcnepmu u xygoxkHuuu 06cbguxa Macmomo u poas-
ma Ha ykpauHckama mpaguuus Ha uspabomBaHe Ha
»nucanka" (nucanomo BeaukgeHcko stiue) B gHewHa-
ma kyamypa Ha ykpaunckus Hapog kamo couemaHue
Ha uskycmBomo Ha usnucBaHe Ha siliua, Hapogoncuxo-
Ao2usima u HapogHume obuyau. ToBa e egHo yHukaAHO
sBaeHue B »kuBama kyamypa Ha YkpaiHa, cnocobHo
ga obeguHu okono cebe cu Bcuuku ykauHcku pezuoHu,
kakmo u>kuBeewume B uy>k6uHa ykpaunuu, u gonpu-
Hacs 3a ykpenBaHe Ha couuaAHUs MUp U cnAOmMeHocm.

Ha 8 loHu 2019 2. ce npoBege Tpemusim Pe2uoHa-
neH pecmuBan Ha kazawkama neceH om peauoHa
Ha AHunponempoBck, op2aHuzupaH om ObaacmHo-
mo cgpy>keHue Ha opzaHumMe Ha MecmHama Baacm u
AenapmameHnma 3a kyamypama, HauuoHaAHocmume
u BepousnoBegaHusima kbm ObaacmHama agmuHu-
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The Round Table Language as a Vehicle of the In-
tangible Cultural Heritage was dedicated to the Year of
Indigenous Languages and was held on May 16, 2019
in the city of Melitopol. It was organized by Bogdan
Khmelnytsky Melitopol State Pedagogical University,
the Development Centre “Democracy through Culture”
(Kyiv), the Karaite National Society Djamaat, and the
Cultural Department of the Melitopol City Council. The
issues discussed were related to the intangible cultural
heritage based on the safeguarding and development
of languages.

On Apri 24, 2019, the Round Table Ukrainian
Pysanka: Tradition and Art,organized by the National
Union of Folk Art Masters of Ukraine, the National
Academy of Arts of Ukraine and the Development Centre
“Democracy through Culture” was held in the National
Union of Folk-Art Masters of Ukraine (Kyiv). Research-
ers, experts and artists discussed the role of Ukrainian
pysanka tradition in modern culture through alloying
high art of pysanka painting and national customs. Itisan
undoubtedly unique phenomenon of the living culture

Tpemu pezuoHaseH pecmuBas Ha kagawkama neceH - [HUnponemBopck
3rd Regional Festival Cossack’s songs - Dnipropetrovsk

Ca.: UpuHa XoaoBko / Ph.: Iryna Holovko
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cmpauus Ha AHunponempoBck. B pamkume Ha dec-
muBana 6e npoBegeH npakmuuecku cemuHap-pabo-
MUAHUUQ, Ha kolmo mecmHama obwHocm om ceno
boxycnaB paskasa 3a cBost onum B ona3Banemo u no-
NyAsipU3UpaHemo Ha eAeMeHma om HeMamepuaAHo-
mo kyamypHo HacregcmBo , Kazawku nechu om pe-
2uoHa Ha AHunponempoBck”, Bkalouen H Cnucpka Ha
tOHECKO.

Ha 8-9 loHu 2019 2. B 2p. 3anopoxkue ce npoBege
Omkpumusim pecmuBan - konkypc Ha ykpauHcka-
ma kyamypa,, Bumoku (3Bopu). Totl 6e opzaHu3u-
paH om AenapmameHma 3a kyamypama, mypusma,
HauuoHaAHocmume u BepousnoBegaHusima kom O6-
AacmHama agMmuHucmpauus Ha 3anopwkus u Obaacm-
Hust memoguyecku cbBem 3a kyamypa u uskycmBo
kom O6aacmHus coBem Ha 3anopodkuemo. Lienume
Ha ¢ecmuBana ca ga ona3Ba u nonyasipusupa Hema-
mepuanHomo kyamypHo HacregcmBo, ykpaunckume
HapogHU mpaguuuu, pumyaau, ¢poakaop u cueHuu-
Ho uskycmBo; ga ocuzypu 3auumaHemo u noBuwu
ocBegomeHocmma 3a HemamepuanHomo kyamypHo
HacregcmBo Ha obwecmBomo; ga usyyaBa u npeg-
cmaBasBa HapogHomo uskycmBo; ga cnocobcmBa 3a
mBopueckama akmuBHocm Ha MAagume xopa, kamo
cbbyrkga uHmepeca um kbm donkaopHama mysuka;
ga ykpenBa u pas3BuBa kyamypHume Bpo3ku mexkgy
mBopueckume konekmuBu.

Mpe3 2019 2. B My3ses Ha mbkauecmBomo B Kpo-
neBeu 6e gageHo Hayanomo Ha gByzoguwieH npoekm
»0m cememo go naama*“. OmBopun Bpamu npe3
2011 2., no Bpeme Ha MexgyHapogHus decmuBan Ha
Aumepamypama u uskycmBama ,,KpoaeBeuku new-
kupu" B 2pag KponeBeu, obracm Cymu, mysessim e on-
pegenun 3a cBosi ocHoBHa geiHocm u3yyaBanemo,
onasBaHemo, nonyasipusupaHemo u BracmaHoBsBa-
Hemo Ha MmecmHomo uskycmBo Ha ppuHombkaHume
KponeBeuku newkupu. Kakmo kasBa egHa om yua-
cmHuvkume B npoekma — 2aaBHama ypegHuuka Ha
KponeBeukus mysed Ha mbkauecmBomo WpuHa [My-
puxa — ,ueama Ha npoekma e ga nokaxke ppuHama
uspabomka Ha AeHeHa mbkaH B usinama G canodkHocm,
no eguH ekonozochobpaszeH HauuH, npu cnasBaHe Ha
gpeBHume 3aHasmuulcku mexHuku, 3a ga npuBaeue
MAagu xopa kom npoueca.”

M320mBeHo om: BareHmuHa AemsiH, OrekcaHgp
byuenko
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OaeHa Apabagrku, 3aMecmHuk-pekmop Ha vpkaBHus
negazozudecku yHuBepcumem , boegan XmeaHuuku“ 8
Meaumonoa - 'oguHa Ha aBmoxmoHHUMmMe e3uyu.

Olena Arabadji, vice-rector of the Bogdan Khmelnytsky Melitopol
State Pedagogical University - Year of Indigenous Languages

CH.: BaaenmuHa /leMsiH / Ph.: Valentyna Demian

of Ukraine, which unites all regions of the country and
the Ukrainians living abroad, as well as a contribution
to peace and social cohesion.

The 3 Regional Festival Cossack songs of Dnipro-
petrovsk Region was held on June 8, 2019. It was or-
ganized by the Regional Association of Local Self-Gov-
ernments and Department of Culture, Nationalities and
Religions of Dnipropetrovsk Region State Administra-
tion. At the practical workshop the local community
from the village of Bohuslav shared their experience

ITaakam Ha Tpemus pezuoHaseH pecmuBas Ha kagawkama necen om
pezuoHa Ha /[HenponemBopck.

Poster of the 3rd Regional Festival Cossack’s songs of Dnipropetrovsk region.

CH.: MpuHa XoaoBko / Ph.: Iryna Holovko
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decmuBaaa ,,Bumoku®.
Vytoky Festival
CH.: Cepxuti AaBpoB / Ph. Serhiy Lavrov

IIvdHaa AeH, KpoaeBeuy, 2019

Blooming flax, Krolevets, 2019

CH.: MpuHa Ilypuxa/Ph.: Iryna Puryha
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of safeguarding the “Cossack Songs of Dnipropterovsk
Region”, a heritage on the UNESCO List.

The Open Festival Contest of the Ukrainian culture
Vytoky (Origins) was held on June 8-9, 2019 in the city
of Zaporizhzhia. lt was organized by the Department of
Culture, Tourism, Nationalities and Religions of Zapor-
izhzhia Oblast (Regional) State Administration and the
communal entity “Oblast Methodological Center for
Culture and Arts” of Zaporizhzhia Oblast Council.

The festival objectives are to safeguard and promote
the intangible cultural heritage, the Ukrainian popular
traditions, rituals, folklore and performingart, to provide
respect and raise awareness of the intangible cultural
heritage, to research and represent folk art, to enhance
the creative activity of young people and awake their in-
terest in folk music, to strengthen and develop cultural
relations between creative teams.

The two-year project From Seed to Cloth started in
in Krolevets Weaving Museumin 2019. Opened in 2011,
at the annual International Literature and Art Festival
“Krolevets Towels” in the city of Krolevets (Sumy region),
the museum does research, safeguards, promotes and
restores the Krolevets hand-made weaving and the Kro-
levets woven towels. As a project participant and the
Head Curator of the Krolevets Weaving Museum, Iryna
Puryha said, “The aim of the project is attracting young
people to the traditional art of manual and ecologically
safe production of the fine linen material.”

Written by Valentyna Demian, Oleksandr Butsenko




KAAEHAAP

XWVBWN HACAEACTBA, 1-2

12-20guwiHa cpewa Ha ekcnepmHama mpedka no
HemamepuanHo kyamypHo HacnegcmBo om K0z2ousmouHa

EBpona — AlobnsiHa, CroBeHus

12th Annual Meeting of the South-East European Experts
Network on Intangible Cultural Heritage in Ljubljana, Slovenia,

AHsi Mlepu, CroBenusi / Anja Jerin, Slovenia

Ha 25-26 okmomBpu 2018 2. B AlobasiHa, CroBeHus,
ce npoBege 12-ma loguwHa cpewia Ha Mpexkama om
ekcnepmu no HemamepuaaHomo kyamypHo HacregcmBo
om K0zou3moyHa EBpona, opzaHu3upaHa om PezuoHan-
Homo Blopo Ha KOHECKO 3a Hayka u kyamypa B EBpona,
Pe2uoHanHUs ueHmbp 3a ona3BaHe Ha Hemamepuan-
Homo kyamypHo HacaegcmBo B F0zousmouHa EBpona
nog e2ugama Ha IOHECKO, HauuoHaaHama komucus 3a
FOHECKO Ha CaoBeHus,, MuHucmepcmBomo Ha kyamypa-
ma Ha Peny6auka CaroBeHus u CroBeHckusi emHozpadcku
my3ell B kauecmBomo my Ha KoopguHamop no ona3Ba-
He Ha HemamepuaAHomo kyamypHo HacaegcmBo. Tema
Ha cpewama bewe ,,Porsima Ha my3eume B ona3Bare
Ha HemamepuanHomo kyamypHo HacaegcmBo”, Tesu 20-
guwHu cpewu, koumo ce npoBedkgam om 2007 2. Hacam,
3a ga cnomazam 3a npuaazaHemo Ha KoHBeHuusima Ha
FOHECKO om 2003 2. 3a ona3BaHe Ha HemamepuarHOMo
kyamypHo HacregcmBo, HacbpuaBam pasbupaHemo u oc-
MucAsiHemo My kamo obwia ueHHocm, cnocobecmBaiku 3a
kauecmBeHus obmeH Ha gobpu npakmuku B onasBaremo
Ha kyamypHomo HacaegcmBo Ha eguH pezuoH, omauyaBa
cbe cBoemo uskalouumenro kyamypHo MHo2006pasue.

B cpewama, kosimo ce npoBexga Bcsika 20guHa B
pa3auyHa gbpkaBa-unenka Ha Mperkama om ekcnepmu
no HemamepuanHomo kyamypHo HacaegecmBo B 0z0u3-
moyHa EBpona, Baexa yuacmue 36 npegcmaBumenu Ha
15 gbprkaBu (ABcmpus, AnbaHus, bocHa u Xepuez0BuHa,
Bbazapus, Mopuus, Mimanaus, Kunbp, Penybauka Moago-
Ba, PymbHus, CeBepHa MakegoHus, CroBeHus, Copbus,
Typuus, XvpBamus, YepHa 20pa), npegcmaBumensm
Ha FOHECKO Tumbmu Kbpmuc, npegcmaBumenssm Ha
PeauoHanHomo 6lopo Ha FOHECKO 3a Hayka u kyamypa
B EBpona cbc ceganuwie BnB BeHeuus Mameo Pocamu,
npegcmaBumensim Ha Pe2uoHaAHUS ueHMDbp 3a onas-

The 12" Annual Meeting of the South-East European Ex-
perts Network on Intangible Cultural Heritage on The Role
of Museums in Safeguarding Intangible Cultural Heritage
took place in Ljubljana, Slovenia on October 25 and 26,
2018. It was organised by the UNESCO Regional Bureau
for Science and Culture in Europe, the Regional Centre for
the Safeguarding of Intangible Cultural Heritage in South-
East Europe under the auspices of UNESCO, the Slovenian
National Commission for UNESCO, the Ministry of Culture
of the Republic of Slovenia and the Slovene Ethnographic
Museum as the Coordinator for the Safeguarding of the
Intangible Cultural Heritage. Annual meetings have been
taking place since 2007 with the aim of offering support
in the implementation of the UNESCO Convention for the
Safeguarding of the Intangible Cultural Heritage (2003),
of encouraging understanding and recognition of the in-
tangible cultural heritage and facilitating the high-quality
exchange of good practices in safeguarding the cultural
heritage in the region, which is blessed by exceptional
cultural diversity. The meeting was attended by 36 repre-
sentatives from fifteen countries ( Albania, Austria, Bosnia
and Herzegovina, Bulgaria, Croatia, Cyprus, Greece, Italy,
Montenegro, Republic of Moldova, Serbia, Romania, North
Macedonia, Turkey and Slovenia), the representative of
UNESCO Timothy Curtis, the representative of UNESCO
Regional Bureau for Science and Culture in Europe from
Venice Matteo Rosati, the representative of Regional Cen-
tre for the Safeguarding of Intangible Cultural Heritage in
South-East Europe under the auspices of UNESCO from
Bulgaria Nadya llieva, and Panayiota Andrianopoulou,
member of the UNESCO Network of Facilitators for im-
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H3ao0%k6a ,,TaMm, kbgemo nueaume ce ayBcmBam y goma cu“ 8
CaoBenckust emHozpadpcku my3eti, 2018 2.

Exhibition "Where Bees Are at Home" at the Slovene Ethnographic
Museum, 2018

CH. : AHa Mepus / Ph.: Anja Jerin

BaHe Ha HemamepuaaHomo kyamypHo HacaregcmBo B
t020u3mouna EBpona nog ezugama Ha FOHECKO cnwc ce-
ganuwe B Codus, boazapus, Hags WaueBa, u Manatioma
AgpuaHonyny, uaeH Ha Mpexkama om ¢acuaumamopu
Ha FOHECKO no cmpameausima 3a uszpakgaHe Ha ka-
nauumem 3a ona3BaHe HemamepuaaHomo kyamypHo
HacaegcmBo.

YyacmHuuume npucmuzHaxa B AlobasiHa Ha 24 ok-
momBpu, kamo npozpamama Ha cpew,ama 3anoyHa cb-
wama Beuep c npuem B usnokbeHama czpaga Ha Cno-
BeHckus emHozpadcku my3ed. MpucbcmBawume bsixa
npuBemcmBaHu om TaHsi PoxkeHbepeap, gupekmop Ha
my3esi, Maplomka XadHep, gupekmop Ha lMpegcmaBu-
meacmBomo Ha FOHECKO u leHepaneH cekpemap Ha Cho-
Benckama HauuoHanHa komucug 3a FOHECKO, u KceHusg
KoBaueu-Hazauu, mozaBawHus gupekmop Ha Aupek-
uust ,,KyamypHo HacaegcmBo* kbm MuHucmepcmBomo
Ha kyamypama Ha Penybauka CaoBeHus. Caeg npuBem-
cmBeHume peyu nocregBa kpamka kyamypHa npozpama,
caeg koemo 2ocmume Bsixa npugpykeHu 3a pasaaedkga-
He Ha usarokbama ,, Tam, kbgemo nueaume ce uyBcmBam
y goma cu” om ypegHuukume Ha usrokbama bapbapa
Cocuu u bosiHa Pozenn LLikadap.

MopBusim geH om pabomHama cpeuua Ha 25 okmowm-
Bpu B MuHucmepcmBomo Ha kyamypama Ha Peny6bau-
ka CroBeHus B AlobasiHa, 3anouHa ¢ pezucmpauus Ha
yyacmHuuume. Mo Bpeme Ha cpewama BoB poatiemo
Ha MuHucmepcmBomo yyacmHuuume moxkexa ga Bu-
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plementation of the intangible cultural heritage capaci-
ty-building strategy.

The participants arrived in Ljubljana on October 24.
The programme began in the exhibition building of the
Slovene Ethnographic Museum, where a reception was
held. The participants were welcomed by Tanja RoZenber-
gar, Director of the Slovene Ethnographic Museum, Mar-
jutka Hafner, Director of the UNESCO Office and Secretary
General of the Slovene National Commission for UNES-
CO and Ksenija Kovacec Naglic, the then Director of the
Cultural Heritage Directorate at the Ministry of Culture of
the Republic of Slovenia. The introductory addresses were
followed by a short cultural programme, which consisted
of a performance of the group Sounds of Slovenia and a
guided tour of the exhibition Where Bees Are at Home, led
by its designers Barbara Sosi¢ and Bojana Rogelj Skafar.

The first day of the working meeting began on Octo-
ber 25, 2018 at the Ministry of Culture of the Republic of
Slovenia in Ljubljana with the registration of the partici-
pants. During the meeting, the panel exhibition Intangi-
ble Cultural Heritage in Slovenia in the Light of the UNESCO
Convention, designed by Nena Zidov and Anja Jerin, and
organised by the Slovene Ethnographic Museumiinits role
of the Coordinator for Safeguarding of the Intangible Cul-
tural Heritage in Slovenia, together with the Ministry of
Culture and Ministry of Foreign Affairs, was on display in
the lobby. The participants were welcomed by the then
Minister of Culture, Dejan Presicek, followed by a presenta-
tion of individual countries and their achievements in the
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gam usnokbama,, HemamepuaaHomo kyxmypHo Hacreg-
cmBo B CroBeHus 8 cBemauwHama Ha KonBeHuusma
Ha IOHECKO", ¢ ypegHuuu Hena XugoB u AHs Mepus,
opzaHusupaHa om CaoBeHckus emHozpadcku mysel B
kauecnBomo my Ha KoopguHamop no ona3BaHe Ha He-
MamepuaAnHomo kyamypHo HacregcmBo Ha CaoBeHus,
cbBmecmuo c MuHucmepcmBomo Ha kyamypama u Mu-
HucmepcmBomo Ha BoHwHUMe pabomu. Mpu omkpuBa-
Hemo Ha cpelwama yuacmHuuume bsixa npuBemcmBatu
om MuHucmbpa Ha kyamypama AesH Mpewuuek, creg
koemo umawe npegcmaBsiHe Ha omgeAHume gbpkaBu
umexHume nocmuwkeHus B npunazaremo Ha KonBeHuu-
sima om 2003 2. B nepuoga loHu 2017-okmomBpu 2018 2.

Chaegobeg Ha cbwusi geH yuacmHuuume omnbmyBa-
xa 3a LLikods Aoka — 2pagom, B komo BegHnyk Ha Bce-
ku wecm 20guHu ce nocmaBsa cnekmakbabm ,,Cmpac-
mume XpucmoBu B LLikochs Aoka" — nbpBusim eremenm
om CnoBeHus, BnucaH npe3 2016 2. B MpegcmaBumen-
Husi cnucbk Ha FOHECKO Ha HemamepuaaHomo kyamyp-
Ho HacregcmBo Ha yoBeuecmBomo. Tam me nocemuxa
KanyuuHckust maHacmup, kngemo ce coxpansiBa ¢akcu-
MuAe om nbpBomo u3gaHue Ha ,,Cmpacmume Xpucmo-
Bu B LLIkochst Aoka™ 3aegHo ¢ manka nocmosiHHa usnoxk6a
Ha ma3u mema. ToBa 6e nocaegBaHo om noceweHue B
My3es Ha LLkods Aoka, kngemo 6e nokasaHa nbpBama
yacm om nocmosHHama u3nokba Ha mema,,Cmpacmume

VBN HACAEACTBA, 1-2

implementation of the UNESCO Convention during the
period June 2017 till October 2018. In the afternoon, the
participants went on a trip to Skofja Loka. Traditionally, the
town stages every six years the scene of the Skofja Loka
Passion Play.In 2016 it was the first element from Slovenia
to be inscribed on the UNESCO Representative List of the
Intangible Cultural Heritage of Humanity. The participants
visited the Capuchin monastery, which keeps a facsimile
of an edition of the Skofja Loka Passion Play and hosts a
small permanent exhibition. There followed a visit to the
Skofja Loka Museum, where the first part of the perma-
nent exhibition on the Skofja Loka Passion Play could be
seen. Since 2018 it has been presenting photographicand
video materials, aiming at the better presentation of this
important intangible cultural heritage. The second part
of the exhibition will be available to the public upon the
next staging of the Skofja Loka Passion Play in 2021. The
participants visited the Petra Plestenjak, Arts and Crafts
Centre downtown. They met the bearer of the cultural
heritage element of making wooden samples for “small
breads”. This item of intangible cultural heritage has been
in the Register of the Intangible Cultural Heritage of Slo-
venia since 2018.

As usual, the last day of the meeting was dedicated

Vyacmuuyume 8 Cpewama B8 Alo6asiHa, CAoBerHcku emHozpadcku my3eti, 2018

Attendants of the Meeting in Ljubljana, Slovene Ethnographic Museum, 2018

CH. : IlOpe Pyc/Ph.: Jure Rus
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XpucmoBu 8 LLkochst Aoka“, kosmo om 2018 2. usnon3Ba
pomozpadcku u Bugeo mamepuanu, kakmo u nogbpaHu
npegmemu, 3a ga npegcmaBu npeg wupokama nybauka
mo3u BaxkeH enemeHM om HeMamepuaaHomMo kyamypHo
HacnegcmBo Ha CaoBeHus. Bmopama yacm om u3noxk-
6ama we 6vge omkpuma 3a nocemumenu npu caegBa-
womo nocmaBsHe Ha cnekmakwaa ,,Cmpacmume Xpu-
cmoBu B LLIkochst Aoka™ npe3 2021 2..

Mo-kbcHo 2pynama yyacmHuuu ce omnpaBu kom
ueHmbpa Ha 2paga, kbgemo pasanega LleHmbpa 3a xygo-
skecmBeHu 3aHasmu. Tam 6sixa nocpewHamu om Mempa
MaeweHsik, Hocumenakama Ha exemeHma om kyamypHo-
mo HacaegcmBo, BnucaH npes 2018 2. B Peaucmbpa Ha
HeMamepuaAHomo kyamypHo HacaegcmBo Ha CaoBe-
Husi: uspabomBaHe Ha gbpBeHu ¢popmu 3a usnuyaHe Ha
~Manku xarebuema”“, kosmo um gemoHcmpupa Ha >kuBo
yMeHuemo cu.

Bcaka 20guHa, nocaegHUsSim geH om cpewama e
nocBemeH Ha guckycus no konkpemHa mema, kosmo
npe3 okmomBpu 2018 2. bewe ,Porsma Ha My3eume
npu ona3BaHe Ha HeMamepuaAHomo kyamypHo Hacaeg-
cmBo". 3HeceHa be npeseHmauus, ompassBawia onuma
Ha omgeAaHume gbprkaBu, nocaegBaHa om obcbkgaHe.
Nmanuanckusm npegcmaBumensm omnpaBu nokaHa
kbm yyacmHuuume caegBawama cpeusa ga 6bge npo-
BegeHa B Mimanus.

Cpewama Ha mpexkama om ekcnepmu no Hemame-
puanHo kyamypHo HacregcmBo ce npoBege B AlobasiHa
B 2oguHama, kozamo Penybauka CroBeHust ombeasiza
10-20guwHUHamMa om pamuduuupaHemo Ha KoHBen-
uusima Ha tOHECKO 3a ona3BaHe Ha HeMmamepuaAHOMO
kyamypHo HacaegecmBo, ¢ koemo ce noaodkuxa ocHoBu-
Mme 3a HelHOMO NpuAazaHe B cmpaHama.

Ans ViepuH, KoopguHamop no onasBaxe Ha Hemame-
puarHomo kyamypHo HacregcmBo, CroBercku emHoe-
pacpcku myseii

ON FOCUS

to a discussion on a specific topic. This time it was about
the role of museums in the safeguarding of the intangible
cultural heritage. Experiences were discussed and there
followed an invitation on behalf of the Italian represent-
ative for the next year meeting to be held in Italy.

The meeting of the expert network for intangible
cultural heritage took place in Ljubljana in the year when
the Republic of Slovenia marked the 10* anniversary of its
ratification of the UNESCO Convention for the Safeguard-
ing of the Intangible Cultural Heritage, thus creating the
foundations for its implementation in the country.

Anja Jerin, Coordinator for the Safeguarding of the In-
tangible Cultural Heritage, Slovene Ethnographic Museum
for the Safeguarding of the Intangible Cultural Heritage
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MomyBawa usnokba ,,HemamepuanHomo kyamypHo
HacnegcmBo Ha ChoBeHust B cBemauHama Ha

koHBeHuusma Ha OHECKO"

Travelling Exhibition ,,Intangible Cultural Heritage in
Slovenia in the Light of the UNESCO Convention"

AHsi Wlepun, CroBerusi / Anja Jerin, Slovenia

Mpe3 2018 2. ombensizaxme EBponetickama 20guHa
Ha kyamypHomo HacaregcmBo. Tazu 20guHa, nocBemeHa
Ha xopama, aHea>kupaHu B ona3BaHe Ha kyamypHomo Ha-
cnegcmBo, koemo opopms mexHus kuBom, 6e ombens-
3aHa ¢ MHokecmBo pa3HoobpasHu chbumusi u npoekmu
kakmo B cmpaHama, maka u B uy>kbuHa.

MuHucmepcmBomo Ha kyamypama Ha Peny6bauka
CnoBeHus, B napmHbopcmBo cbc CroBeHckus emHoe-
padcku my3ed, koimo e u HauuoHaneH koopguHamop
no onasBaHe Ha HemamepuaAnHomo kyamypHo HacAeg-
cmBo Ha CroBeHus' om 2011 2., u c MuHucmepcmBomo
Ha BoHwHume pabomu Ha Penybauka CroBeHus, cb3-
gagoxa no npoekm Ha Hexa XXugoB u Anst lepun, npeg-
cmaBumenu Ha KoopguHamopa, nbmyBawama usnoxkba
om pomozpadcku naHa, 03aznaBeHa,, HemamepuarHomo
kyamypHo HacregcmBo Ha CaoBeHus B cBemauHama Ha
KonBeHuusma Ha OHECKO",

N3noxk6ama ce cocmou om 24 nana ¢ kpamku onuca-
Hust Ha omgeAHume eremeHmu, BkaloueHu B Pecaucmbpa
Ha HemamepuaAHomo kypmypHo HacaregcmBo Ha CaoBe-
Hust B nepuoga om 2008 go kpas Ha 2017 2., 0651BeHu 3a
HemMamepuaAHo kyamypHo HacaegcmBo om HauuoHaAHO
3HaueHue uau Bnucanu B MpegcmaBumenrus cnucok Ha
IOHECKO Ha HemamepuanHomo kyamypHo HacaegcmBo
Ha yoBeuecmBomo.

Caeg BcmbnumeaHomo ¢domonaHo ugBa gpyeo,
npegcmaBsuio gBa enemenma, Bnucanu go kpasi Ha 2017
2.B NMpegcmaBumenHus cnucbk Ha FOHECKO Ha Hemame-
puaaHomo kyamypHo HacregcmBo Ha yoBeuecmBomo:
+Pumyanbm,,Cmpacmume XpucmoBu" om LLikops Aoka”
u,,Kypermu obukarsm om Bpama Ha Bpama"; nocae Ha
yemupu naHa ca usobpaseHu enemeHmu, 06aBeHu 3a

! [loBeue uHpopmauus 3a geiHocmma Ha KoopguHamopa
Moxkeme ga Hamepume Ha: http://www.nesnovnadediscina.si.

We celebrated the European Year of Cultural Heritage
in 2018. The year was dedicated to the presentation of
the cultural heritage and was marked by a multitude of
diverse events and projects at home and abroad.

The Ministry of Culture of the Republic of Sloveniain
cooperation with the Slovene Ethnographic Museum —
the national Coordinator for the Safeguarding of the In-
tangible Cultural Heritage in Slovenia' since 2011 —and
the Ministry of Foreign Affairs of the Republic of Slovenia
organized a travelling display-panel exhibition Intangible
Cultural Heritage in Slovenia in the Light of the UNESCO
Convention. lt was designed by Nena Zidov and Anja Jer-
in, the representatives of the Coordinator.

The exhibition comprised twenty-four display-pan-
els with short presentations of individual elements In-
tangible Cultural Heritage entered the Register of the
Intangible Cultural Heritage of Slovenia from 2008 till
the end of 2017 and were declared intangible cultural
heritage of national importance, or listed on the UNES-
CO Representative List of the Intangible Cultural Herit-
age of Humanity. The introductory panel was followed
by a panel about two elements inscribed were by the
end of 2017 listed on the UNESCO Representative List of
Intangible Cultural Heritage of Humanity: (Skofja Loka
Passion Play and Door-to-door Rounds of the kurenti).
There followed four more panels with presentations of
the elements declared as intangible cultural heritage of
national importance. The rest of the panels were ded-
icated to the presentation of elements that are part of
the national Register of the Intangible Cultural Heritage
of Slovenia. The exhibition included a panel dedicated
to World Bee Day (May, 20), following a proposal from

! More about the Coordinator's activities on: http://www.
nesnovnadediscina.si.
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IT'vmyBawa uzaok6a ,HemamepuasHomo kyamypHo HacaegcmBo
Ha CaoBeHus B8 cBemaunama Ha koHBeHUUsMa Ha FOHECKO“

Travelling Exhibition , Intangible Cultural Heritage in Slovenia in
the Light of the UNESCO Convention“

CH. : AHs MepuH / Ph.: Anja Jerin

HemamepuaAaHo kyamypHo HacaregcmBo om HauuoHaA-
HO 3HaueHue. OcaHaAume naHa cbgbpykam ereMeHmu,
BkaloueHu B HauuoHanHUs peaucmbp Ha HeMamepuan-
Homo kypmypHo HacrnegcmBo Ha CaoBeHus. M3nokbama
BkalouBa u naHo, nocBemeHo Ha 20 mail — CBemoBHus
geH Ha nueaume, koimo 6e 06sBeH npe3 2017 2. no npeg-
AokeHue Ha CroBeHus u ombensiza oduuuanHo 3a npbB
nbm npe3 2018 2. Ha naHomo e ompaseHo 602amomo
HacregcmBo u poasima Ha nuenapcmBomo 3a CaoBeHus.

OcBeH usnokbama, nocemumenume umaxa Boamoxk-
Hocm ga Bugsim u mpu Bugeo ¢puama cbc cydbmumpu Ha
aHz2autcku 3a kyamypHomo HacaegecmBo Ha CaoBeHusi:
Cerkljanska laufarija (,,CupHu 3a20Be3Hu B YepkHo")? u
.V3pabomBare Ha uBems om xapmus", npogyuupaHu
npe3 2016 2. om KoopguHamopa no onasBaHe Ha Hema-
mepuaaHomo kyamypHo HacregcmBo, kakmo u ,Meve-
He Ha poprtniki (06pegHU xAs60Be)“> om 2014 2., npogy-
uupad om kyamypHo-mypucmuueckama opzaHu3auus
PARNAS BbB Beauke Aawue.

N3nok6ama be 3amucaena no maknB HauuH, ye B 3a-

2 Bugeogpuambpm Cerkljanska laufarija moxke ga ce Bugu Ha:
https://www.etno-muzej.siffiles/videos/original/cerkljanska
laufarija.mp4

3 Bugeogpuambm lpueomBsiHe Ha poprtniki (06pegHuU xA51606e)
moxe ga ce Bugu Ha: http://www.nesnovnadediscina.si/sites/
default/files/flv/prip_poprt.mp4

ON FOCUS

Slovenia, to be declared as such in 2017, and celebrated
in 2018 for the first time. It presented the important role
of beekeeping in Slovenia.

The three videos with English subtitles presented
Cerkljanska laufarija (Shrovetide Custom in Cerkno)?,
Making Paper Flowers®, made in 2016 by the Coordina-
tor for Safeguarding of the Intangible Cultural Heritage,
and the 2014 Baking poprtniki* produced by the PARNAS
cultural and tourist organisation in Velike Lasce.

The exhibition was designed in a flexible way, de-
pending on the premises and the presentation preferenc-
es. The organisers could set it out either as twenty-five
panels or reduce it to a specific number presenting in-
dividual intangible cultural elements . There was also
an online version of the exhibition® and a sample of an
electronic invitation in Slovene, which could be updated
withinformation about the locations and the dates of the
guest appearances. In addition, the leaflet Safeguarding
of the Intangible Cultural Heritage in the Republic of Slo-
venia was available either online® or in print.

2 The video Cerkljanska laufarija can be accessed at: https://www.
etno-muzej.siffiles/videos/original/cerkljanska laufarija.mp4

3 The video Making paper flowers can be accessed at: http://www.
nesnovnadediscina.si/sites/default/files/flv/prip poprt.mp4

4 The video Baking poprtniki can be accessed at: http://www.
nesnovnadediscina.si/sites/default/files/flv/prip _poprt.mp4

5 The online version of the exhibition can be accessed at: https://
www.etno-muzej.siffiles/exhibitions/nesnovna_kulturna
dediscina_slovenije v _luci_unescove konvencije.pdf

6 The online version of the leaflet Safeguarding of the Intangible
Cultural Heritage in Slovenia can be accessed at: https://www.
etno-muzej.siffiles/exhibitions/nesnovna kulturna dediscina
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Bucumocm om HaAuuHUME NOMeWweHUS U AUYHUME CU
npegnoYumaHus, opzaHusamopume ga s npegcmaBsam
uAu kamo 25 naHa, uau ga Hamaasm Bposi um go omgen-
HU eAeMeHMU om HeMamepuaAHomMo kyAmypHo HacAeg-
cmBo, uau ga npegcmaBsim camo naHomo 3a hueAume.
CowecmByBa u oHAalH Bepcus?* Ha usnokbama, kakmo
u npumepHa enekmponHa nokaHa Ha croBeHcku e3uk,
kosimo moxke ga ce akmyanau3supa c konkpemHa uHdop-
Mauus 3a Mecmama u gamume Ha HedHume 2ocmyBa-
Hus. B gonbAHeHUe uma u bpowypa, 03aznaBeHa ,Onas-
BaHe Ha HemamepuanHomo kyapmypHo HacaegcmBo B
Penybauka CroBeHus”, kosmo cbuio moxke ga ce Bugu
OHAQUH® uAu B xapmueH Bapuanm.

Cb3gageHu bsixa u Hsikoako uyrkgoesukoBu Bepcuu
Ha unokbama, koumo ce npegnazam B 3aBucumocm om
Msacmomo Ha ypedkgaHemo 0. MopBomo omkpuBake Ha
usrokbama (Ha croBencku u aHzauticku) ce cbcmos Ha
21 mapm 2018 2. BnB ¢oatiemo Ha MuHucmepcmBomo
Ha kyamypama Ha Penybauka CroBenus B AlobasiHa, ko-
gemo ms moxkewe ga bnge BugsHa go 3 anpua. Mocaeg-
Ba 2ocmyBaHe Ha usnokbama B pamkume Ha loguwHus
kyamypeH 6a3ap B KyamypHus uenmnbp , LlankapoeB gom*
B AlobasiHa Ha 5 anpun 2018 2. B cowius Bug usnokbama
6e nokasaHa u B nepuoga 24-26 okmomBpu 2018 2. BbB
$oatiemo Ha MuHucmepcmBomo Ha kyamypama Ha Pe-
ny6auka CaroBeHus, no Bpeme Ha 12-ma 2oguuHa cpewua
Ha Mpexkama om ekcnepmu no HemamepuanHomo kya-
mypHo HacregecmBo B f02ouzmoyHa EBpona.

Bepcus Ha uBpum Ha naHomo, nocBemeHo Ha CBe-
moBHus geH Ha nueaume, 6e npubaBeHa kom undopma-
UUoHHUMe naHa 3a croBeHckama dnaopa u dayHa, usno-
skeHu B napka, usBecmen kamo ,,CroBeHckama 2opa”
go Kubyu Ndam B Mzpaen. Mekgy 15 u 23 mati 2018 2., B
KyamypHo-uHpopmauuoHHus ueHmbp ,bygo TomoBuy*
B Mogzopuua, YepHa 20pa, be usnokeHa Bepcus Ha cro-
Becku u aHaauticku e3uk Ha naHomo 3a CBemoBHus ge
Ha nueAume.

Om 5 loHu 2018 2., no noBog omkpuBaHemo Ha Ho-
Bomo KoHcyacmBo Ha Penybauka CroBeHus B Alobau,
Moawa, mam Moxkewe ga ce Bugu Bepcus Ha usnokbama
Ha noacku u anzauticku e3uk. Ha 15 loHu cowama Bepcus

4 OHAaUH Bepcusima Ha nbmyBawiama usnoxkéa moxke ga ce
Bugu Ha: https://www.etno-muzej.siffiles/exhibitions/nesnovna
kulturna dediscina slovenije v luci unescove konvencije.pdf
5 OHAaliH Bepcusima Ha aucmoBkama ,,OnasBare Ha
HemamepuaaHomo kyamypHo HacaegcmBo Ha CaoBeHus™ moxke
ga ce Bugu Ha: https://www.etno-muzej.si/files/exhibitions/
nesnovna_kulturna dediscina slovenije v _luci unescove
konvencije-zlozenka.pdf
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OmkpuBaHemo Ha uzao’k6ama, 2018

Opening of the exhibition, 2018.

CH.: IOpe Pyc/Ph.: Jure Rus

Anumber of different language versions of the exhi-
bition was created, depending on the location. The first
exhibition opening (Slovene-English version) took place
on March 21,2018 in the lobby of the Ministry of Culture
of the Republic of Slovenia in Ljubljana. There followed a
guest appearance as part of the annual Cultural Bazaar
atthe Cankarjevdom Centre in Ljubljana on 5 April 2018.
During the 12" Annual Meeting of the Expert Network of
the Intangible Cultural Heritage of South-Eastern Europe
in October 2018, the same version appeared in the lobby
of the Ministry of Culture of the Republic of Slovenia. A
Hebrew-English version of the panel on World Bee Day
was added to the information panels about Slovenia and
its fauna and flora, and displayed in the park known as
the Slovenian Forest near YifatKibbutz in Israel. Between
May 15 and May 23, 2018 at the Budo Tomovi¢ Cultural
Information Centre in Podgorica, Montenegro, the exhibi-
tion was presented in a Slovene-English version with the
panel on World Bee Day. Starting onJune 5,2018 and on
the occasion of the opening of the new Consulate of the
Republic of Slovenia, a Polish-English version of the whole
exhibition was presented in Lublin, Poland. On June 15,
it moved to the Polonia Palace Hotel in Warsaw, where
the Embassy of the Republic of Slovenia celebrated State-

slovenije v _luci unescove konvencije-zlozenka.pdf
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6e npemecmeHa B xomen,,[MonoHus Manac” BbB BapwiaBa,
no noBog ombeaszaBaHemo om MocoacmBomo Ha Cho-
Benus B Moawa Ha 25 loHu — AeHs Ha gbpkaBHocmma.
Ha 5 loHu Aensm Ha gbpkaBHocmma 6e ombensizan u
om MocoacmBomo Ha CroBenus B TupaHa, AnbaHus, ¢
mbpkecmBero yecmBare u omkpuBate Ha usnokbama
BnB Bepcus Ha anbaHcku u aHzaulcku e3uk.
leHepanHomo koHcyacmBo Ha Penybauka CroBeHus
B MlotxeH B3e yuacmue B cobumuemo ,,AbAzama Houl
Ha koHcyacmBama" B baBapckus koHcyacku kay6. Bepcus
Ha usnokbama Ha Hemcku u aHzauticku 6e nokasaHa no
cbwomo Bpeme B cepagama Ha feHepaaHomo koHcya-
cmBo, kosimo npogbaku go 31 okmomBpu 2018 2. Mexk-
gy 20 u 30 HoemBpu 2018 2., usnokbama 2ocmyBa B Au-
mepamypHus gom @Lettritage B bepaun. Mexgy 13 u
30 cenmemBpu Bepcus Ha 6ocHeHcku u Hemcku e3uk He
noka3aHa B HauuoHanHus My3ell Ha bocHa u Xepuez0Bu-
Ha B CapaeBo. Me>kgy 24 okmomBpu u 11 HoemBpu 2018
2., usnokbama morkewe ga ce Bugu B lpagckus myset Ha
3eHuua, bocHa u XepuezoBuHa. Om 15 go 16 HoemBpu
2018 2. B HauuoHanHama bubauomeka Ha Bpasuaus be
usnokeHa HelHa Bepcusi Ha aHzauticku u nopmyaancku.
Medkgy 20 u 27 HoemBpu Bepcus Ha usnokbama Ha 6ba-
2apcku u anzauticku e3uk, gonbaxeHa ¢ HoBu cHumku, 6e
nokasaHa B [pagckama 2paguHa Ha Codus.
Cusnokbama, HemamepuanHomo kyamypHo Hacaeg-
cmBo Ha CroBerus B cBemaunama Ha KonBenuusma Ha
IOHECKO", Penybauka CroBeHus npegcmaBu npes usme-
kaama 20guHa enemeHmu om cBoemo HeMamepuaaHo
kyamypHo HacregcmBo B geBem pasauunu gbprkaBu,
kbgemo usnokbama 2ocmyBa mexkgy mapm u HoemBpu.
Bucokama nocewaemocm npu omkpuBaxemo 1, kakmo
unpe3 usinomo 0 BpemempaeHe, e cBugemencmBo 3a Ha-
pacmBawus obuwecmBer uHmepec kbm mo3u Bug kya-
mypHo HacaegcmBo, npegcmaBasBawio copueBuHama
Ha HauUOHaAHama ugeHmuyHocm Ha Beska gbpokaBa.

Anst ViepuH, KoopguHamop no onasBaxe Ha Hemame-
puaaHomo kyamypHo HacregcmBo, CroBeHcku emHoe-
pacbcku mysei

ON FOCUS

hood Day (celebrated in Slovenia on June 25). On June
5, Statehood Day was also celebrated by the Embassy of
the Republic of Slovenia in Tirana, Albania with the open-
ing of an Albanian-English version of the exhibition. The
General Consulate of the Republic of Slovenia in Munich
took partat the event Long Night of the Consulates at the
Bavarian Consulate Club. The German-English version of
the exhibition has been presented at the General Con-
sulate of the Republic of Slovenia until October 31, 2018.
During the last ten days of November 2018 the exhibition
made a guest appearance at the @Lettratage house of
literature in Berlin. From September 13 till September 30,
aBosnian-German version appeared at the National Mu-
seum of Bosnia and Herzegovina in Sarajevo, and it was
displayed between October 24 and November 11,2018
at the Zenica Town Museum in Bosnia and Herzegovi-
na. From November 15 until November 26, 2018 a Por-
tuguese-English version was presented at the National
Library of Brazil. With the addition of some photographs,
the Bulgarian-English version was presented in the City
Park in Sofia at the end of November.

The 2018 exhibition Intangible Cultural Heritage in
Slovenia in the Light of the UNESCO Convention present-
ed individual elements of Slovenia’s intangible cultural
heritage in nine different countries, where the exhibi-
tion made guest appearances between March and No-
vember 2018. The high number of visitors attests to the
increasing public interest in the cultural heritage as the
core of identity of every nation.

Anja Jerin, Coordinator for the Safequarding of the In-
tangible Cultural Heritage, Slovene Ethnographic Museum
for the Safeguarding of the Intangible Cultural Heritage
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N3nok6a , LLikopomamus” — npasHU4Hama mpaguuusi

B Xpywuua

Exhibition Skoromatija — Carnival Tradition in Hrusica

Agena llyka, CroBeHus / Adela Puki, Slovenia

O6uvauume u obpegume, cBop3aHu cbc CupHu 3a-
20Be3Hu, umam goaza mpaguuus B CroBeHus, noggbp-
»kaHa om mexHume Hocumeau, koumo 2u npegaBam om
nokoneHue Ha nokoneHue. EguH maknB obuvad e,, LLiko-
pomamus“ - pumyan, npegcmaBeH Ha egHOUMEHHama
usnokba, opeaHusupana B CroBenckus emuozpadcku
My3el B AlobasHa B nepuoga Ha CupHu 3azoBesHu (8
¢eBpyapu — 10 mapm 2019 2.).

Mpegu geBem 2oguHu, B cbbomama npegu CupHa
Hegens, 3a npbB nbm gokymenmupax npoBedkgaHemo
Ha LLikopomamus B Xpywuua. MecmHume xopa me
ovapoBaxa coc cBoemo 2ocmonpuemcmBo, monauHa,
uyBcmBo 3a xymop u omkpumocm. OmmozaBa uecmo
ce Bpbwam B Xpywuua, gokamo npe3 2018 2. CroBeh-
ckusim emHozpadcku mysel 3akynu nem kapHaBanHu
kocmloma: Ha LLIkopomam (cbe 38vHuu), LLkonum, Iene-
noxap, [MobepuH u KyHsip, koumo 6sixa usnokeHu B my-
3eq npe3 nepuoga Ha CupHu 3a2oBe3Hu. CaroBenckusm
emHozpadcku mysel coxpansBa cHumku u Bewu, npu-
Hagaexanu Ha LLikopomamu om 1962 2., koeamo ypeg-
Hukom Mapust MakapoBuu gokymeHmupa cbbpaHomo
B ceno Xpywuua no Bpeme Ha kapHaBana. Kbm kpas Ha
cbwiama 20guHa, CroBeHckusm emHozpadcku mysel
npugo6u mackume u ocmataaume pekBusumu, cBbp-
3aHu ¢ pumyaaa (Mackume Ha LLIkonuma u LLikopoma-
ma coe 38bHUU, pokasma Ha byakama, kowHuuama Ha
nobepura u pekBusumume Ha KyHsipa).

Bcuukume geBem kocmloma ca usnodkeHu B my3es.
EgBa kozamo nogpeguxme u geBemme nepcoHaxa, cu
gagox cmemka, ye cnapume u HoBume cu npuAuyam
u3BbHpegHO MHO20, Ye He ca ce npomeHuAU Hukak npe3
20guHume, koemo o3HauaBawe, ye mpaguuusma ce
noggbpka u npegaBa om nokoneHue Ha nokoneHue,
Bonpeku Hakou HemuHyemu uameHeHus. Ho Had-BaxkHo
3a MeH e, ye usinama obwHocm >kuBee ¢ moBa Hacneg-
cmBo, 3awomo ako cersHume 3amBopsm Bpamume
Ha gomoBeme cu u He ouakBam c pagocm ugBaxemo
Ha wkopomamume, me3u kapHaBaaHu ¢uzypu wie om-

Shrovetide customs have a long tradition in Slove-
nia. It is maintained by numerous bearers who pass on
their customs to the younger generations. Skoromatija
was presented during the Shrovetide period (8 Febru-
ary-10 March 2019) at the Slovene Ethnographic Mu-
seum in Ljubljana.

Nine years ago, on Shrove Saturday, | documented
for the first time the Hrusica Skoromati. The local peo-
ple delighted me with their hospitality, warmth, good
humour and openness. | often returned to Hrusica and
in 2018 the Slovene Ethnographic Museum bought 5
carnival costumes (Skoromat with bells, Skopit, pepel-
juhar, poberin and cunjar), which were then exhibited
during the Shrovetide period. The Slovene Ethnograph-
ic Museum keeps photographs and objects belonging
to the Skoromati from 1962, when the curator Marija
Makarovi¢ documented all that was collected in the
village of Hrusica during the carnival. At the end of the
same year, the Slovene Ethnographic Museum bought
the masks and other requisites belonging to Skoromati
(the Skopit and the Skoromat with bells, the bride's dress,
the poberin’s basket and the cunjar’s requisites).

All nine costumes were put on display and noticed
that the old and the new ones resembled each other
which meant that the tradition was being maintained
and passed on to the younger generations in spite of
someinevitable changes. But what is mostimportantis
that the whole community lives with this heritage, for if
thevillagers closed their doors and did not look forward
to a visit by the Skoromati, then these carnival figures
would disappear. Through our field work and resear-
ch, we connect with various bearers of the intangible
cultural heritage, including the Hrusica Skoromati. This
year's exhibition is the result of successful field work by
the SEM curators and the activities of the Coordinator
for Safeguarding of the Intangible Cultural Heritage.

Skoromati carnival masks can be seen on the
southern edge of the Brkini and in the Podgrajsko-
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Mpam u u3ye3Ham. Ype3 Hawama paboma Ha mepeH
U HayyHU u3caegBaHus ycnsixme ga ce cBoprkem ¢ pas-
AUYHU HOCUMEAU Ha HeMamepuaAHomo kyAmypHo Ha-
caegcmBo, Bklouumenno LLikopomamu om Xpywuua.
TazzoguwHama usnokba, caegoBamenHo, e pesyamam
omycnewHama mepeHHa paboma Ha ypegHuuume om
CEM u geiHocmma Ha KoopguHamopa no ona3BaHe Ha
HemamepuaAHomo kyamypHo HacaregcmBo.

KapHaBaaHume macku Ha wkopomamu mozam ga ce
cpewHam B lokHomo nogHoxkue Ha Bb3BuweHusima bp-
kuu u B Mamapcko-logepatickama goaua, kngemo ce
Hamupam cenama Xpywuuga, [paguwye, Pumomeue, 06-
poB, ABopbe, Mane Aoue, Mogepag, Mogbexke u Pawuue.
B Xpywuua Hskou kapHaBaaHu ¢uzypu Hocsim macku, B
gpyau cena 6osigucBam auuama cu. KapHaBaaHume koc-
milomu ca uspabomeHu om camume maagedku, koumo
2u Hocsim, € nomowima Ha Matkume u npusmeakume
um. Om 2012 2. Hacam npa3HuuHUsm pumyan LLkopo-
mamus e BkaloueH B Pecucmbpa Ha HemamepuaaHomo
kyamypHo HacaegcmBo Ha Penybauka CroBeHus.

Ha CmedaHoBgeH (26 gekemBpu) mbdke u Mmomue-
ma ce cbbupam, poAume ce pasnpegeasim u ce gozoBa-
ps op2aHu3auusma Ha npoBexkgaHe Ha LLikopomamus.
CmucbAbm Ha mo3u pumyan e B obukoakama no go-
MoBeme Ha censsHUme: B coboma npegu CupHa Hege-
A9l yyacmHuuume ce cbbupam B ueHmbpa Ha cenomo
u mpb2Bam om kbwa Ha kbwia, gokamo 2u 0bxogsm
Bcuukume. Om ocHoBHama 2pyna ce omgeasm [Tobe-
puHume (cobupauume) u LLlkopomamume ¢ mexHume
3BbHuema u uykam Ha nopmume, nocae Bauzam B kb-
wume 20n02AaBu u 6e3 macku, 3a ga ce 3Hae kot e go-
WbA, U nNuMam gomakuHUMe gaAu uMam Hewlo 3a Msx,
cneg koemo Baazogapsim 3a gapoBeme, nokenaBam
Ha gomakuncmBomo 3gpaBe u kncmem npe3 Hacmbn-
Bawama 2oguHa u cu mpn2Bam. Mpe3 moBa Bpeme
ocmaHaama 2pyna cbuwlo obukans cenomo, Ho 3a ga
Beceau MecmHume xopa ¢ necHu, weau u 3akauku, Bgu-
2atku wym, maHuyBatku no yauuume, yecmo c Hsikos
om MecmHume >keHu, u 2owiaBaiku ce ¢ AakomcmBa u
Hanumku, npuzomBeHu om gomakuHume. B MenesiHa
Cpsga Ha kpas Ha cenomo ce usBbpwiBa pumyanHo u3-
2apsHe Ha bymadopHus kapHaBaneH nepconax ITycm.

Hau-paHHomo cnomeHaBaHe Ha 0buuatl, nogobeH Ha
LLikopomamusi, e om 1340 2. u ce Hamupa B apxuBume
Ha 2pageua YuBugane gen Opuyau, Heganey om YguHe
(Mmanus), kbgemo no oHoBa Bpeme e 6uno 3abpaHeHo
ga ce Hocu kocmlom Ha scaramatte no CupHu 3az0Be3-
Hu. CMsima ce, Ye gymama scaramatte, UAu sgaravatte,
npou3xoXkga om Hemckomo Scharwgchter, koemo o3Ha-

ON FOCUS

IITkonum, ceao Xpywuua, 1962

Skopit, village Hrusica, 1962

CH. : Mapus MakapoBuu / Ph.: Marija Makarovic¢

Matarsko podolje area in the villages of Hrusica, Gradisce,
Ritomece, Obrov, Javorje, Male Loce, Podgrad, Podbeze
and Racice. In Hrusica some carnival figures wear face
masks, in other villages they paint their faces. Carnival
outfits are made by the young men themselves,
with the help of mothers and girlfriends. Since 2012
the Skoromatija has been included in the Register of
Intangible Cultural Heritage of Slovenia, as a carnival
custom.

On St Stephen's Day (26 December) men and boys
gather, roles are distributed and the organisation of the
Skoromatija is agreed. The main event takes place on
carnival Saturday: all gather in the middle of the village
and set off on their tour. The Poberin (collectors) and
the Skoromat (with bells) separate from the main group
and go from house to house collecting gifts. They enter
the houses uncovered, so that the householders know
who has come. The Skoromati thank for the presents
and wish everybody the best of luck. Meanwhile, the
main group goes through the village acting the fool,
stopping at houses, making merry, dancing and eating
and drinking what the villagers have prepared for them.
On Ash Wednesday the carnival figure of Pust is taken
to the edge of the village and burned.

The first mention of Skoromati is in the archive re-
cords of Cividale and Udine in Friuli (Italy), where in
1340 it was forbidden to appear in a scaramatte outfit
at Shrovetide. The source of the word scaramatte, sga-
ravatte, is thought to derive from the German word
Scharwgchter, which means'company guard'. The most
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yaBa ,pomeH yacoBu", Had-npsiko munonozuueckume
ocobeHocmu Ha scaramatte ca 3ana3eHu B kapHaBanHus
nepcoHaxk Knewuap (klescar). CobupameaHomo Haume-
HoBaHue LLIkopomamu e 3ana3eHo 3a yyacmHuuume B
kapraBana B patioHa Ha bpkuHu. Hat-paHHomo nucme-
Ho cBugemencmBo 3a LLikopomamu u pumyana LLkopo-
mamus e om 1952 2.

Cpeg 2naBHume 2epou Ha kapHaBana e LLlkopoma-
mbm, npenacaH ¢ koaaH cbc 3BbHuU, Ha 2aaBama ¢ Bu-
coka nbcmpa wanka, obkuueHa ¢ xapmueHu po3u u
naHgenku. Pa3auyusma B opopmsaHemo Ha wankume
nomazam ga ce pasno3HaBam yyacmHuuume om om-
geAHuUme cena.

Apyz ocHoBeH 2epoil Ha pumyana LLikopomamusi e
Knewuapsm, obaeuer kamo HoweH nasay, cuepHa poba
uAuue, nokpumo cbe caxkgu. Ha 2aaBama cu uma wupo-
konona wanka, a B ppkama cu gvprku gbpBeHu wunuu
(klesce), c koumo ynaBs momuuema, >keHu u geua, goka-
mo LLIkopomamume Hama3Bam Auuama um cbe cakgu.
EguHcmBeHusm LLkopomam ¢ npasHuyeH kocmlom e o-
6epuHbm (cobupaunpm), kodmo nocewaBa Beska kbuia
om ceAnomo, 3a ga chbupa gapoBe.

Cnopeg MecHume kumeau, eguH om Hall-cmapu-
me u BaxkHu nepcoHarku B kapxaBana e lenenloxappm
—0bneyeH B gbazu vepHU gpunu, mol Hocu npocsituka
mop6a uau kowHuua, NbAHa € neneA, NpUMeCeHa ¢ oc-
mambuu om ceHo, U Ha Bug npuAuya Ha cmapeu, UAu
cmapuua. Meneama ce pasnpnckBa no gBopoBeme u
npazoBeme Ha kbuiume, c koemo nenealoxappm noxe-
AaBa Ha gomakuHume 3gpaBe u gobpa pekoama.

Kocmlombm Ha KyHsipa (gpunAbomo) e uspabomen
om MHokecmBo napyeHua nAam, 3aLUMu egHo 3a gpy-
20, 3a ga obpasyBam cako u naHmanoH. Kocmlombm
BkalouBa cbwio maka u wanka ¢ pasHouBemHu AeHmu.
Apunabomo usobpassBa Hewo kamo 3om6u u cumBonu-
3upa pa3nokeHume mpynoBe Ha npeguume Hu, koumo
ce Bpbwam 3a 3emeH kuBom.

Apyau nepcoHaku om kapHaBana ca TypuuHbm, bya-
kama u Maagoskeneupm, meukama Mapko u CmonaHu-
Hbm U, Aebeaakvm, LiueaHunbm u Llueankama, 3enenu-
me, My3ukaHmume,AsBorbm, Kanatigkusma, AoBeupm,
Opaybm, YMpeausim, Hocew, XKuBus, KomuHouucmaybm,
Cesubm, AvpBocekaybm.

Mpe3 usromo Bpeme ce uzBbpwBam npomeru B
cbcmaBa u HayuHa Ha ocbwecmBsBaHe Ha pumyana,
3amoBa e BaxkHo ekcnepmume ga gokymenmupam
cayuBawomo ce, kamo no mo3u HauyuH gonpuHacsim
3a ona3BaHe Ha MamepuaAHOMO U HEeMamepuaAHOMO
HacnegcmBo, HepaspuBHo cBbp3aHu nomexgy cu. W3-
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direct typological characteristics of the scaramatte are
preserved in the carnival figure Klescar. The collective
name Skoromati was preserved for carnival figures in
the Brkini area. The firstknown record of Skoromati and
the Skoromatija is from 1952. 3

Among the mostimportant figures is the Skoromat
with bells, who wears a tall colourful hat with paper ro-
ses and ribbons, and has bells round his waist. The di-
fferences between the hats help distinguish the figures
from different villages. 5

One of the central carnival figures of the Skoromatija
is the Klescar, who represents a night guard. He is dres-
sed inablack robe and has soot smeared on his face. He
wears awide hatand holds wooden pincers (klesce), to
catch girls, women and children, so that the Skoromati
canrub sooton their faces.

The only festively dressed Skoromat is the Pobe-
rin or Collector, who visits every house in the village to
collect gifts.

According to locals the Pepeljuhar is one of the ol-
destand mostimportant carnival figures. He is dressed
inlong, shabby black clothes, and carries a beggar's bag
or basket with and hay. He may appear like an old man or
woman. The Pepeljuhar scatters ashes in yards or on do-
orsteps, with wishes for good harvest and good health.

The Cunjar or Ragman costume is made of many
small pieces of cloth. The hatis with ribbons of different
colours. The Ragman represents the decaying corpses
of predecessors who come back to visit us.

Other carnival figures are: Turk, the bride and Groom,
Marko the Bear and the Master, the Fat one, Gypsy man
and woman, the Green ones, the Musicians, the Devil,
the Tinker, the Hunter, the Dead one carrying the Liv-

H3aok6ama, 2019 2.
The Exhibition, 2019

CH. : Muxa IIInuuyek / Ph.: Miha §piéek
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OmkpuBaHemo Ha uzaok6ama, 2019 2.

Opening of the exhibition, 2019

CH.: AHsa WepuH / Ph.: Anja Jerin

Aok6u kamo masu ca om uskaloyumenna BackHocm,
kakmo 3a My3eume, maka u 3a camume HocumeAu Ha
moBa HacregcmBo.

Agena [yka, KoopguHamop no onasBaxe Ha Hema-
mepuaaHomo kyamypHo HacaegcmBo, CroBercku em-
Hozpacpcku my3eu
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ing one, the Chimney Sweep, the Sower, the Forester.

Changesin the field happen all the time. Itis impor-
tant for experts to document what is happening and to
contribute to the protection of the intangible and tan-
gible cultural heritage. These kinds of exhibitions are
of exceptional importance for both museums and he-
ritage bearers.

Adela Pukl, Coordinator for the Safequarding of the In-
tangible Cultural Heritage, Slovene Ethnographic Museum
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©Bcuuku npaBa 3ana3eHu

ToBa u3gaHue uau omgeAHu He2oBu yacmu He Mo2am ga 6bgam pa3mHodkaBaHu, nybaukyBaHu
u/uau npegaBaHu no enekmpoHeH, MexaHuueH uau pomokonupeH uau gpya HauuH, kakmo u
BoBexkganu B unpopmauuoHHu cucmemu, Bkalouumenro komnlombpHu, 6e3 uspuyHomo nucmeHo
cberacue om aBmopume u usgameaume.

©All rights reserved

No part of this publication may be reproduced or published and/or transmitted in any form or by
any means, electronic or mechanical, including photocopying or otherwise, or by any information
storage and retrieval system, including a computerized one, without permission in writing from its
authors and publishers.

My6AukyBaHume mekcmoBe u cHumku uspassBam eguncmBeHo BuxkgaHusma Ha aBmopume u
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lpaHuuume Ha kapmume He npegnoAazam oduuuarHo 0gobpeHue UAU NpueMaHe oM cmpaHa Ha
PeauoHanHUs ueHmbp Ha cbomBemHume gbpkaBu u mepumopuu.

Articles express the opinions of the authors and do not necessarily represent the opinions of
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